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modern : 
PHOTOGRAPH 
DYE TRANSFER 
the last word 


. 


That’s a tough question. Seems that every- 
body has his own idea of just what salon quality 
is. But if it calls for a paper that can translate 
the subtle nuances of tone and gradation—give 
you print performance far beyond expectations 
—then that paper is Cykora. 


Performance is everywhere in a Cykora en- 
largement. In the sparkling highlights . . . in the 
warm middle tones . . . in the deep, rich, 
luminous shadows. Everywhere, you’ll find the 
kind of reproduction that makes for true ex- 


hibition quality. 


Ansco Cykora comes in evenly spaced con- 
trast grades which greatly simplify your prob- 
lem of getting the most nearly perfect ‘‘match” 
between negative and paper. 

Stock your darkroom with an ample supply 
of Cykora, today, and see what big strides 
you'll make in print quality! For warm tones 
develop in Ansco Ardol; for cold tones, in 
Ansco Vividol. Both laboratory-packaged for 
your protection. Ansco, Binghamton, New 
York. A Division of General Aniline & Film 
Corporation. ‘‘From Research to Reality.”’ 


INSIST ON Ansco CYKORA PAPER 








EDWARD WESTON 





by Brett Weston 


@. What story 
lies behind this 


picture? 


A. A story of a great new stride 
in photography. This unretouched 
photograph was reproduced 
directly from Mr. Brett Weston’s 
original 3/4 x 44 print made with 
Polaroid Type 41 black and white 
film. Taken indoors with naturally 
diffused light. Exposure: 2 seconds 
at shutter setting #7. 


Brett Weston 








Photographers everywhere are finding in the Polaroid picture-in- 
a-minute camera a powerful new medium for artistic expression. 

In brilliance of highlights and depth of shadows, the new black 
and white film gives results that challenge comparison with expert 
darkroom production. Polaroid’s new Type 41 film represents 
other important advances. Contrast can be controlled simply by 
changing the development time in the camera. Prints are com- 
pletely dry the instant they come from the camera, ready immedi- 
ately to frame or mount. 


Polaroid picture-in-a-minute photography now has all the 
features of ordinary photography plus the reward of seeing your 


pictures as you take them. Here is photography as it should be 
... free from the technical barriers between you and the picture 
you are creating. Like a painter or a sculptor, you see what you 
are creating as you create it . . . produce better pictures by seeing 
how to take better pictures. 


Whether you are an amateur or a professional . . . beginner or 
salon exhibitor, visit your dealer and arrange to try this new kind 
of photography free, at our risk, in your own home or studio, 


For new free booklet, “Thirty-eight ways to make the most of 
60 second photography,” write Polaroid Corporation, Dept. MP-2, 


Cambridge, Massachusetts. 
Polaroid ® by Polaroid Corporation 


SNAP IT! A single setting ad- 
justs both lens and shutter 
speed. Simply focus, aim, snap! 
It’s easier than most cameras. 
Then pull a paper tab and... 


POLAROID (ad CAMERA 


SEE IT! Sixty seconds later lift 
out your beautiful black-and- 
white print (344 x 4%). No 
tanks. No liquids. Film and 
camera do it 


ENJOY IT! There’s no thrill like 
seeing your pictures on the spot 
at the very moment they mean 
the most, while everyone is 
there to share the fun. 


ENLARGE IT! Copy negatives 
for darkroom use are available 
for only 15¢ through your camera 
store. From these you can make 
your enlargements. 


SHOW IT! You will be amazed 
at the fine quality of enlarge- 
ments from Polaroid originals. 
(Your camera store will also 
make enlargements for you.) 





MODERN PHOTOGRAPHY (combined with Minicam) is Py my monthly by the Photography Publishing Corp., 251 Fourth Avenue, New York 10, N. Y. Reentered as Second Class 
matter at the Post Office at New York, New York, under the Act of March 3, 1879; additional entry at Greenwich, Connecticut. Yearly subscription price is $3.50 in U.S.A. and 
possessions, Canada and countries in Pan-American Postal Union. Elsewhere, $4.50. Single copies 35c. February, 1951. Vol. 15, No. 2. 





oh for BRUMBERGER 


ALL-STEEL PHOTOGRAPHIC ACCESSORIES 


PROTECT YOUR PRECIOUS 


HOLIDAY MOVIES 


a ee 


ideal team 


iABe " \ \ for movie 
CONTACT PRINTER : a ae'ey \ a c | geabiation 


Precision built with many outstanding fea- 


tures. Finger tip release controls instantaneous i s \ { 
on-off switch. Split cover with continuous ry ell 4 i e. i / & storage 


ge = 


hinge, perfect light diffusion with no hot 
spots. Accurate margin adjustments; heavy 
gauge steel completely spot-welded. Hand- 
some grey wrinkle enamel finish. Supplied 
with 6 ft. rubber covered wire and plug, red 
7, watt bulb $24.48 Incl. F.E.T. 





sm MEELS « CANS | | 


Tempered steel construction, handsomely finished in oven-baked grey hammer- 
tone enamel. Reels grip film after a 34 turn. Footage markings at 50 ft. intervals. 
Perfectly balanced, sturdy construction, retains alignment. Unique die design and 
temper of steel allows sufficient clearance at all times, thereby eliminating jam- 


PAPER SAFES 








All steel, light-tight chests for storing print bs < - 4 ved: 
paper. Unique disappearing door opens ming in let-up and take-up. Cans are ribbed for stacking. Precision fit makes open- 
easily, closes automatically after use. Hand- ‘ ; 
some platinum grey — finish; sturdy ing and closing easy. Reel 
spot-welded construction. Saves time, saves 
work, a darkroom necessity. #1018 8mm 200 ft. 45 d re 
#1810—Three 8”xl0" and four 5”x7” shelves, #1019 8mm 300 ft. -55 4 ' 
each holds |! gross of double-weight #1020 Srum .55 : PO 
MRI ss6ccscsshsninahccciocbsnseasecveencisserecreceantaoaoes a2 16 45 SPO 
##1814—For I1"xl4" papers. One gross of p ben 1 — c "55 — 
double-weight paper can be stored on each #1 6 6mm ° ° . Rees 
4 oy - A.J shelves. Extra wide Sv Also larger sizes _ 
shelf holds 250 sheets..............ccccceseeees t j 
STORE BRUMBERGER REELS & CANS a 
in BRUMBERGER oe 
“1. ®EEL CHESTS F 
STEEL 
a All metal, welded storage chests for reels and 
So & cans. Finger-tip control moves selected film for- a 
ward. Nesting feature permits building up chest able 
MASTER PHONES upon chest for permanent storage. Exterior and 4 
pias ° 2 at 
A at @ een, Ghee tee ae — cards. Attractive grey wrinkle your 
communication between the darkroom and ename! tinisnh. slide: 
any part of the house. Can be used up to 100 Bead 
ft. apart. Equipped with buzzers for signal- ITEM No. CAPACITY surfa 
ling. Operates on standard flashlight bat- #1008 12—8mm. 200 ft. reels & cans white 
teries. Includes two phones, wire, instructions #1009 + 412—8mm. 300 ft. reels & cans out | 
and guarantee. #1010 12—8mm. 400 ft. reels & cans A ; movi 
C3) enn eneveeE $6.95 a set #1016 9-l6mm. 400 ft. reels & cans A 30" x 
37” x 


WRITE TODAY FOR SEE US AT THE NATIONAL PHOTOGRAPHIC SHOW 
NEW FREE CATALOG FEB. 22-25 , 71st REG. ARMORY 34th St. & Park Ave. N.Y.C. 


BRUMBERGER «x. 


34 Thirty-fourth Street Brooklyn 32, New York 





PLEASE SAY YOU SAW IT IN MODERN Mopern PHOTOGRAPHY Fesr 





ou’ve Experimented 


SAVE $67.00 


Leitz 90mm £4 Long Focus 
Coated Chrome Lens 


Through a special purchase we are 
able to offer you this fine chrome 
90mm Elmar f4 lens that is most 
popular for portraiture and land- 
scape work. You can hardly tell 
them from new ones selling at 


$164.50. oe cost $97.50 
SAVE $45.00 


Leitz Image Erecting Vie wfinders 


Now you can own one of 
these fine Leitz finders 
for all lenses at a frac- 
tion of their new original 
cost. These finders are 
the latest model and can 
hardly be told from new. 


List $77.50 


your cost $32.50 


*Famous Make Imported Roll Film Holder 
for 6x9cm and 9x12cm Cameras 


Precision made by one of Ger- 
many’s leading manufacturers of 
roll film holders. *You will easily 
recognize the manufacturer of 
this fine 120 roll film holder for 
60x9cem or 9xl2cm which gives 
either 8 pictures 2%4x3% or 12 
pictures 24%4x2%. 


$9.95 plus 40¢ postage 











CASTLE AND OFFICIAL FILMS 


from our movie rental library, 
SPORTS—MUSICALS—NEWS EVENTS 
—CARTOONS—OLD TIME MOVIES, 
etc. 
8mm subjects, complete 
lémm subjects, complete 
lé6mm Sound Subjects, complete .. 

Write for free illustrated catalog 








H-F Crystai 
Beaded 
Screen 


A convenient, depend- 
able tripod screen in a 
one piece, self contained 
unit for projection of 
your fine movies or 
slides. The H-F Glass 
Beaded fabric screen 
surface stays clean and 
White . . . it brings 
out the best in your 
movies and slides. 


30" x 40". 8.89 





entegueaaae SALE 
6x30 
STEINHEIL GERMAN 
BINOCULARS 


These finest quality German 
binoculars are offered at a 
fraction of their original 
cost. They are the latest 
model, brand-new central 
focus binoculars, having coat- 
ed optics and interpupillary 
adjustment. Complete with a 
handsome genuine leather 
carrying case. 


SALE $49.50* 


*Plus 20% Federal Tax 





IMPORTED 6x15 BINOCULARS 


Here is a real jewel in a pocket 
size, finest quality binocular 
that normally sells for $19.95 
' plus tax. They are ideal for 
all outdoor use as they have 
coated optics and individual 
focus. Relative brightness is 
6.25. Affords a view of 314 
feet wide at 1000 yards and 
comes complete with a fine 
styled carrying case. Weight 
5 oz. with case. 


SALE $15.95* 


SAVE IMPORTED 


BINOCULARS 
Outdoor Enthusiasts: Here 


are the finest in Quality 
French Imported Optics 
with Central Focusing In- 
terpupillary adjustments, 
each fully guaranteed. 
Prices include leather car- 
rying case. 


8x25 ii'\) $27.50* 
8x30 13%, $29.50* 


$45.00 
8134 Monte Carlo =, 1"! $39.50* 


*Plus 20% Federal Tax 


SAVE 45°% HABER & FINK 
6x30 HABICHT BINOCULARS 


*Plus 20% 
Federal Tax 








These fine Austrian Made Central Focusing Binoc- 
ulars are an excellent all around field glass of 
lightweight metal and are double coated on all 
surfaces. These glasses sell for $95.00 plus tax. 


COMPLETE with carrying $52.50 


case and being offered for a 
short period of time at a 
SPECIAL PRICE plus 20% tax 


Buy with Confidence! 


HABER. FINK « 


12 WARREN ST. 


e NEW YORK 7, N. Y. 


One of America’s Great Camera Stores BArclay 7-1230 


Fesruary, 1951 


PLEASE SAY YOU SAW IT IN MODERN 


Now Experience 


SAVE 333% 
SUNRAY 
ARISTOCRAT 
ENLARGER 


Here is an ideal enlarger for the 
average beginner. Compact, rug- 
ged, portable, yet it has all the 
features necessary for doing a pro- 
fessional job of making superfine 
enlargements. Carefully constructed 
it contains: Bulb, Diffusing Glass 
and is wired for AC or DC. The 
lens is fitted into a precision focus- 
ing mount. 





Reg. $14.95 


now $9.95 


Complete with carrying case 


SAVE 50% 
CRYSTA-CLEAR 


CLIPS 


These fine crystal clips 
are ideal for hanging up 
your films for drying. 

@ Stays clean, sparkling, 
smooth, water clear 
@ Practically indestruct- 

»—they’re water- 














@ Hug with a strong, sure 
grip—yet won't ruin delicate emulsions, 


List $1.25 doz. Your Cost 49c per doz. 
Plus 20c postage and handling 
plus 45c postage 

THE NEW 


WARREN SLIDE BINDER 


Here is the ideal binder for mounting your slides 
from 35mm to 3'4x4; and stereo slides. 


Ease in operation ae 
> i 


All metal, black crinkle 
PRICED RIGHT AT $6.95 


finish 
One Hand Operation 
SAVE ON 
BRASS TUBULAR TRIPODS 


Works ideally on Stereo 
Slides 
Accepts all 
tape. 
Through our buyers, who continuously hunt for 
new items, we are pleased to bring you these 
fine quality brass tripods. They are rugged, 
durable, and reasonably priced. 
No. Hl—4 section Brass, weighs 1% 
Ibs., extends to 48%", closes to 15%", 
SPECIAL 
No. F57—4 section Chrome on 
weighs 2% Ibs., extends to 57”, 
21”. Heavy duty. 
SPECIAL . 





La Salle Itluminated 


SLIDE VIEWER 


FOR 2x2 SLIDES 
@ Perfect overall illumination 
@ Tilts for easy viewing comfort 
@ Black plastic casing with chrome trim 
@ Uses standard flashlight size batteries 


Reg. Price SPECIAL $2.49 
$8.95 





widths of 





" Brase, 
closes to 


$7.45 








IMPORTANT NOTICE 


While prices prouets at the time of insertion, should 
there be any change in prices at the time of publication 
we will do all in our power t the 

prices. However, due to conditions beyond our , 
all prices are subject to change without notice. We ar 
sure that you can understand our position in this matter, 
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were modern PHOTOGRAPHY 


photographers Combined with Minicam Photography 


FEBRUARY 1951 


voL. 15, No. 2 


A complete 


guide to lenses, : ¥ 
containing 2 articles 


much informa- 
tion not gener- 


ally known. 14 PHOTOGRAPHY IS A GREAT HOBBY— 


BUT SOMETIMES IT TAKES COURAGE by Herbert Keppler 


Photographic Optics 22 ATOMIC RADIATION MEASURING DEVICE 


USES LAND POLAROID CAMERA PRINCIPLE 
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By Allen R. Greenleaf 34 CHILD PHOTOGRAPHY by Tana Hoban 
poy Oe ee : 40 HURRY UP AND WAIT: THE NEWS PHOTOG’s THEME..by Jacquelyn Judge 
> a ae om, Te oe F 44 BEGINNERS’ MISTAKES................... = by Charles Phelps Cushing 
scgneebile cosm, ¢ of ALL lenses, this book = 46 THOMAS EAKINS: UNKNOWN PIONEER. by Kurt S. Safranski 
te ci % i 
are better than some new ones; which 50 BEAUTY AROUND THE WORLD: BRAZIL.... .....by Earl Leaf 
lenses give maximum resolving power; 
the exact meaning of lens classifications; 52 DYE TRANSFER: 
oy gga ee se THE LATEST PROCESSING TECHNIQUE by Howard C. Colton 
It explains clearly the optical principles = 57 THIS MONTH’S COVER by Arvel W. Ahlers 
of lenses; their aberrations, and the meth- 9 
ods of construction, merits and deficien- 58 WHERE WAS THE PHOTOGRAPHER: | 
2 t 
information has never before been avail 64 “I TRIED IT MYSELF’ ’...................... es vcccseee by our readers 
—<—<_— ’ 66 AFTER THE BATH IS OVER.................. . by Ward Pease 
be = : eeiee is se etnies on 74 THENILE..... ‘ - ; ; ‘3 .by Eliot El isof on 
rela’ equipment — shutters, rs, ° 
polarizing plates, etc., and some widely 78 FORMULA FOR FILMING, PART II..... vcceby Joseph V. Mascelli 
‘allacies on exposure estimation are = 
corrected. Any serious photographer will 85 PHOTO DATA: FILTERS FOR USE WITH COLOR FILM 
most ti eward- 
ing book. caeeiianen 88 DIAVERSAL: QUICK BLACK-AND-WHITE PRINTS 
FROM COLOR TRANSPARENCIES by Don Bennett 
- d t t 
epartments 
al se x 
si The only book 8 COFFEE BREAK WITH THE EDITORS a 
VP Viie pe at 16 WHAT’s AHEAD.............. rey by Lloyd E. Varden 
i\\ \ jell nation by a 18 CAMERA CARROUSEL..... = by Jacob Deschin 
pt weed 24 NEW PHOTO BOOKS 
29 NEW PRODUCTS 
32 THE LAST WORD: LETTERS FROM OUR READERS 
iil 80 DR. CINEMA SAYS 
* a 
Painting with Light 81 NEW HOME MoviEs 
85 PHOTO DATA 
By Jobn Alton, A.S.C. : pel h oe —_ 
86 BEHIND THE SCENES: NEWS OF THE PHOTO INDUSTRY 
H is the rt know-ho k ; 
techniques that can make al ‘the differ. 99 SALON a 
ence between photographs that are aver- = < IN 
age and those that are superb. Every trick = 108 ADVERTISER'S INDEX 
lighting for portraits, indoor and out- L 
pee same, 0 wig by special gee -_ s 
equipment’ is described and illustra * EVERETT GELLERT, Publisher | AUGUSTUS WOLFMAN, Editor-in-Chie} 
"A MU .y pia wt » aot at cot. JESSE C. FISHEL, Sales Mgr. MARTIN E. SIEGEL, Business Manager 
ous amateurs,’”’ says Anthony Mann. 
JACQUELYN JUDGE, Editor : 
SEE THEM ON APPROVAL JOHN WOLBARST, Man. Ed ARVEL W. AHLERS, Exec. Ed. : 


eee ee ee eee ne 


The Mcmillan Co., 60 Fifth Ave., New York 11 HERBERT KEPPLER, Assoc. Ed. ERNEST G. SCARFONE, Art Director 


FAY TRAVERS, Production Mgr. ROBERT DORIN, Advtg. Mgr. 
NENA M. LAVENDER, Edtl. Asst. ESTELLE MATLIN, Edil. Asst. 
FRANK WARE, Circulation Director 





I 
Please send me the books checked. I will | 
either remit in full or return the books in I 
ten days. 
(C1 Photographic Optics $4.75 i 

DD Painting with Light $6.00 a 
I 

I 

! 





COPYRIGHT 1951, PHOTOGRAPHY PUBLISHING coRP., 25] FOURTH AVE., NEW York 10, 

N. Y¥. PHONE OR 3-9300. cHICAGO OFFICE: 333 N. MICHIGAN BLVD., CHICAGO, ILL. Member 
PHONE: ANDOVER 3-7132, 7133. CALIFORNIA OFFICE: 6605 HOLLYWOOD BLVD., HOLLY- Audit Bureau of 
WOOD—PHONE: HEMPSTEAD 3171. YEARLY SUBSCRIPTION, $3.50 IN U.S.A. AND Circulations 
POSSESSIONS, CANADA AND COUNTRIES IN PAN-AMERICAN POSTAL UNION. ELSEWHERE, 

‘up GES GED GED GED GED OD Gee ow oe oe oe oe ow ow oe $4.50. stIncGLe copies, 35c. CANADA, 35c 
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Take Your Time at Minifilm!! 


(Trade-In of your old equipment can also be accepted as down payment) 


Reg. $92.10 re; 
SAVE $33.35 Kol 


Reg. $136.52 ay! 
SAVE $56.57 y 
New Argus C3 outfit! 
F3.5 ctd. lens, case, flash 
gun (66.50), telephoto 
lens, sunshade, 3 filters, 
12 rolls film, 1 roli color 
film. Brand new. 
MINIFILM SPECIAL 


$79.95 


you can buy THAT CAMERA NOW under MINIFILM’S 


TIME PAYMENT PLAN — with just 15% Down. 


USED BOLSEY 82 OUTFIT 


F3.2 Ctd. E. R. Case, 
Flashgun. Sunshade and 
3 Filters. 


YOUR COST $58.75 


REE 


TRIPOD OFFER!! 


with the purchase of 
any used camera 








SAVE $33.35 . 


USED SUPER IKONTA A 
SPECIAL CAMERA 
F3.5 T Ctd. Tessar, built 
in Flash Syncro, Compur 

rapid, CPLD. RFOR. 


YOUR COST $94.50 


Reg. $341.25 a 
Reg. $168.00 SAVE $132.25 hot al 


= 


USED KINE EXACTA 
V OUTFIT 


F2 T Ctd. Biotar Lens, 
Case Flashgun. 


your cost $209.00 








listed herein 


ge will on 
a_ sturdy 


metal Tripod Pree! 


NO TRADE- IN SECRETS AT MINIFILM!! 


Leica 111A, f2 Summar 
Leica 111C, f3.5 Elmar ctd 


New 
134.00 


250.00 159.00 


Leica 111F, ctd Summitar 385.00 


Lecia 111F, f3.5 Elmar ctd 
Leitz Imarect Finder 
Leitz Nooky Attach 
Leitz Model 111F Flash 





Jen Leica Flash 





Reg. $121.00 
SAVE $43.50 


USED CIROFLEX MODEL 
D OUTFIT 


F3.5 Ctd. Woll. Flash 
Syncro shutter, Flash- 
gun, Shade and 3 Filters. 


your cost $77.50 


Reg. $350.50 
SAVE $161.00 


USED 16 mm BOLEX H16 
CAMERA OUTFIT 

3 lens turret, with 1” 
Fi. 5 Ctd. lens. Auto 
threading, critical focus- 
ing forward or reverse, 
single frame. 

your cost $189.50 





AUTO 
USED 


ROLLEIFLEX 


F3.5 Ctd. Tessar Lens, 
Case. 


your cost $169.50 


SAVE $65.75 


USED KODAK “35” 


w/Rfdr, F3.5 Ctd. Lens, 
E. R. Case. Flashgun 
Shade and 3 Filters. 


YOUR COST $69.50 


. 





35mm f3.5 W.A 
Summaron ctd 
135mm. Hektor f4.5 ctd 
Contax 11A, f2 ctd. S 
Contax S, f2 T ctc 
Univex Mercury | 
Mercury 1! 
Argus C3,f3.5ctd,flash,cse 
Bolsey B, rfdr 3.2 
Kodak Pony 828, f4.5 c 
Kodak Pony 135, f 


x Il Spy Camera 
3.5 ctd 
Super Ikonta B, f2.8 
Tessar ctd 
Super Ikonta C, f3.5 
ar ctd 
st |, 


Tourist, 4.5 


pa 
Ciroflex F, 
Rapax Syncro 
lkoflex I A 3.5 T ctd 


Rolleico aT 3.5 
ctd. Flash Syncr 

Auto Rolleiflex on B 
£3.5 a 


‘3.5 





nar ctd. Flash 








Reg. $291.70 
SAVE $122.00 


USED 23 CROWN 
GRAPHIC OUTFIT 
F4.5 Ctd. Lens, Syncro 
Shutter. Kalart Rfdr, 
FPA, 3-CFH, Shade and 

Filters. 


Your cost $169.50 





Mail Orders Promptly Filled, Paid 
On C.O.D. kindly include 
10% 


Note 


a 


FOB New York. 


—_ 
Reg. $57.50 
SAVE $20.00 





USED GOLDE 
NUMANUMATIC SLIDE 


PROJ. 2x2 300 Watt, 
Blower cooled, Slide File 
for 200 slides. 


your cost $37.50 


or C.O.D. 


Deposit on Order. 
| 


Auto Rolle flex 
Tessar ctd 
Synro, cc 

Kodak Reflex | 


5 ctd 
3 Busch 
oN ctd. Rfdr 

3 Ann. Sp. Graphic, 

4.5 Ridr Flash, Access 

8mm. Revere 88, f2.5ctd 

16mm. Cine Kodak Mag 
f1.9 ctd. Ektar 

B & H 7ODA Turret 

f1.9 ctd 

8mm.Keystone R8 Pr ( 

16r Keystone A82, 750 
Weston Master |! 


{4.5 


Include 
1416 


f3.5 Ektar ctd 


Ow 84.50 


Postage. 


280.00 


29.50 
29.50 


49.00 
45.50 
28.00 
32.50 23.75 
123.20 94.00 
109.00 
255.00 
289.00 
14.50 
24.50 
39.50 
34.50 
22.00 
24.00 
89.50 
129.50 


55.00 

119.00 
119.00 

89.00 

44.00 

49.50 

64.50 

87.00 

114.00 
164.00 119.00 
79.00 


140.00 105.06 


235.00 169.00 


275.00 184.00 


154.91 109.00 


239.00 139.00 


153.25 108.00 
109.50 
72.50 44.50 


175.00 108.00 
189.00 
52.00 
71.50 
19.95 


329.70 


112.50 
32.50 


Used Trade-In 


110.00 
125.00 


22.00 
22.00 
15.00 
75.00 
80.00 


210.00 
240.00 


85.00 
90.00 
60.00 
80.00 


120.00 


140.00 
185.00 
100.00 

75.00 


90.00 
30.00 


80.00 


150.00 
40.00 
50.00 
14.00 


Overpayment 
shall be credited to your account. 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST. 


Fepruary, 1951 


PLEASE SAY YOU SAW IT IN MODERN 


SAVE 28% 
Complete Foto- 


Ce Larger Outfit 


New precision 2%%4x3% 
Fotolarger with lens. 


$27.50 
Pkge. 5x7 Eni. 
$1.21 
3-8x10 Trays $2.75 
Developer, Shortstop. 
Hypo Safe-lite $8.00 
Enlarging Easel $12.00 
Reg. $52.46 
YOUR COST $37.50 


Paper 


Complete 


© Gi Leica 


Save $166.50 


Special Combination Offer 
Leitz imarect Finder. Only 


$29.50 
35mm _ = Ctd. ar F-3.5 
Ww. 4.50 
90mm Leitz eta Elmar F4 
Tele $89.50 
As a Special ‘Combination 


Offer ALL THREE $188.50 
used 








35mm ANSCO 
COLOR RELOADS 


Factory fresh guaranteed 
Safety Film $1.10 ea. 
36 EXP. ......5 for $4.90 

36 EXP. .....3 for 4. 
25 FT. BULK.. 
100 FT. BULK 
Ansco Color Processing 
20 Exp. Roll incl. 
Mounting 


2 for $1.75 








Latest Model Kodak Re- 
tina 11B with F2 Xenon 
Ctd. Lens, Built-in syn- 
cro compur rapid shut- 
ter. Cpld. Rfdr. 
Reg. $197.63 
YOUR COST $127.50 
Carrying Case, $9.50 








MINIFILM'S Buy of the 
Month! SAVE 50% 
Extension Tubes 
Precision made, Wonder- 
ful Value! For Leica (10, 
20, 30mm). Per set $4.95 
For Kine Exacta (Two 
Adapters. 3 Tubes). 
Per Set 95 
For Praktiflex (10, 20, 
30mm). Per Set...$4.95 
Prices on other tubes 
quoted upon request! 


USED 4x 5 
SPEED GRAPHIC 


F4.7 Ctd. Syncro Shutter 
Kalart Rfdr, F. P. A. 
Flashgun. 


your cost $149.50 


"Wies. $302.25 SAVE 00.70% 


USED STERO REALIST 
OUTFIT 


Case, Flashgun, 
Stereo Viewer. 


YOUR COST $149.50 


and 


Reg. $114.00 
SAVE $50.00 


USED 8mm DE LUXE 
REVERE PROJECTOR 


500 Watt and Case, 
your cost $64.00 

















—y 


LATEST MODEL 


LEICA 111C with Ctd. F2 
Summitar Lens, Case, 
Special (used) 


$219.00 


Prices 





SAVE 
40% 


2-Light Movielite $7.95 
2 Reflector Floodiamps 
$1.17 each. As you fol- 
low action your lights 
cover the subject. 
Total $10.29 
Your cost at Minifilm 
only $6.40 
Incl. 50c Postage 


subject to change 


“Blease rush. me the following ‘eauTpment 


Deduct trade-in allowance “of ‘my ‘aa ment. 


Enclosed is balance due 
D. for balance due.. 


Cc. 
FREE ALL METAL TRIPOD. 
N 


rice 
Ship. Equipt. 
oe Rush your 





: Zone... Sta 
Enclosed is TIME PAYMENT DEPOSITS information. 











CORFE BREAK with the editors 








6. B.S. e@ @ 

George Bernard Shaw—self-recog- 
nized genius, playwright, drama and 
music critic, friend to Ellen Terry, 
novelist, philosopher, vegetarian, So- 
cialist—and amateur photographer— 
is dead. The acidulous tongue which 
spoke in favor of prizefighters and 
non-violence was once raised in de- 
fense of photographing the nude. 

Shaw—the scourge of prudery—was 
angered when a number of photog- 
raphers were carried off to the pokey 
for taking nude photographs in the 
early 1900’s. He was further annoyed 
by the fact that the timid models (as 
many today) averted their faces. So, 
he hied himself to a photographer 
friend’s studio—had the photographs 
taken au naturel, and full face. He then 
awaited the constabulary, who never 
arrived. 

Shaw was not at all genius-like 
among the hypo bottles. His results 
were often fuzzy, blurred, out of focus. 
But he tried—and was childishly en- 
thusiastic about the medium. 

And it may be of some comfort to 
know that G. B. S. felt even as you and 
I. “A photographer,” he said, “is like 
the codfish who lays a million eggs to 
hatch but one.” 


AND JOHN S. ROWAN e e e 

News of the death of John S. Rowan, 
Hon. FPSA, reached our offices on De- 
cember 5th. Those who knew the pub- 
lisher of The Camera Magazine, either 
personally or by his work, realize that 
photography has lost more than a 
publisher of photographic books and 
magazines. It has lost a friend and a 
champion. 


SPOTS BEFORE YOUR EYES? e e e 


If there is anything that worries the 
life out of a photographer in the dark- 
room, it’s that stuff floating around in 
the atmosphere that inevitably settles 
on a negative just when we're putting 
it in the enlarger—dust! Ward Pease 
in “After the Bath is Over” (page 66) 
doesn’t tell you how to rid the air of 
dust completely, but he does tell you 
how to get rid of the resulting print 
spots. 


ELISOFON OBJECTS e e e 

When Eliot Elisofon was in Africa 
in 1947, he took more than one roll of 
photographs. Take one photographer, 
a few cameras, and lots of film, mix 
well with four or five months of 
Africa, and you can bet the results will 
be more pictures than you can shake a 
developing tank at. 

We asked Mr. Elisofon for technical 
data on his photographs appearing in 
“The Nile” on page 74. He declared 
that he had shot so many photographs 
that it was an impossibility to remem- 
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ber the shutter and lens settings for 
each one. He added that he was of the 
opinion that many photographers who 
do come up with such data for every 
picture invent it. He said he would tell 
us what cameras he used but no more. 
He wouldn’t make up any data. 





Elisofon and Contax in Africa. 


We agree that keeping technical 
data presents an elephant-size head- 
ache (African elephant, of course), 
but we will continue to present as much 
technical information as we can get. 
We'll just hope that more photog- 
raphers keep data books. 


TWO FIRSTS e e e 

We point with pride (to coin a well- 
worn phrase) to a few famous firsts in 
this issue. On page 52 begins the first 
article ever printed in a popular 
photographic magazine giving the up- 
to-date story of the revised dye trans- 
fer process for making color prints. 
Color printing, compared to black and 
white, is still a pretty gangly adoles- 
cent, but he’s growing rapidly and 
we're going to keep right up with him. 
As for black and white printing, next 
month comes another important defini- 
tive darkroom article, on Varigam en- 
larging paper. 

Just to show we’re not kidding when 
we say you can get darned good results 
with the dye transfer process, we’ve 
included a dye transfer print on page 
53, made by Eastman from a transpar- 
ency taken by Gjon Mili, the famous 
strobe photographer. This is the first 
photograph ever sold by Mr. Mili to a 
photographic magazine. 


ONE EQUALS THREE e e e 

When we asked Joseph V. Mascelli 
to write “Formula for Filming” for us, 
he readily complied. A few weeks later 
we received his manuscript which we 











originally planned to run as one article. 
It was so pregnant with information 
that we split it into three articles by 
the process of literary fission (glue pot, 
typewriter and scissors). This month 
we run the second installment, which 
like the first is jammed full of ideas 
and suggestions. Next month, Mr. 
Mascelli ends his series with a discus- 
sion of tripods and panning, two words 
that have had many a movie photog- 
rapher mumbling in his beer. 


A ROSE BY ANY OTHER e e e 

What’s in a name? Plenty. Just spell 
one wrong, and see how many people 
will notice it. Anyhow, in this month’s 
story on Thomas Eakins, the great 
American painter who also was a great 
pioneer photographer, we note his 
friendship with another early photog- 
rapher, Eadweard Muybridge. Why 
such an odd spelling of his first name? 
It’s explained in the story (page 46). 

Speaking of names, we mentioned in 
“It’s Different Now’’ (December 1950 
issue), the famous Civil War photog- 
rapher, Mathew Brady. Nope, not 
Matthew, but Mathew Brady. He al- 
ways wrote his name M. B. Brady, but 
Mathew B. Brady appears on his tomb- 
stone. Maybe the stonecutter couldn’t 
spell very well. We don’t know—any 
more than we know what the middle 
initial “‘B” stood for. 


STAHL IS STOPPED e e e 

Bill Stahl, whose photographic story 
“Hurry Up—And Wait” appears on 
page 40 of this issue, is typical of the 
go-gettum type of news photographer. 
He knows his camera and what it will 
do. He knows how to develop and print. 





Al Capp and “Wolf Girl,” by Stahl. 


But when it comes to explanations he 
is sometimes at a loss for words. In 
the course of doing the story, we asked 
him what film developer he uses for all 
his news shots. “Just a minute,” he re- 
plied. “I’ll call my office and find out.” 


(Continued on page 12) 
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Five times every second—eighteen 
thousand times every hour—your 
Swiss watch is a masterpiece of pre- 
cision. In twenty-five years, its escape 
wheel has been hit four thousand million 
times — only microscopically-ground 
jewelled bearings and ten different types 
of steel can take this 
incredible beating. 
For more than 150 
years in the high 
winter-locked cantons 
of the Alps, the Swiss 
have learned, and passed 
on from generation to gener- 
ation, the secrets and skills of 
intricate mechanism manufac- 
ture. Your great grandpa was 
proud of his Swiss-made key- 
wound watch—your grandma, 
her Swiss musical box. In father’s 
boyhood—the Swiss gramophone. In 
sister’s working day—a Swiss typewriter. 
On your day off—a Swiss movie camera. 
One hundred and fifty years have pro- 
duced a brand of craftsmanship and skill 
that can be aided . . . but never surpassed 
... by modern mass production methods. 
Behind every Bolex is this tradition of 
combined craftsmanship—that of the 
watchmaker—the engineer—the optical 
designer—the physicist. 


mean ? 


In the field of movie camera maniufac- 
ture, only the Paillard company has this 
background of more than four gener- 
ations of experience. And yet the Bolex 
engineers are ever alert to new develop- 
ments in movie-making. No other camera 
in its price class even approaches the 
versatility or performance of the Bolex — 
no other movie camera can offer the 
same economy of actual film production 
coupled with simplified, positive-action 
spool loading. There are no second 
thoughts or after thoughts about a Bolex 
—the camera that is first with so many 
exclusive features. 

Automatic threading, full reverse wind 
for any or all of the film, clutch dis- 
engagement of the motor, eye-level focus, 
adding and subtracting frame counter, 
and the universal Octameter finder. For 
the perfectionist, there is the line of 
Kern-Paillard ‘‘Visifocus’”’ lenses, de- 
signed to match the fine performance of 
all Bolex cameras. These, and many more 
features are yours only with a Bolex. 

Meet your Bolex Dealer and get to 
know more about Bolex—why a Swiss 
movement is as important in a movie 
camera as a chronometer—what makes 
the Bolex tick, how Bolex Service is 
available the world over—and how you 
can make finer movies—with a Bolex. 

Your Bolex Dealer has Bolex H models 
available from $244.75 to $318.00, less 
lenses, no tax. 


Bolex owners—receive regular free mailings 
of the 25¢ magazine ‘‘Bolex Reporter,” by 
registering the serial numbers of your 


Bolex equipment with us. 
Paillard Products, Inc. 
265 Madison Ave., New York 16, N. ¥. 


Model H-16 & H-8 Movie Cameras 


Fepruary, 1951 PLEASE SAY YOU SAW IT IN MODERN 





TRADE IN YOUR EQUIPMENT AT CAMERA PLACE for 


the latest model 


KINE EXAKTA V 


MOST VERSATILE CAMERA IN THE WORLD!!! 
Two cameras in one with interchangeable 
waist-level and eye-level viewfinders 
No Parallax problem—both viewfinders focus 
directly through the lens 
27 shutter speeds from 12 seconds to 1/1000th 
Built-in Flash synchronization 
@ Built-in sync for 
strobe-lites too 
@ Built-in self 
timer 
@ Lenses easily 
interchange 
with large se- 
lection of 
Wide Angle 
and Tele- 
photo lenses 


Supplied with waist-level finder and: 





WRITE TODAY FOR NEW, FREE 
CAMERA PLACE CATALOG 








HERE ITIS... 


The new improved model 


LEICA Ilif 


Now Leica makes better pictures easier than ever 
with the only camera that perfectly synchronizes 
flash to ALL shutter speeds. Built-in automatic 
synchronizing dial. New film speed indicator “re- 
members" type film in the camera, shows ASA and 
Weston rating. All the Leica's world-renowned 
precision features with other new ones added 
at no added cost. 

$385.00 


Complete with f2 coated Summitar. 
only 28.00 


New neten Flash unit folds to pocket size. 

And new low prices on = other models! 

Leica wtite, with . = ar «$350.00 

with f ... 259.00 

with f2 
with 3. : Elmar 

LEICA LENSES NEW 

28mm 16.3 HEKTOR Extra y-A Seater 112.50 

35mm f3. N W.A. .. 123. 


Leica IIe, 





an 
oo 
33 
33 
=~ 
=Nwe 


ROLL FILM CAMERAS 


120 ADOX, 4.5 penta, 


synchro, ‘self-tim . 24.95 


in) .. 34.50 
120 BOWER- x "DELUXE, 4.5 etd. : 
Schneider, Synchro Prontor, 
self-timer 
pita AGFA VENTURA, {4.5 ct 
ODAK TOURIST, Kodet lens 
$20 KODAK bea yp A 4.5 etd. 


Synchro shutter 1/800 
2Y4x2%4 ANSCO — 6.3. 
120 ROAME 


OIGT. BESSA 66, f 

Wana VOIGT. BESSA, f4.5 ctd. 
latest synchro mode 

2%4x3Y%4 VOIGT. BESSA, f3.5 Skopar 
in synehre shutter 

axa SUPER IKONTA C, [4.5 


etd. esate 
Yo-120 WELTUR, Rf., f2. 
24x24 bd ow etd. Woll... 
120 KONTA C Special, 


5 
5 
5 
f3.5 coated Zeiss Tessar lens. fe 
2.8 coated Zeiss Tessar lens 
f2 coated Zeiss Biotar lens 
1.9 coated Hugo Meyer Primoplan 


5 etd. By Synchro 


PRESS CAMERAS 








esr: 


Penta-Prism eye-level viewfinder 
Leather eveready camera case... 
Leather case, holds either finder. 
Set of 3 Ext. tubes & 2 adapters.................. 


LENSES FOR KINE EXAKTAS 

40mm 4.5 ctd. Schneider Wide Angle.... 
85mm f2.8 ctd. Steinheil Culminar.... 
100mm (4) £4.5 td. Elgeet 


105mm £3.5 ctd. Se 


Xenar. 





135mm 4.5 ctd. Steinheil Telephoto 
135mm £3.5 ctd. Schneider Xenar 


All above items brand new & include F.E.T. 





IDEAL FOR COLOR 


Precision Made 35mm 


BOLSEY B2 


with 
coated #3.2 Woll. lens 
Coupled Rangefinder 
Built. in Synchronization 
Prevents accidental double 
exposures — Depth-of-field 
and film-in-camera indica- 


tors—Compact die-cast aluminum body design "90 


2 


per roll. 


to 4 EXTRA pictures pee ow $66.9 
LEATHER EVEREADY "Saaa. a. 25 
BOLSEY FLASH UNIT . 8.95 
BOLSEY FILTER it 





America's Brightest and Finest 
Budget-Priced Projectors 


T DC - VIVID 


Model A 
for 2x2 slides 
(35mm & bantam) 
Precision engineered 
” etd. Anastigmat lens 
Helical focus 
Positive tilt lock 
Self-centering slide 
carrier, shutter type 
Die-cast, finished in 
two-tone Hammertone 


MODEL A- — watts, AC-DC, 


onvection cooled 


MODEL A- 2~200 watts, AC-DC 


convection cooled 


MODEL A-3—200 watts, AC onl 


Case for any Model 


cooled yy 8 BLO 





Selectron Semimatic ‘ttide changer. 
—when supplied with projector.... 
Selectray—ideal for storage and 


‘@ 
O 
C] 


Please send at once: 


a) 


ADDRESS .... 


use with Selectron............cccccce . 1,00 


AIR MAIL TODAY 


Check or Money Order 
Cash (please send Registered Mail) 
Deposit for C.O.D. 














SEND NEW CATALOGUE ! ! ! 
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W ‘click stops . 
uncoated. All other lenses 8 are hard coated. 
LENS SPECIALS 
180mm {6.3 Zeiss Tele-Tessar for Contax 
(uncoupled) 
3em £2.8 ty Tessar for Robot 


(wide an 
35MM CAMERAS 


, 14.5 etd., “complete with 


13.5 Xenar, bik. 
ti, e etd. Xenon 


22, DD 
222 z2ooco az 


EV VUEKARK X 
~m5mmmoooo 


2 


2Rar>D 


149.50 
39.50 


NN N 

gta 

A ee 
be 


89.00 
89.00 





CAMERA PLACE “SPECIAL 
35mm FED, f3.5,coupled Rf, speeds to 1/500, 
case including 100mm f6.3 Telephoto. 89.50 


REFLEX CAMERAS 
ARGOFLEX EF, f4.5 ctd., 
Synchro, ca: 
CIROFLEX D, f3.5 etd., Alphax 
ore. 1/200, & case 
om 2 Ag E, 3.5 etd., Rapax 
Synchro, case 
KODAK REFLEX II, f3.5 etd., 
Synchro shutter, 1/300, 


54.75 
78.95 


Ektalite lens, case 
verano a O8., Synchro, 


self-tim siichieeg 
ZEISS IKOFLEX ila, 3.5 etd. 
T hi > Compur R, 


e len 
AUTO ROLLEIFLEX, 
synchro models 
w/f3.5 etd. Zeiss Tessar 


121.50 


latest 


Tessar and 140 mm B&L Tele- 
hoto lens, deluxe case 


CAMERA PLACE LOVES TO TRADE 


Trade in your old projector 
for America's finest 8mm. 


DEJUR "750' 


What a difference with 
750 watts and coated f1.6 
lens!—and a host of other 
—e gear & = 

rive, ring elts 
used. Full 1 400° reel, cen- 
tralized control panel, 
shows single frame, swing 
out gate for easy thread- 
in cleaning exclusive 
with DeJur. 


Including handsome $144 50 


Fleetwood carrying case 


DeJur '1000''—all ''750"' features plus automatic 
cord reel. With Fleetwood case $159 


PLEASE SAY YOU SAW IT IN MODERN 





axe —. SOEESEAR. 14.5 etd. 
Raptar in 


apt 
2%4x34 B&I FPRESS. 14.5 Zeiss 
=. ww —_ set speed 


y Fla 
aKa ail Metal PRINTEX. 
14.5 Zeiss Tessar in Rim 
set Sore, ! h 
. SPEED GRAPHIC, ‘eid. .5 Zeiss 


PEED GRAPHIC, 
14.5 Voigtlander y —*, 
Compur shutter, Rf, Gun 


— Caarenns 
Biante 


3van4vh 


s. ¢ 
D, 1% 45.6 etd. Ektar in 
slageesen, _—- Field Lens 
7%," £4.5 Zeiss Tessar, 
Mendelschn Flash switch installed 


VIEW CAMERAS 


4x5 Graphic View & Case.. 
4x5 Korona Commercial 
5x7 B&J view 
5x7 Eastman |! 
8x10 Korona ae 


LENSES 


2” {2 Wollensak Velostigmat in bulb 
speed shutter 
4” 4.5 Zeiss Tessar in rim set compur, 


6” 14.5 Boers” Seow =. in new 











ond. 
7” 2.5 ad. 4 Kodak Aero-Ektar, in 
Synchro Alphax shutter... 
8” 7.7 K.A. in Supermatic .... 
a 4.5 B&L Tessar ctd. in Betax... 
” 16.3 — a Ektar ctd. 


CAMERA PLACE SPECIAL ON WIDE ANGLE 
LENSES 


Here’s a buy on the finest wide angles of them ali—the 
famous ——— Angulons. And in the new Synchro 
Compur shutt 
65mm [6.8 Angulen for 24/4x3% 
90mm 16.8 Angulon for 3x4 or 4x5... 
120mm 6.8 Angulon for 5x7 
All Brand New & 


factory coated 


GET OUR 
OFFER FIRST 
the latest portable model 
BRUSH 
SOUNDMIRROR 


#BK-433-P 
igh frequency response 


. 
. Re A high quality ac- 


cordion cone speaker 
e AC erase head 
¢ New silent operation 
e Fast forward 
¢ New improved switch 
ne 
e el oupe 9%” 


SOUNDMIRROR LE BK-443-P $279.50* 
Also in stock: BRUSH SOUNDMIRROR model 
BK-414. Standard portable model with unattended 
rewind ..$199.50* 
*shipped PREPAID within Continental U. * 
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ATTENTION—Leica Owners 
CAMERA PLACE has the ideal 
companion to every Leica camera 

The compact, precision-made, up-to-date 


JEN-FLASH II "CAPTOR" 
the Flash Buy of all time!!! 
Compare these features! 

Latest Capacitor unit 
—hbatteries at peak for 2 YEARS 


SAVE UP TO $53.00 ON COMPLETE PACEMAKER OUTFITS 


Here is an outfit that contains everything you need to start taking those prize-winning pictures 

that made the Graphics famous... . 

BRAND NEW OUTFIT CONTAINS: 
Pacemaker, Speed or Crown Graphic—Kodak Ektar in Supermatic or Graflex Optar in Graphex shutter— 
Graflite or Heiland flash—latest Kalart or y Meyer Rangefinder, installed—é double cut film holders— 
combination lens shade & filter holder—3 filters—and a carrying case to hold the complete outfit!! 

SIZE LENS & SHUTTER COMPLETE OUTFIT WITH 
SPEED CROWN 


24x34 14.5 Kodak Ektar in Flash Supermatic........................ 280.80 251.07 
Kodak Ektar in Flash Supermatic................... ... 305.83 277.13 


*3Y4x4Vq 14.7 Kodak Ektar in yy ix) or 

7 Graflex Optar in Graphex 

“4x5 13 Kodak Ektar in Gasenas xy or 
7 Graflex Optar in Graphex (X) 

se 6” 4.5 Ektar in Supermatic (X), 

jorge Ay $21.00. In fully syne Graphex, 


yt 14.5 Trioptar in Syne Shutter to 1/200 


iainhicanal 287.15 250.75 


254.95 


eat 4 


4x5 Busch Pressman—equipped as 4x5 Graphic...... 


Use Your Press or Grafiex Camera as an Up-to-Date Enlarger with the New 
GRAFLARGER 

Transform your camera into a first-rate enlarger quickly and easily. No adjust- 
ments to your camera. This wonderful new money-saving accessory can be used 
for viewing color transparencies, retouching negatives, or even as a print box— 
besides saving the considerable cost of an enlarger. This latest coldlight unit is 
compact, lightweight, ideal for apartment or traveling cameraman. Available 
for any back in all three sizes—2'4x3'4, 3'x4', 4x5. 


The answer to both storage 
and budget preblems—coly $38.75 


Sturdy adjustable Graflarger stand 
—good for copying, too........$17.95 





8MM CAMERAS 


ECONOMICAL ROLL-LOADING 
B&H Companion, f2.5 ectd.. 
B&H Sportster, 2.5 ctd.. 
1.9 etd 
B&H Tri-8, 2.5 ctd...... 
Delur Citation, £2.5 ctd 
Deluxe Citation, f2.5 ctd.... 
Keystone K-22, £2.5 etd 
Keystone K-8, 2.8 etd.. 
Kodak Reliant, Ly 7 z etd 
Ie 
Revere Rests 2: A = 
12.8 ¢ 








versal Cinemaster i, 2.5. 
MAGAZINE LOADING 


B&H Mag. 8, f2.5 ore 
B&H —_ m 4 G 2-lon iurret) 





it 9 etd. 
with 11.9 & 1," 13.5 etd.. 
DeJur Embassy, 2.5 
DeJur ea 2.5 Hy etd 
Kodak Mag. 8, f2. € td. 


Revere 70, £2.8 B&L etd. 
Revere 60 Turret, £2.8 ctd. 
Ampro 2.5 ctd 

LENSES FOR 8MM 


7mm f2.5 ELGEET Wide Angle 
9mm 2.7 ae Wide Angle 





Pas Gas netveneee 
for os 
L-8 ¢: 
1%" 13.5 SWIS “PELEPAR, foc... 


1¥2" 12.8 KODAK CINE- EKTANON. 
1/2” 3.5 BEL ANIMAR, foc. 


8MM PROJECTORS 


ALL OUR USED EQUIP- 
MENT HAS 10 DAY MONEY 
BACK GUARANTEE! 





16MM CAMERAS 


B&H Autoload, by 5 etd... 
with f1.9 ctd. 

B&H —_ 1. fe 5 etd. 
with 5 Cooke 

B&H 70- DA, A. includes 


Keystone K-50 M 
— 2.5 etd....... 


h fi. - 
Cine- Kodak. a 1.9, ‘ 
Kodak Magazine 16, fi. ge td. Ektar lens....175.00 
a Royal—latest model wm fl. a etd. ee 


Revere. r A “Magazine, 2.5 

Bolex -16 Standard—with ! 
ly and 3 egom9re 11.9 etd. Raptar 
16mm f1.9 ctd. W.A. Xenon, 3” 
etd. Tele-Xenar. Regularly $521.82 


LENSES FOR 16MM CAMERAS 


16mm f1.9 
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DWA<<KRAR 


EXPOSURE METERS 
. 32.5 


Weston Master I! 

Weston Master | & case 

r+ | PR-1! w/Iinc. Attach. . 
E DW-68 


GE DW-58 
Weston 650 & case 

Norwood Director ...... 
DeJur Autocritic & ¢ 











—fires 4 bulbs through 100’ 

of wire without extra power 
—NO cold weather failure 
Sync guaranteed—wunconditionally 
No wires, cables, base plates 
Compact all-metal unit 
Weighs only 8 ounces 
Automatic bulb ejector 
All contacts silver plated 


INSTALL IT YOURSELF —It’s a cinch!! 


JEN-PAK scratch proof case is pocket size. Bat- 
tery (with bayonet mount) case snaps on inside 
Jen-Pak. Pak snaps over reflector as a cover. En- 
tire unit only 5'” diameter. 
Handy—Compact—Protective 
AND LOOK AT THIS PRICE!! 


Jen-Captor || w/battery unit—Regularly—s47.82 
Jen-Pak Case Regularly 2.50 


$50.32 
NOW AT CAMERA PLACE: 


fomelate $3 5. 50 


When ordering, ty ‘Nemers model or serial number. 
JEN EXTENSION RN oa with 15’ cable with 
newly govionet replaceable plu $16.95 
JEN CLIP—auxiliary acesseery eit for r multiple finders 
or extra flash unit 





New, versatile 8mm 


KEYSTONE OLYMPIC 


Lightest camera of its type 
made—only 26 oz. Features 
new variable viewfinder— 
governor controlled motor— 
long run—single frame and 
continuous run gt into the 
picture yourself eeds— 
built-in exposure gui e—easy 
loading—new drive system 
eliminates all eproatatel Hand- 
some brown VINYL ‘“‘scuff- 
proof" covering 


with £2.5 coated lens, fixed focus 
£1.9 coated lens, fixed focus 
£1.9 coated lens, focusing mt. 
Holster case, leather 


FOR BETTER 16mm MOVIES 





Coated 13mm 1.5 


ELGEET WIDE ANGLE 


for your l6mm camera 
Covers 4x the field of normal |” lens. Shortest & 
fastest wide angle lens in the world for |6mm cameras. 
Brand new $97. 
Packed in attractive Jewel box. 


1295 SIXTH AVENUE NEW YORK 19, NEW YORK 
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For Group Shots With Poor Light... 
An ELGEET 13mm F:1.5 Wide Angle Lens 
GIVES YOU THIS 

v 


Here is a lens that's really wide —covers 4 
times the area of a standard 1” lens. And 
it has nearly three times the speed of any 
other comparable American made lens! 

With an Elgeet 13mm f:1.5 wide angle 
lens on your 16mm camera, indoor shots 
of even the largest groups are a snap. 
No more wobbly panorams or "'chopped- 
off” heads. Even in light that ordinarily 
would be too dim, you get clear, sharp 
pictures that you will be proud to show. 

Fully color-corrected and hard-coated 
with Elcote, this remarkable lens is moder- 
ately priced at only 
$97.45, tax included. 
See it at your dealers 
today! 


To help you get better 
movies, send for a copy of 
“Exciting Movies with El- 
geet Lenses.” It's yours for 
the asking. 


OPTICAL COMPANY, Ine. 
Elqeet 73 Atlantic Avenue 
Rochester 11, New York 
Prectston Optical Products 








(Continued from page 8) 


| REFORMED PAINTER e  e 


Tana Hoban, the different child 
photographer, tells you how and why 


Tana Hoban and client at work. 


she takes her marvelous photographs 
on page 34. When she was growing up 
(not so many years ago), she wanted 
to be a painter. Her best friend had her 
eyes set on photography. Fate played 
her usual paradoxical role. Miss Hoban 
is obviously a photographer; and her 
friend, Miriam Troop, is now a painter. 

Miss Hoban is married to Edward 
Gallob, who is also a photographer. 
They live in Philadelphia and have one 
child. But Miss Hoban never uses her 
daughter as a model. She hasn’t told 
us, but we guess she’s probably learned 
so much about children from having 
one of her own. 


EVEN THE BEST e @ e 


While visiting a famous professional 
photographer who specializes in nudes 
and fashion work, we _ discussed 
Charles Phelps Cushing’s article, ‘“Be- 
ginners’ Mistakes,” page 44. We got 
around to the problem of removing 
filters from the camera after using 
them, when the photographer wheeled 
| around and raced out of the room. Soon 
| he was back with a 24%, x 2% Rolleiflex 


Ektachrome transparency of a small 
girl at the beach. 

“Like it?” he asked. 

“Nice shot,” we answered, ‘“‘but why 
does it have that yellow cast? Looks 
like you forgot to take off your K-2 
filter before loading with color film.” 
The professional didn’t say a word. We 
changed the topic from ‘Beginners’ 
Mistakes” to the weather. 


RED FACES DEPT. @ e e 


While working with Jules Alexander 
on “How The Cover Was Made’’ (see 
page 57), we noticed dozens of prints 
of actress Jean Pugsley around the 
studio. Jean’s the girl Alexander had 
photographed in “How Seven Leading 
Photographers Choose Their Models” 
(May, 1950 issue). We commented that 
he must have meant what he said about 
her being his favorite. Jules blushed 
just a little. “Well,” he said, “Jean is 
my wife.” 

Then we blushed—just a little. 


COMPLETED CIRCLE e e e 


They say that recorded history began 
when an unshaven Cro-Magnon man 
put a few marks on the walls of a cave 
in France many thousands of years 
ago. And that this act was the real 
germ of writing, art—and, of course, 
photography. 

We have been reading recently that 
caves are coming back into fashion. 
(Man out in Colorado is renting them 
to fearful city dwellers at a tidy annual 
sum.) But we didn’t know about caves- 
and-photography till the other day. 

A notice arrived announcing the “4th 
International Salon of Speleological 
Photographic Art’—closing date for 
entries April 15, 1951. Meritorious pic- 
tures to be hung in Smithsonian Insti- 
tution, Washington, D.C., during No- 
vember. For further information, write 
to The National Speleological Society, 
1770 Columbia Road, N.W., Washing- 
ton 9, D.C. 

We hastened to consult the big, beige 
book full of words in the library and 
discovered that speleology is “the sci- 
entific study of caves.” 

Personally, we wouldn’t have known 
it from a hole in the wall. 











IN NEXT MONTH'S ISSUE: 


Varigam—tHow good is this enlarging paper made by DuPont? 
A professional printer who uses it every day in his work gives a defini- 
tive opinion for you and shows you how to use Varigam. 


Ralph Crane—Magnificent color photographer, imagina- 
tive black and white specialist, exhibits some of his best work. You'll 
be told how, where and why he took it. 


Self Timers —Y ow'll be surprised at the variety of the work 
turned out by amateurs and professionals using self timers. The Photo 
Data section lists those available. , 
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Timer, Hankscraft Electric 60 sec 
Timer, 60 Minute 

Timer, Mark Electric 60 sec 
Filter Paper 10” Pkg 

View 35mm Files 

Congress Film Clips 

Film Hangers 3'4x4'4 Kaye 


Strip Meters 

Albert Film Chests. .. 

Pelouze Scales 

Plano Safelites 

Kodak Miniature Paper Boards 
Easel |!xI4 Viceroy 

Easel | Ix!4 Aray 

Print Roller 8” Albert 

Apron Lab 36x43 Plastic 
Enlarger Cover 27x35 

Sponge 

Tilt Tops Aluminum 

Spotlite, Queenie 500 W less lamp 
Britelite Sunspot 

Tripod, Quickset Senior 

Tripod, Quickset Hi-Boy 

Pan Head, Roya 

Tripod, Albert President with Pan. 
Hydro Agitators, B-W 


sale! 


REG. SALE 


$ 4.95 
2.95 
6.95 

79 
3/25¢ 

ate 1.00 


Tank Loader, 127-120-620-116 
35mm Bulk Film Loader, Morton 
Mercury Thermometer—Lab Type 
Testrite Thermometer 

35mm Strip Printing Set 
Graduates Enamel 16 oz... 
Retouching Kits, Trojan 
Panchroversal Kits ..... 
Sampler Oil Color Kit 

4” Oil Color Tubes 


Graduate Enamel | quart 
Faultless Funnel Sets 
Flo-Kleen Water Filter Kits 
Printer, Beacon 5x7 
Printer, Viceroy 4x5 

Reel Chest !6mm Dabrite 


Reel Chest Book Type 8mm 
Editor |6mm Famous Brand 
Gadget Bag, Plastic.......... 
1” Wollensak F2.5 Ctd. lens 
Premiur Movie Titler 8-16mm 
Screen 30x40 Beaded Tripod 
Slide Projector, Marton 100 W.... 
Slide Proj., Marton Deluxe 150 
Slide Proj., SVE 300 Watt—case 
Slide Proj., TDC Model 300-A 
Screen 40x40 Beaded Tripod 


26.25 
31.15 
5.45 
18.85 
89 








used still-movie cameras & projectors 


Mercury | 
Perfex 55 F3.5. 








Retina |I—B CRF Syncro F2 Ctd. Xenon.. 
Leica Standard Elmar F3.5 

Leica |11-C Ctd. F2—Summitar... 

Bolsey B CRF Ctd. F3.2............... 

Contax I!-A CRF Synchro F2 

Retina ||-A CRF Ektar F3.5... , 
Voightlander Bessa CRF Helomar F3 
Voightlander Bessa CRF Skopar F3.5. 
Super Ikonta A Special Zeiss F3.5....... 
Exakta B 1/1000 Speeds Trioplan FI.9. 
Exakta B Zeiss Biotar. 

Super Ikonta BX Ctd. Tessar 2.8 
Robot || Xenon F2 

Korelle Reflex I| Tessar F2.8 

Superb Reflex 2!/,x2'/, Skopar F3.5.. 
Re SOI UID DIU sen sccvsesnnssassevcsssoveevesnnsissssonss 


8mm Franklin F2.5 Magazine... 
16mm Keystone A-7 F1.9 
16mm Keystone A-7 F2.5................. 
16mm Bell & Howell Autoload F: 





16mm Bell & Howell 70 DA FI.5 Cooke.. ERS Bisa 


16mm Simplex Pockette Mag. F3... 
16mm Lektro Model A FI.9 Mag 

16mm Lektro Model A F2.5 Mag 

16mm Keystone Model B F3.5 


...§ 25.00 
. 69.00 
ES EE aN ; 
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w 
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16mm Conclox F2.5 





32nd St. 


Fepruary, 1951 


REG. SALE 


Contax | Sonnar F2. 


REG. 


REG. 





Kodak Tourist F4.5 Ctd 





2 
Ss 
s 


24x34 Speed Graphic CRF, Optar F4.5 Ctd. Flashgun 
3Vax4V4 Speed Graphic CRF, Ektar F4.5, Flashgun 
4x5 Busch Pressman, Full Vue focus Comp | ° ‘omer F4. a4, h Sen... 
9x12 Voightiander, "Skopar F4.5....... 
9x12 Linhoff, Tessar F4.5..... 
Keystone K-8 F2.5 8mm... 
Kodak Model! 20 F3.5 8mm......... 
Simm Built in Songeure Meter. 
—. Ty Turret F2.8...... 
Magazine 8mm. ee 
coe ‘orisite F2.5 Magazine................ 
Revere Magazine F2.5 8mm 
8mm Revere F3.5 Magazine.. 


16mm Revere Turret F2.5............ 
8mm Kodak 33 Proj 500 W. 
8mm Keystone R-8 500 W 
8mm Kodak 90 750 W SS ee 
8mm Keystone K-108 750 W.. 


8 
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16mm Keystone K-160 750 W..... 
16mm Revere 750 W e 
16mm Victor 40 Sound 
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the house of personal service’’ 


otosh 


p... 136 WEST 32nd STREET 


NEW YORK 1, N.Y. LO 3-1973 
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$186.00 


71.32 
300. 


00 
.. 350.00 
. 325.00 


291.00 
300.00 
. 320.00 


SALE 


SALE 
$ 79.00 
54.00 
129.00 
159.00 





Photography can be 
ad Wondertul hobby... 


But Sometimes it Takes Courage 


You can’t keep a good photographer 
down—even when he’s flat on his back. 
Take Linton B. Salmon for instance. For 
months, he was forced to stare at the 
ceiling in his ward at the Bronx Veterans 
Administration Hospital, and when he 
wasn’t staring at the ceiling, he was star- 
ing downward at the floor. He was and 
is suffering from a spine injury and can’t 
rest in any position except flat on his 
back or on his stomach. 

Salmon was a biological photographer 
before World War II and his injury. For 
a while he despaired of ever holding a 
camera in his hands again except to ex- 
amine it. 


The Volunteer Service Photographers, 
a civilian organization dedicated to re- 
habilitation through photography, 
thought differently. 

Ever since the war they had been 
teaching disabled veterans how to take 
photographs for a hobby. Where veter- 
ans were unable to hold a camera, they 
were taught print coloring with oils. For 
veterans who couldn’t leave their beds, 
special portable darkrooms were de- 
signed and built. Private sources con- 
tinued to keep the organization rolling 
untii most of the veterans hospitals in the 
New York area had photographic di- 
visions run by the VSP. 


Contest winner Salmon and camera 


Although Salmon was unable to leave 
his bed, he was able to prop himself up 
slightly when on his back or shoot over 
his head when on his stomach. As the 
nurses wheeled him from place to place 
on his stretcher, he carried his camera 
with him. 

One Sunday while in the chapel at the 
hospital, he was struck by the architec- 
tural splendor as contrasted with the 
hospitalized veterans, some on stretchers 
in the aisle. Salmon, with his ever- 
present camera, shot towards the altar 
from his position flat on his stomach. 

We catch up with the story a few 
months later at an exhibition and con- 
test of VSP pictures held at the Minia- 
ture Camera Club of New York. The 
judges, Ivan Dmitri, photographer; 
Miss Josephine U. Herrick, founder of 
the VSP, and George duBerg, a former 
president of the Miniature Camera Club, 
picked through about 100 semi-finalist 
prints. 

They finally narrowed the selection 
down to one print, a photograph of the 
inside of a hospital chapel taken by one 
Linton B. Salmon of the Bronx Veterans 
Administration Hospital. He was award- 
ed a Voigtlander Bessa camera. When 
the judges looked for the photographer 
of the second place winner (another 
chapel shot) they discovered the name 
again was Linton B. Salmon. He was 
awarded a second camera which he gave 
to another hospital patient whom he is 
now instructing in photography. 

Like we say, you can’t keep a good 
photographer down—not for long any- 


how.—Herbert Keppler 


At left: Using only the natural light 
coming through the windows and the 
artificial lights of the hospital chapel, 
Linton B. Salmon took this first prize 
winner while flat on his stomach on a 
stretcher similar to the one in aisle. 
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there’s always room at the top! 


VETERANS... 
ambition still 
pays off in 
photography! 


Yes, your government offers you 
a chance tosit on top of the world. 


N.Y.1. makes your rights 
under the G. I. Bill doubly valu- 
able—because they will TRAIN 
YOU FOR SUCCESS in an 
exciting and profitable profession. 

All your training expenses — 
tuition, supplies, materials, etc. — 
will be paid for by the Veterans 
Administration. This Personal 
Attendance Course is available 
with subsistence under the G. I. 
Bill (Public Law 346 and 16) 
to those veterans interested in 
photography asa profitable career. 


STUDY AT HOME 


spare time short cut to success! 


The famous N.Y.I. Home Study 
Course offers you a splendid oppor- 
tunity to become an outstanding pho- 
tographer, without leaving your 
family and friends or your present 
job! 

Each lesson is clearly 
printed, beautifully illustrated, 
substantially bound. You re- 
ceive up-to-the-minute photo- 
graphic training prepared by 
recognized authorities which 
is so clearly presented that you 
learn quickly and easily. 

You profit by PERSONAL 
criticism, supervision, and 
ideas for the improvement of 
your work. 

We point out many ways 
that you can earn-while-you- 
learn, even if you start with 
no previous photographic 
experience. 

N.Y.I.’s step-by-step method 
is YOUR STEPPING STONE 
TO SECURITY. 
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NEW YORK INSTITUTE 


of Phoiguyohy 


10 WEST 33 STREET, NEW YORK | [iguana 


LEADERSHIP SINCE 1910 


N.Y.1!. Training — Key to Success 


There’s no substitute for experience in teaching photography. For over 41 
years N.Y.I. has trained ambitious men and women to take their places in 
one of the most profitable, fascinating and important careers of our time. 

Commercial, portrait and fashion studios, advertising agencies, manufac- 
turers, merchants, research organizations, newspapers, magazines and dozens 
of other employers on the lookout for top-notch photographers, respect 
N.Y. I.’s unequalled reputation. 

An N.Y.I. Graduation Certificate is often the passport which paves the 
way to the top. N.Y.I. training provides a solid foundation for success in a 
well paid job or your own business. 


The World’s Most Famous Photographic School 


The splendid professional equipment you use from the first day you train 
under N.Y.I.’s unique /earn-by-doing method, is the kind you’d expect to 
find in a school which prides itself on technical and teaching leadership 
since 1910. 

The instructors who work by vour side are the kind whose personal success 
in photography qualifies them to speedily pass on to you many valuable, down- 
to-earth “‘tricks of the trade.” 


You Can Earn Money While You Learn 


Many students cash in on their knowledge throughout their training, without 
the need for expensive equipment. Ours is a practical as well as a professional 
school, which teaches photography to those serious workers who intend to 
follow photography as a career for themselves. 

If you can, visit the school. See for yourself the friendly campus-like atmos- 
phere. See the exciting array of modern equipment. Best of all, meet the men 
and women who will help YOU win success in photography. 


SEND FOR FREE BOOK TODAY! 


a S 


- BEFORE YOU CHOOSE ANY 
PHOTOGRAPHIC SCHOOL 


read this FREE big book illustrat- 
ing photography in all its branches 


New York Institute of Photography 
Dept “117,10 West 33 Street 
New York 1, New York 


Please send me complete information regarding 


OC Resident Training ([] Home Study Course 


Address 


Fak sieb9-<-enonniaenncrncbiioie .. Zone State 
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What's Ahead? 





by LLOYD E. VARDEN 


With the coming of high-speed pan 
films, and later, color materials for 
home processing, photographers were 
compelled to struggle through most of 
their darkroom chores in absolute 
darkness. The once useful dark-green 
safelight provided enough light—after 
the eye became adapted—to give one 
confidence in carrying out the most 
intricate of darkroom manipulations 
with slower or less color sensitive ma- 
terials. Today, though, when a high- 
speed pan or color film jams, for ex- 
ample, while loading it into a develop- 
ing reel, about all that can be done is 
to start from scratch and hope for the 
best. To turn on a safelight is inviting 
disaster. 


Seeing in the dark 

During the war, reports leaked out 
that soldiers had been given devices 
enabling accurate rifle fire in complete 
darkness. The secrecy was not entire- 


ly warranted, because as early as 1934 
disclosures had been made in the sci- 
entific literature on converting invisi- 
ble infrared radiation to visible light. 
The now well-known snooper scope 
and sniperscope employed this princi- 
ple. An infrared searchlight, which the 
enemy could not see, “illuminated” 
the field of observation. The scope con- 
tained a lens system that projected an 
infrared image of the scene onto the 
photo-cathode of an electrostatic im- 
age tube. Electrons emitted from the 
infrared sensitive surface were then 
focused by the tube onto a small 
fluorescent screen, producing a visible 
image that was observed through a 
magnifying eyepiece. The principle in- 
volved is made clearer in Figure 1. 

It is obvious that an instrument of 
such novelty should find peace-time 
applications. Immediately after the 
war, for example, Pavelle Color Inc. 
purchased a surplus military infrared 














Fig. 1, above: Invisible radiation is projected by infrared searchlight (1) onto scene 
(2), reflected to lens (3) and onto infrared sensitive photo-cathode (4). Electron 
beam is focused electrostatically by image tube (5) which gets its power from (6). 
Fluorescent screen (7) shows image, seen through viewing lens (8) by human eye (9). 
Fig. 2, below: Infrared source (1) projects beam through infrared filter (2) onto 
sheet of film to be observed (3). Rays are reflected through infrared filter (4), lens 
(5), and onto phosphor-coated surface of rotating cylinder (6) which has previously 
been exposed to rays from ultra-violet source (7) in reflector (8). Image thus be- 
comes visible to human eye (9). This is principle of Tuttle's device. 
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telescope in the hope that it could be 
adapted for “seeing”’ in the pitch black 
darkness of color processing dark- 
rooms. The instrument was relatively 
small, and was easily refocused for 
close-up viewing. It operated from an 
ordinary 115 volt electric line, and pro- 
vided an amazingly brilliant image 
when the area under observation. was 
illuminated by a 150 watt tungsten fila- 
ment lamp, housed to emit radiation 
only through a Wratten No. 87 infra- 
red filter. Sufficiently fine detail could 
be observed to carry out nearly any 
darkroom operation. (Written instruc- 
tions on a sheet of paper could be read 
with ease.) It appeared as though the 
difficulties that arise from working in 
complete darkness would soon be a 
thing of the past. 


Fundamental problems involved 


The application of the infrared 
image tube for general photographic 
purposes is restricted by at least two 
fundamental problems. First, many 
photographic emulsions, after expos- 
ure in the camera, exhibit an image 
reversal when exposed to infrared 
radiation. This is known as the Her- 
schel effect. Second, lightweight de- 
vices that can be worn as goggles in 
the darkroom, with a built-in battery 
power supply, are not available. How- 
ever, the Type Z helmet infrared 
binocular met such requirements for 
military purposes. 

The first of these problems could no 
doubt be overcome by limiting the 
viewing times in the darkroom to a 
minimum, or by reducing in other 
ways the amount of infrared radiation 
reaching the film. The second problem 
is technically not a problem at ali. It 
is simply a question of economics, as 
to whether or not an enterprising firm 
could sell enough devices at a necessar- 
ily high price to justify the develop- 
ment costs. In time, however, both of 
these obstacles may be less important 
than at present, and it may be com- 
monplace to use special goggles for 
seeing almost as well in the darkroom 
as in white light. 


A different approach 


Another approach to seeing in the 
dark was recently described by C. M 
Tuttle of the Eastman Kodak Co. in 
U. S. Patent 2,521,953. Tuttle makes 
use of an infrared source and phos- 
phorescent substances, but the visible 
image is formed in a manner different 
from the image tube. He takes advan- 
tage of the fact that infrared radiation 
can be employed to stimulate the 
fluorescence of a previously excited 
phosphor, i.e., one that has been ex- 
posed to ultraviolet radiation, for ex- 
ample, so that the brightness of the 
fluorescence increases with the amount 
of infrared the phosphor receives. Or, 
by proper choice of the phosphor, the 
infrared can be used to quench, or ‘“‘put 
out” the fluorescence previously pro- 
duced by an ultraviolet source. Now, 
by means of a rotating phosphor- 
coated surface enclosed ih a box with 

(Continued on page 22) 
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See your movies in a better light 
eee with Bell & Howell! 


Reflector, lamp, condenser and lens are perfectly 
aligned in Bell & Howell projectors so all the light 
output of the pre-aligned lamp is transmitted to the 
screen. This means brighter, more evenly lighted 
pictures. 

Bell & Howell’s straight-line optical system is spe- 
cially designed to give you maximum screen illumi- 


8mm Regent 


Better illumination 
than any other popu- 
lar make, regardless of 
lamp wattage. Easy to 
thread, easy to oper- 
ate. Built for depend- 
able performance, long 
life. Only $149.50. 


8mm Picture Master 
Combines theater-quality projection 


nation... to show your films more clearly, more 
brilliantly! 

With Bell & Howell projectors you also get steady, 
flicker-free projection... full protection for your 
film. You’ve never seen your movies until you’ve 
seen them with a Bell & Howell! 


Single-Case Filmosound 


For 16mm sound or silent 
movies. Governor-con- 
trolled gear drive assures 
constant film speed. Natu- 
ral, flutterless sound. Many 
other important features. 
With six-inch built-in 
speaker, $429.50. (Larger, 
separate speakers can be 
furnished.) 


16mm Diplomat 


Smooth helical gear drive 
for quiet operation, long 
life. Two-way focusing 
mount. Safe-lock sprock- 
ets to protect film.$273.30. 


You buy for a lifetime when you buy 


with ease of operation. Floating film 
construction prevents film wear. 
Leads the 8mm field. $262.00. 


These projectors guar- 


anteed for life! Dur- 
ing the life of the 
product, any defects in 
workmanship or ma- 
terial will be remedied 


free (except transpor- : 
tation). Chicago 45 
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TDC Model 

A-2 with 
SELECTRON 
Semimatic Slide 
Changer..$46.50 


Pleasure from your 


of o)} Re) 





TDC Model B ....... $39.75 TDC *'Duo'’ Model RN 


(2x2 & 2%4x2%) $52.25 


TDD Cite reieton/ 











TDC Stereo Vivid 


ee. $150.00 Projector .......... 


Enjoy the magic of TDC color slide projec- 
tion. See it all again and again in gorgeous 
natural color—your vacations, picnics, par- 
ties, motoring trips, family reunions. Ready 
now two new TDC items. 


get this TDC 


FREE BOOKLET 


“PICTURE PERFECTION 
COMES WITH PROJECTION” 
This fascinating new booklet tells you { 
how to stage your own home slide 
shows . . . more fun than a three- 
ring circus. Ilustrated, printed in 
two colors. Mail cou- 
pon now for your 
FREE COPY 


THREE DIMENSION COMPANY M.P. FEB. 

4555 W. Addison St., Chicago 41, !- we 
Please send me my FREE COPY of your value 
new booklet on home slide shows. 


tO 
miit-—.=——————$— rr 


State___ 
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Camera Carrousel 





by JACOB DESCHIN 


He liked girls 


Forman Hanna, the little pharmacist 
of Globe, Arizona, whose nudes of 
young girls made him internationally 
famous in salons, died recently. When 
Hanna was in town about a year ago I 
asked him what got him started on the 
subject. His reply was refreshingly 
honest. Seems he worked in a factory 
once where young women were em- 
ployed. As they moved about the shop 
he admired the grace, vitality and deli- 
cate charm of the youthful female 
forms. When he quit the factory and 
started his drug store, having by this 
time acquired the camera hobby, he 
found courage eventually to ask at- 
tractive teen-agers who came to his 
shop to pose for him in the nude in a 
nearby mountain setting. He was such 
a nice guy you couldn’t refuse him; 
besides, it seemed like a compliment, 
which it was, the way he put it. At 
first, the mothers used to come along. 
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Hanna’s photo “The Moon Maiden.” 
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Later, as he became better known and 
his pictures began to be exhibited all 
over the world and reproduced in pho- 
tographic publications, the mothers 
stayed home. Hanna didn’t give me 
any phony talk about “art”. It was 
simply that he liked girls and the way 
the soft morning light outlined and 
modeled their youthful figures. ‘The 
Moon Maiden’, one of his most suc- 
cessful prints (salon-wise), is repro- 
duced here, cropped slightly. 


Club for the deaf 


There’s a unique camera club in my 
town—it’s called the New York Cine 
and Camera Club of the Deaf and is 
said to be the only group of its kind in 
the country (let me know if you beg to 
differ). I visited a meeting of theirs 
recently and found them no different 
from any other club, complete with 
heated argument and disagreement, 
but wonderful enthusiasm. I even got 
involved as color slide judge along with 
two of the members. We all had fun 
and understood each other—eventual- 
ly. Just goes to show you. They aren’t 
kidding when they say photography 
has a language of its own. 
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Fashion note 


Ingeborg de Beausacq, charming 
New Yorker, formerly of Brazil, re- 
cently told a camera club wky being 
a woman helps her to make better 
fashion pictures and portraits of other 
women. 

“Being a woman,” she said, “I know 
through my own experience not only 
how to wear a dress, but I know how a 
dress can influence my whole personal- 
ity, change it for the time I wear the 10,00 
dress. I walk, talk, think differently in Equi 
an evening dress than in slacks. Dur- P 
ing the summer, I had very short hair, HINI 
I had to compose my whole face in a over 35 
different way, had to change my ex- wler 
pressions to go with the short hair. All Re Hock 
these little things I live through and a 
have fun with, are automatically in my National 
mind when I do a fashion picture, for et 
example. Or if I have to do the portrait ate 
of a woman. I feel the dress the model 4 minu 
has on and know how she should be- Hat 
have in it. That’s why I never tell a 
model what to do but how to feel. I 
put her in the mood of the dress, the Posure, ¢ 
fur, the suit.” 

In other words, being a woman is 
like being a chameleon? Or an emo- 
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Mopvern PHoTocRAPHY Fesrua 


FROM A TO Z, THE WORLD'S 
MOST COMPLETE, MOST LAVISH 
“HOW-TO-DO-IT”” LIBRARY 

OF PHOTOGRAPHY _ 


Every Sep from 
one % inishing | 
the Pict 


Brand New—Covering Every Phase of -—— 
Picture Making for Amateur and Professional! 


: vs. Petey 
. money AEDETUNL, Mietans 
sarrom., ‘Thusgaard of Ac 





4,300 Big 7x10 Pictures 
on *300 Pictures Including 





Full Color = Photogravure 
Pla 


Prepared by 
250 Famous 
Picture Specialists 


S necessary as your camera and darkroom—this new, 
Revised, Enlarged Edition of the most comprehensive, 
up-to-date, How-to-Do-It Reference Encyclopedia and Self- 
Instruction Course in Photography ever published! It’s 
greater than ever! So elaborate, so costly to produce, that 
we have to limit the size of each printing carefully! 
Whether you are beginner, advanced amateur or profes- 
sional, you will find in these books the most up-to-date 
answers to your questions about all branches of photog- 
raphy—from the planning of pictures to finishing! They will 
show you how to get more perfect results from your camera 
and darkroom equipment; give you thousands of new ideas 
that will make your photography more PLEASURABLE 


and more PROFITABLE! 


10,000 Items of Information Including Newest 
Equipment, Newest Methods, Newest Processes! 


HINK of having at your instant 

command the help and advice of 
over 250 leading authorities such as 
Willard D. Morgan, John F eilly 
Walt Disney, Paui Outerbridge, Mar- 
pret Bourke-White. Ansel Adams, H. 

Rockwell, Jr., Julien Bryan, Dmitri 
LL, scores of technicians — eg 
Searchers from Eastman Kodak, 
National Broadcasting, Leitz, Rell” ond 
Howell, Zeiss, Bausch and Lomb, Gen- 
eral Electric! They have made every 
article easy to understand and have 
brought the entire Encyclopedia up to 
the minute! 

Over 2,100 ad a: instruction cover 
the use of EVER d of camera, ac- 
cessory and e tm i ail and Action 
Pictures, Black and White and Color 
Work. Silent and Sound Movies! The 
latest and best methods of lighting, ex- 
posure, development, printing, enlarg- 
ing. finishing! Every division of pho- 
tography such as Portraiture, Theatre 
Work. Press Pictures, Advertising, Na- 
“ a Life. etc 

dreds of up- -to- date revisions 
Grune PLUS an entirely NEW 


pictures contributed by over 1,500 
photographers! Over 500 Full-Tone 
photogravure and FULL COLOR pho- 
tographs! More than 1,000 graphic, in- 
structive line drawings! Over 7,700 
delicately etched 150-screen black and 
white half-tones! All on finest quality 
coated paper to retain every fine detail 
of the originals. Bound in beautiful 
Emerald Green Morocco-Grained 
BUCKRAM—to withstand hard use! 
Ornamentation in GENUINE 23- 
KARAT GOLD. 


Mail Coupon for FREE Trial! 


Because this printing is limited, we 
can guarantee delivery only if your 
reservation is received promptly. We 
will ship these 11 Jor volumes 
to you for a week’s FREE enjoyment. 
If not delighted, just return them and 
owe us nothing. Otherwise remit 
amazingly low price in easy install- 
ments shown in coupon. 


© THE NATIONAL EDUCATIONAL 





Here is just a Partial List of Over 2100 
Units of PRACTICAL How-to-Do-It Instructions: 


Action Subjects 


Advertising 
Photography 


Aerial 
Photography 


Animal 
Photography 
Art in 
Photography 
Artificial Light 
Bird Photography 


Bromide Printing 
and Enlarging 


Cameras and 
Accessories 


Candid Photos 


Careers in 
Photography 


Cinematography 
m & 16mm 
Color 
Photography 
Color Printing 


Commercial 
Photography 


Developers and 
Developing 


Darkroom Built 
by Yourself 


Electronic 
Flash Lighting 


Enlarging 
Exposure 


Farm and Rural 
Photography 


Flashlight 
Free-Lancing 


High Speed 
Techniques 


Infrared 
Photography 


Kodachrome 
Lighting 
Landscapes 


Law and the 
Photographer 


Markets for 
Photographs 


Medical Photos 


Miniature 
Cameras 


Newspaper 
Photography 
Night 
Photography 


Nude 
Photography 


Photomontage 


Pictorial 
Photography 


Polarized Light 
Portraiture 
Printing 
Retouching 


Rodeo 
Photography 


Sports Photos 


tage 
Photography 
Still Projection 


Studio 
Arrangement 


Table-Top Photos 
Television 


Toning Processes 


Trick 
Photography 

Visual Teaching 

X-Ray Photos 


— and hundreds 


photography. 


MAIL THIS FREE-TRIAL COUPON 


NATIONAL EDUCATIONAL ALLIANCE, INC., 37 West 47th St., New York 19, N. Y. 
a set of the new 1l-volume ENCYCLO- 


Please reserve for me, for a week’s FREE enjoyment, 


PEDIA OF 
BUCKRA 


I will send only $1 deposit. On rece 
enjoyment. At the end of that time, 
will keep the set and will start then to 
a few cents postage, is paid. 


PHOTOGRAPHY, in De — = 
M, embossed in 23-KARAT GO Notity me when the boo 
t of m7 ye me the complete set prepaid for a week's free 
will either return the set and you will refund my $1; or I 
remit $5.00 each month until the low price of $55.00 plus 
(Cash-with-order Price only $50.00.) 


t 








City & 
Zone No. 


of genuine Emerald Green Morocco-Grained 
ks are ready to ship and 


ALLIANCE, INC. 
37 W. 4th St, NEW YORK 19, N. Y. 


SAVE SHIPPING CHARGES ON 29-L8. SHIPMENT by enclosing $1 


giant volume of 396 pages, and a com- ; i 
deposit with this coupon. Same return privilege, refund guaranteed. 


Pletely revised index volume. Over 9,300 
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pEERLESS ! 


Holiday Business at Peerless was bigger than ever and 
our Trading Post SWAPPED more fine equipment than 


Al 
SAVE $25. 
Complete Reflex Outfit 
Ready to TLE 


A . $4.5 Coated 
Lens 
nuine 
Py pe se 
E. R. Co 
Film— 
2 Rexp. eoch 
we = 


xe $60.36 
Complete 95 
outs ishable 34 


ndistingY! 
wen Brand New Shp. wt. 


51 Dating 


Just Arrived! New Shipment! 
BRAND NEW 


spielen 35 


with 3.5 Coated 
Schneider Radionar 


39%5 


8 Ibs. 


Practically Brand New 


SAVE $36.05 


Complete O 


we expected. Now, we MUST 
You can SAVE PLENTY and S 
Ten Day Money Back Guarantee 
ORDER NOW for best choice. 


Used 35mm CAMERAS 


AGFA KARAT Il, £2. & Xenar, 


ARGUS C3, £3.5, cpid. R.F., 

BOLSEY B, £3.2 ctd., we. RF 

BOLSEY 62, £3.2 etd., be 
built-in flash sieticonination.. 


KODAK BANTAM, f4.5 Anastigmat.. 
KODAK FLASH BANTAM, 4.5 ctd... 
KODAK BNTM SPCL., £2, cpid., R.F. 
KODAK PONY 828, £4.5 ctd. 1 
KODAK PONY 135, 4.5 ctd..... 

KODAK RETINA, £3.5 Anastigmat. 
KODAK RETINA Ii, £3.5 Ekt 
ng #3.5 Tricor Lens... 


STEREO REALIST, £3.5 coated. 
SUPER BALDINA, f2.8 Tessar, &.F..... 
VOIGTLANDER VITO I! £3.5, etd... 
ZEISS CONTESSA, £2.8 ctd. Tessar, 
coupled R.F., bit-in meter... 
ZEISS IKONTA 35, f3.5 Lens... 44. 
Average Shipping Weight 4 Ibs. 


Used CONTAX & LEICA Cameras 


CONTAX |, coupled rangefinder 


Lt 
CONTAX 11, cpld. R.F., blt-in meter 
with £2 Zeiss Sonnar.. 
with f1.5 Zeiss Sonnar. 
LEICA A, £3.5 Elmar. 
LEICA C, £3.5 Elmar. 
LEICA D, £3.5 Elmar, ¢; 
LEICA F, £3.5 Elmar, epid. 
LEICA G (IIA), #2 Summar. 
LEICA IIB, £2 Summor.. 
LEICA IC, £2 Summitar 189, 
Average Shipping Weight 5 ‘Ts. 


SINGLE LENS REFLEX 


EXAKTA, 156x2%, £4.5 lens... 
EXAKTA B, 15ex2'4, £3.5 Tessar... 
EXAKTA B, 156x2'4, £2.8 Tessor....... 
KINE EXAKTA, 35mm, f2 T coated 
Zeiss Biotar, NEW - 
KORELLE 1, 2%x2'4, 2.9 Radioner.. 
KORELLE 11, 2%x2%4, £2.8 Tessar... 
NATL GRAFLEX, 2'4x2'2, f3.5 B&l.. 
PRAKTIFLEX 11, 35mm, £2 T coated 
Zeiss Biotar, Case. New......... 
Average Shipping Weight | 7 Ths. 


Complete 35mm Outfit 


Ready to Shoot 


ARGUS 21 


EVEREADY CASE 
FLASHGUN 


utfit 2 Rolls PAN FILM. 36 exp 


REDUCE INVENTORY! 
AVE. SAFELY with full 
with One Year Service! 











Used LEICA & CONTAX 
EQUIPMENT 


35mm £3.5 wide-angle Elmar......... 


135mm £4.5 Elmar telephoto. 
VIDOM chrome Universal Finder... 
FOCASLIDE copying attachment... 
Imarect Finder ... 

Nooky Close-up Finder 


Contex Universal Finder... - 

OMNICA DELUXE KIT CASE 

For Leica... Contox......Brand New 49.50 
Average Shipping Weight 2 Ibs. 


Used ROLL FILM CAMERAS 
AGFA ISOLETTE, 2%x2%, £4.5...... 27.50 
ANSCO SPEEDEX, 2%4x2%4, £4.5..... 29.50 
KODAK DUO 620, 158x2%4, £3.5.......... 
KODAK SR 620, 2%x3'%, £4.5 Anast. 
KODAK MEDALIST, 2'4x3'4, £3.5 etd. 


KODAK SPECIAL 616, 2¥2x4%4, #45. 29.50 
KODAK TOURIST 620, Kodet.... 14.95 
KODAK TOURIST 620, 2%4x3%, £6.3 


KODAK VIGILANT 620, 4. 
POLAROID ONE-MINUTE CAME as . 
VOIGT. BESSA 66, 2\4x2%4, 4.5 ctd. 34.50 
voicT. sn 2Max! 

synchro Com - 
VOIGT. BESSA 66, 2Max2%, 3.5 
VOIGT. BESSA, 2%4x3%, £3.5 Skopar 
VOIGTLANDER BESSA, 2\4x3%, £3.5 


col ra 
ZEISS IKONTA A, 130x2%e, 
ZEISS IKONTA B, 2'4x2%4, f3. 
ZEISS IKONTA C, 2%4x3%, £4.5_...... 
ZEISS SUPER IKONTA A, 150x2%4, 
£3.5, coupled R.F. .. na 
ZEISS SUPER IKONTA’ A A "Special, 
15ex2%4, 3.5 Ctd. Tessar, NEW. 
ZEISS SUPER IKONTA B, 2%4x2'%4, 
2.8 Tessar, cpld. R.F. 
ZEISS SUPER IKONTA 
#2.8, Tessar, cpid. R. 
meter, bit-in flash . 
ZEISS SUPER IKONTA Cc 2ax3%, 
£3.5 Tessar, cpld. R.! 
ZEISS SUPER IKONTA cy “Bax3%, 
£4.5 Tessar, cpid. R.F. . 
Average Shipping Weight s ‘Ibs. 


ALL ITEMS LISTED ARE USED, SUBJECT TO PRIOR SALE! 
PLEASE ADD POSTAGE ON ITEMS NOT MARKED “POSTPAID”. 
Prices subject to change without notice. 


Very Latest Model 


KODAK 
RETINA IIB 


pled Ran ines le 


114". 


PLEASE SAY YOU 


SAVE $35.00 


REVERE 85 


8mm 
Projector 


SAW IT IN MODERN 


SAVE 50% 


VIEWLEX AP3 


2x2 (35mm - BANTAM) 


SLIDE PROJECTOR 


NEW 


19” 


List Price $39.50 


Latest, Redesigned, 
improved 


LEICA Ill F 


with Built-in Flash 
Synchronization, 
Automatic 
Synchronizing 
Dial and Film 
Speed Indicators. 
BRAND NEW 
Yours 99” 
for only 
and your 
present A 1ic* 
No lens supplied with the. camera. You 
keep your own lens. Other cameras taken 


in trade at equally generous allowances. 
*Subject to inspection. 


LEITZ FLASHGUN 
$28. , 





List Price 


SAVE $105.00 
BRAND NEW 


KINE 
EXAKTA il 


] 69% Postpaid 


- with Zeiss T Ctd £2 


|BIOTAR Lens and Built-in FLASH SYNCH 





© 135mm f4 TRIOTAR 
Zeiss T Ctd. Telephoto Lens 9° 
List $99.50 BRAND NEW 

@ 4cm £4.5 TESSAR 


T Ctd. Wide Angle Lens 7 4” 
List $110.00 BRAND NEW 





SAVE $92.00 4x5 Pacemaker 
. CROWN GRAPHIC 
t Press Outfit 


e $4.7 ctd. Optar Lens 
e Graphex X Shutter 
e KalartRangefinder 
@ @ Synchro Flashgun 
wee, © List $241 ase 


149°. 


Shp. wt. 8 Ibs. 








SAVE $102.00 


Golde Nu-Manumatic 
2 x 2 Slide 
Projector 
¢ 300 Watt Lamp 
_— e Blower Cooling 
3 50 S55, * Semi Automatic 
ui 


27% Slide Changer 
Shp. wt. 18 lbs. —e List $54.50 


FREE Set of 26 A toZ Slides 


Brand New—Latest 
BOLEX H16 
with Frame Counter 
and 3 COATED LENSES 

f] 
(3.5 A 
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Used TWIN LENS REFLEX 


ANSCO REFLEX, 3.5 coated... 1 

ARGOFLEX EF, £4.5 ctd. Anastigmat 

CIROFLEX, £3.5, Alphax Shutter. 

CIROFLEX D, £3.5 ctd., Alphax Flash 
Synchro Shutter ......... " 

CIROFLEX E, 3.5 ed, ‘Ropex x Flash 
Synchro Shutter ..... 


CIROFLEX F, £3.2 ctd., Rapox | Flash 
1 


Synchro Shutter 
KODAK DUAFLEX, f8, flash shutter 
KODAK REFLEX, £3.5 coated... 
KODAK REFLEX II, 3.5 ctd., Ektolite 
ROLLEICORD, £4.5 Triotar 
ROLLEICORD, £3.5 Zeiss Lens... 
ROLLEIFLEX, £3.5 Tessar ..... 
AUTO ROLLEIFLEX, f3.5 .... 
AUTO ROLLEIFLEX, £3.5 Tesser, Seles 
noid Flash Synchronizer... 
AUTO ROLLEIFLEX, Lotest aes 
Model, £3.5 coated.............. 
VOIGTLANDER SUPERB, 35 Skopor 
ZEISS IKOFLEX 1, £3.5 Zeiss... 
ZEISS IKOFLEX I, 3.5 Tessar. - 
ZEISS IKOFLEX Ill, £2.8 Tessor.... 


3: rf 
44.50 


Average Shipping Weight 6 Ibs. 


ENTIRELY 
REDESIGNED 


PLUS Compur R 
1 sec. to 1/500 a 
Rollei Quality 


Used PRESS CAMERAS 


2%x3\%4 BUSCH PRESS, 4.5 Kodak, 
Kalart Rangefinder 

2\4x3\4 CENTURY GRAPHIC, “45 
ctd., synchronized flash shutter. 

2%ax3% Pacemaker CROWN 
GRAPHIC, ctd. 4.5, flash syn- 

2'4x3\% Pacemaker SPEED GRAPHIC, 
etd. £4.5 Ektar, Flash Supermatic 


. 
GRAPHIC, £4.7 ctd. Optar, Kalart 


Wollensak, combined Range 
Finder and View Finder, focuspot, 
built-in flash ~ 
3'4x4\4 SPEED GRAPHIC, 4. s tan 
Tessar, Compur Shutter 
9x12 LINHOF, Kalart Range Finder, 
127mm £4.7 EKTAR, Supermatic 149.50 
4x5 BUSCH PRESSMAN, f4.5 Tessor 89.50 
4x5 B&J PRESS, £4.5, Wollensak, 
99.50 


69.50 


SAVE $89.08 
Omega D2 
4x5 Enlarger 


B&H FILMO SPORTSTER, 2.5... 
B&H MAGAZINE-8, ctd. £1.9, latest. 
B&H AUTO-8, turret, ¥2" F1.9 ctd., 
1%” £3.5 telephoto ctd., focusing 
lenses, matching viewSiaders__. 
BOLEX L8, ¥2" £2.8 Kern Yvar lens. 
BOLEX H-8, 2” £1.9, 3-lens turret. 
BOLEX H-8, 2” £1.9 Berthiot, 1” 
#1.5 Xenon, 142" £1.9 Dalimeyer.. 
CINE KODAK 8-25, f2.7..._. 
CINE KODAK MAGAZINE 8, f1. 9. 
DEJUR CITATION, f2.5, 
DEJUR MAGAZINE, f2.5 ctd.._. 
KEYSTONE K8, f2.5 Wollensok._. 
KEYSTONE K36, f1.9 ctd. 
KEYSTONE OLYMPIC, 1.9 ctd. lens 
KEYSTONE K22, 1.9 ctd. focusing. 
REVERE 55, 2.8 lens._____. 
REVERE RANGER, f2.5 ctd.._._._. 
REVERE 88, £2.5 Wollensok_.._._. 
REVERE 99, turret, (2.8 and 1%" 
£3.5 focusing telephoto lens. 
REVERE MAGAZINE, turret (2-lens) 
£2.8 etd. Bausch & Lomb lens. 


59.50 
119.50 


79.50 


£4.7, Kalart R.F., solenoid, gun... Average Shipping Weight 9 Ibs. 
4x5 SPEED GRAPHIC, £4.5, Kolart 
rangefinder, synchronizer ....... 139.50 
Average Shipping Weight 12 Ibs. 


30x. x40 Cry: 
189.50 BRAND NEw ° SLIDE FILE 


Used VIEW CAMERAS Used 8mm PROJECTORS 


4x5 D view 

4x5 GROVER VIEW - 

4x5 NEW VUE, 8” £7.7 coated Ektor, 
Flash Supermatic shutter .. 7 

8x10 KORONA VIEW . 

9x10 weer - VIEW 

5x7 LINHOF Bi 

5x7 SENECA vw “CAMER, 





Average Shipping Weight 20 ~ 


Used LENSES 

3%" £6.8 GRAFLEX OPTAR Wide 
Angle lens in barrel, for 3\«x4% 
at 4x5 Speed Graphic Cameras 

* $6.8 GOERZ BERLIN DAGOR 

a in barrel ... patente 

6” £4.5 CARL ZEISS TESSAR len 
focusing mount .. 

6" $4.5 GOERZ DOGMAR len: 
helical mount .. 

6's" f4 WOLLENSAK VERITO lens i in 
barrel . 

6%" £3.5 CARL Zeiss TESSAR. ‘lens 
in helical mo 

612" £2.9 COOKE A ANASTIGMAT ‘lens 


TAR SERIES V lens in barrel. 

7” #4 WOLLENSAK VERITO lens i in 
barrel 

7%" 6.8 DOUBLE “ANASTIGMAT 
lens in barr, 

8” £2.9 ROSS lens in berr 

9'2" £6.8 GOERZ BERLIN DAGOR i in 


barrel . 

94" 14. 5 VOIGTLANDER HELIAR 
lens in barrel .. 

10” #4.5 KODAK ANASTIGMAT lens 
in borrel .. simian = 

12” 4.5 GUNDLACH | RADAR lens in 
barrel ... aint 

13” #8 GRAF “SUPER ANASTIGMAT 
lens in barrel ... 

15” 6.8 SCHNEIDER ‘SYMMAR ‘Tens 
in barrel = 

15” £10 WOLLENSAK lens in shutter 
with prism —........... - 

15" 5.6 WOLLENSAK TELE lens in 
barrel for 3\4x4'% and 4x5 Speed 


Graphic ...... ee OE 
16” #5 ASTRO BERLIN lens in borrel 1 


29.50 


149.00 


99.00 


92.50 
09.00 


Average Shipping Weight 5 Ibs. 


Used ENLARGERS 
DEJUR PROFESSIONAL, 4x5, £4.5.. 
DEJUR VERSATILE II, takes up to 
3'4x3"4, condenser, 32" £4.5 lens 
DEJUR VERSATILE |, takes up to 
2x3", condenser, 342" £4.5 lens 
ELWOOD STUDIO S$-2, 5x7, 100 W.. 
ELWOOD SP-2, 5x7, 200 Watts... 
FEDERAL 135, 35mm, f4.5, — 
FEDERAL 269, 2'4x3'4, £6.3 lens... 
FEDERAL 315, 2%ex3\4, £4.5 an 
included 
FEDERAL 450, 4x5, 6.3... 
KODAK PRECISION, 2'%x3' id. 
“a ape up to 2%4x3'4, with con- 


69.50 





onsen. D2, wp to “as, with SM" 
Average Shipping Weight 60 Ibs. 


Used SLIDE PROJECTORS 


ARGUS PA, 100 Watts, 2x2... 16.95 
ARGUS PA, 200 Watts, 2x2. 21.95 
B&H DUOMASTER, 300W, 2x2, case 69.50 
GOLDE MASTER, 500 Watts, takes 
up to 3%4x4 slides.._. 
GOLDE REFLEX, 300 Watts, 2x2" 
KODASLIDE 1A, 100 Watts, 2x2. 
KODASLIDE 2A, 150 Watts, 2x2 
KODASLIDE TABLE VIEWER. 
KODASLIDE 4X TABLE VIEWER. Lot- 
ost. Brand NeW ne 
1A BELLE, 500 Watts, 2x2, auto- 
matic slide changer, blower. 
SKAN, 100 W, 2x2, blower cooled 
SKAN, 200 W, 2x2, blower cooled 
SVE Model AAA, 300 Watts, 2x2 
slides and 35mm strip film..._.. 49.50 
TOC STEREO, 500 Watts, blower... 119.50 
VIEWLEX AP-5S, 150 W, 2%x2%4,. 34.95 
Average Shipping Weight 10 ibs. 


47.50 
49.95 
18.95 
32.50 
69.50 


47.50 


59.50 
16.95 
24.50 


Used SOUND PROJECTORS 


AMPRO CENTURY 5, 750 Watts... 195.00 
BELL & HOWELL 138, Sound-Silent.. 139.50 
BELL & HOWELL 179, Sound-Silent. 

KODASCOPE F840, Sound-Silent__. 189.50 


B&H FILMOMASTER, 400 Watts. 
B&H PICTUREMASTER, 750 W, latest 
B&H REGENT, 500 Wotts_..____. 
DEJUR, 750 W, still and reverse___. 
DEJUR, 1000W 


KEYSTONE K-108, 780 Wt 
KODASCOPE 8-33, 500 Watts__. 
REVERE 90 Deluxe 


Average Shipping Weight 25 Ibs. 


Used 16.am CAMERAS 


B&H AUTOLOAD, Magazine, f1.9__ 
BELL & HOWELL 70-D, case, 3” £3.5 
tex, 20mm £1.9 Laack, 1” f1.5 
Meyer lens in focusing mount... 
B&H FILMO 70DA Outfit, <td. 1” 
1.9, etd. 3” £3.5, etd. 17mm £2.7 
BOLEX H-16, built-in frame counter, 
etd. 1” £1.9, etd. 3” 3.5, etd. 
17mm £2.7—cll lenses NEW. 
CINE KODAK B, f1.9 focusing lens. 
CINE KODAK K, £1.9 focusing lens. 
CINE KODAK MAGAZINE-16, f1.9_ 
KEYSTONE A7 (7 speed), f1.9...._. 
KEYSTONE A-12, turret, (2.5 etd. 
KEYSTONE K-50, Mag., (2.5 etd. 
REVERE 16, Magazine, ctd. f1.9 foc. 
REVERE 16, Mag., turret, ctd., (2.7 
VICTOR 4, 3-lens 


119.50 


169.50 


Average Shipping Weight 15 Ibs. 


Used 16mm PRORCTORS 


PELL & HOWELL 57, 400 Watts. 
B&H DIPLOMAT, 750 W. 

798 Ww 
KEYSTONE A-72, 300 Watts_.._._. 
KEYSTONE K-160, 750 Wotts___. 
KODASCOPE 16-10, 750 Watts... 
KODASCOPE 16-20, 750 Watts... 
REVERE 48, 750 Wotts..._.___ 


pred 
159.50 


89 
Average Shipping Weight 35 ibs. 


MAIL 
AND PHONE 
ORDERS 


19% misc 


Shp. we, 18 Ibs, FREE Set of 26 


Latest } 
Mode 950° 


Coated Lenses 


* 50mm ¢ f2 Sy 


Coated Len 
bd 35m, mm £3.5 
ed Wide 


‘Tied 


Coated 
Angle 


Zora P EERLESS CAMERA STORES 
138 East 44th Street Dept. MzNew York 17,°N. Y. 


CO Please send me your FREE new WINTER CATALOG listing and illus- 
trating bargains in cameras and equipment from your stock of over 


100,000 photo items. 
(CD | want to trade my 


CAMERA STORES 


138 East 44th Street 


New York 17, N.Y. - MU 7-1000 
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your pictures on a 


DA-LITE’SCREEN 


Improves Sharpness 300% 


Why lose half or two-thirds of the beauty 


of your movies and slides by showing them 
on a sheet, or a soiled or inferior screen? 
Project your pictures on a Da-Lite Crystal- 
Beaded Screen and see in full brilliance, 
the sharp contrasts, strong shadow details, 
clear high-lights and delicate gradations of 
black and white or color that your camera 
has captured. 


WHY DA-LITE SCREENS 
ARE BETTER 


A. Three opaque coatings 

B. Non-cracking, non-sag- 
ging fabric of uniform 
weave and highest ten- 
sile strength 

C. Highest quality Pyroxylin 
facing 

D. Coating fuses beads to Pyroxylin 








ATOMIC RADIATION MEASURING DEVICE 
USES LAND POLAROID CAMERA PRINCIPLE 


The self-developing photographic 
process used in the Land Polaroid 
camera has been adapted by the Army 
Signal Corps to measure atomic radia- 
tion. 

The army claims that the new device, 
called a dosimeter, is the first simple 
and inexpensive method of measuring 
the extent of exposure of individuals to 
atomic radiation for both military and 
possible civilian needs. The instrument 
is small and light and may be hung 
around one’s neck like a dog tag. 

A reading can be obtained from the 
dosimeter one minute after exposure, 
without recourse to a photographic lab- 
oratory or the use of supplementary 


| equipment. Because it works on a pho- 
tographic principle, the dosimeter’s sen- 
| sitivity can be changed simply by alter- 





E. Da-Lite Crystal Beads for maximum brightness. | 


and perfect theatre-quality pictures. 


Models and sizes for every need. Each is backed by 
Da-Lite’s 42 years of leadership in screen improvements. 
Ask your dealer for a DA-LITE Screen! 


Send for FREE Sample 


of Da-Lite Crystal-Beaded 
Screen fabric. Test it. Compare 
its marvelous light reflective 
quality with your present screen 
and see if you don't need a 
new Da-Lite. 


fag “eee 


DA-LITE SCREEN COMPANY, INC. 
2729 N. Pulaski Rd., Chicago 39, Illinois 


1 
i 
Please send the FREE sample of Da-Lite 


7. 


Crystal-Beaded screen fabric and circulars on 
Da-Lite Screens. 
EMD: csiovccews were tte iT ie j 


pS eer Se, Ce ee ee 


eee I 
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ing the type of photographic emulsion 
used. 

The dosimeter consists of a small 
metal case containing a flat paper pack- 
age. The package. or plaque, in turn 
contains photographically sensitized film 
and a pod of developing solution. The 
film has graduated scales on its outer 
edges and an unexposed center part. 
Exposure to gamma radiation causes the 
center strip to turn light—the greater 
the exposure, the whiter the strip. By 
comparing the center strip with the 
eraded scale on the edges, a good meas- 
ure of the dosage of radiation received 
by the dosimeter’s user can be made. 
Shielding in the case blocks out alpha 
and beta radiation, since gamma rays 
are the ones to be reckoned with in an 
atomic explosion. 

When an individual suspects that he 
has been exposed to dangerous radia- 
tion, he merely pulls a tab from the case. 
The tab is attached to the film plaque, 
which is removed. As the plaque passes 


through a narrow slit in the case, it 
breaks the pod containing the photo- 
graphic developing fluids, and spreads 
the chemicals over the test strip.and 
scale inside the plaque. The user waits 
approximately one minute, breaks open 
the plaque, examines the test strip and 
scale, and learns the extent of his ex- 
posure. 

Steps are being taken to initiate pilot 
production of the device for military 
use. Large quantities will not be avail- 
able for at least six months.—THE END 


PHOTOGS TO WIN, 100, 
IN COVER GIRL CONTEST 


Asserting that an American girl who 
possesses beauty should not have to sing, 
dance, or do cartwheels in order to quali- 
fy for contest competition, the publishers 
of Cover Girls Models have launched a 
nation-wide contest in which beauty 
alone will entitle any girl to compete. 
The title at stake is that of “Miss Cover 
Girl,” and winners in both local and 
nation-wide contests, as well as the pho- 
tographers who sponsor them, will re- 
ceive cash prizes. 

A photographer, amateur or profes- 
sional, may enter as many pictures of the 
girl he is sponsoring as he likes. Each 
picture must be 8 x 10 in size and present 
a full-figure image in a bathing suit. In 
local contests, the girl judged Miss 
Cover Girl in each city will receive $100, 
and a similar prize will be awarded the 
photographer sponsoring her. In the na- 
tion-wide contest, the winning girl and 
her photographer will each receive 
$1000. All Contest Entries should be ad- 
dressed to: Miss Cover Girl Contest, 
Models Publishing Co., 745 Fifth Ave- 
nue, New York 22, New York. 





WHAT’S AHEAD? 
(Continued from page 16) 


an ultraviolet source, and with a lens 
on one side and a viewing hole on the 
opposite side, it is possible to illumi- 
nate a light sensitive material with in- 
frared and view its visible fluorescent 
image. One such device described by 
Tuttle for inspecting film during 
manufacture is shown in Figure 2. 
The rotating phosphor-coated surface 
passes the ultraviolet source where it 
is excited. It then passes the infrared 
image formed by the lens where, de- 
pending upon the phosphor used, the 
fluorescence of the rotating surface is 
stimulated or quenched according to 
the amount of infrared radiation strik- 
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ing any particular point. The image 
produced remains on the surface long 
enough to be viewed through the peep- 
hole before reaching the ultraviolet 
source again. With one type of phos- 
phor a negative image is produced, and 
with the other, a positive image. A de- 
vice based on this principle could be 
made fairly compact and at much less 
cost than one incorporating an elec- 
tronic image tube. Whichever ap- 
proach is taken, there is no reason why 
photographers cannot expect to “see 
in the dark” in the darkroom of the 
future.—THE END. 


FIGHT POLIO! 
JOIN THE MARCH OF DIMES 
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Checking shutter’ speeds, synchronization 
and duration of contact with Interval Meter 


CHARLES E. McCOY 
OWNER OF FOTO-TEK 
PORTLAND, OREGON 


“Since we service dealers we get a good idea of the 
outstanding photographic products in the field. Wollen- 
sak is tops. In fact, | think all the local photographers 
here in the Northwest would bet on Wollensak products. 
In addition the company gives splendid service and 
stands back of all its products. This is mighty important 
to us middlemen.” 


The only Fut Synchromatic Shutter made where 
Shutter and Synchronizer are cocked with one 


lever, in one operation 


The internal mechanism of photographic shutters are frequently 
compared with fine watches. Both are precisely made and 

assembled ... both measure time, but here the comparison ends. 

A watch ticks off seconds in smooth repetitive fashion, whereas a shutter 
expands its energy in as short a space as one thousandth of a 

second. Thus a shutter must not only be extremely accurate but very 
rugged to stand the terrifically rapid release of energy in its 

fine mechanism. Yet thousands of Wollensak shutters have 

given years of dependable service. 


Wollensak shutters contain over 150 moving parts machined to fine 
tolerances and assembled with extreme care. To insure the 

smooth working of these fine shutters they are subjected to test after test. 
Oscillographs check for contact bounce . . . interval meters check 

shutter speeds, synchronization and duration of contact... a series of 
special instruments check insulation and shorts, blade bounce, 

spring tensions and other internal movements. 


WRITE fer literature on Wollensak Shutters. 
Wollensak Optical Company, 820 Hudson Ave., Rochester 21, N. Y. 


OPTICAL CO., ROCHESTER 21, N.Y. 
MEANS FINE LENSES 
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® 


As Easy 
as removing 


this Cap 


No messy mixing of chemicals. No fear 
of too strong or too weak a solution. 
Perfect darkroom results every time — 
when you use FR Prepared Liquid Chemi- 
cals. Scientifically prepared and labora- 
tory pre-tested, FR Liquid Chemicals 
remove all bother, all guesswork from 
developing and printing. All you have to 
do to put them to use is remove the cap! 


FR SUPER X-33 DEVELOPER— 
For extremely fine grain work. 


FR SUPER X-33 REPLENISHER 
— Holds SUPER X-33 at peak 
efficiency. 


FR NEGATIVE DEVELOPER—For 
standard film development. 
FR PAPER DEVELOPER—For all 
contact and enlarging papers. 
FR FIXOL—Acid-fixing solution 
with hardener. 


FR RAPID FIXOL—Fixes nega- 
tives and prints permanently 
in one minute. 


FR LIQUID HARDENER—For 
use under all hot-weather 
conditions. 


Half Pints 35c. Quarts 95c. 
Also in 5 Quart and 5 Gallon 
Professional Sizes. 


if it’s 
fr it’s 
first rate 


THE FR CORPORATION 
NEW YORK $6. N.Y... U.S.A 


New photo books 








PHOTOGRAPHIC OPTICS, by Allen R. 
Greenleaf, The Macmillan Co. 214 pages. 
Price $4.75. 


There are few subjects quite as con- 
fused, and confusing, as photographic 
optics; sometimes it seems as bad as 
the problem of how to fill out income 
tax blanks. 

For years, the photographer who 
wondered just what his camera lens 
actually did could either wade through 
gigantic tomes or keep on wondering. 

The only adverse criticism of Mr. 
Greenleaf is that he didn’t write the 
book sooner. For, in his volume, the 
amateur or professional photographer 
can study the history of lenses, the 
theory of lens stops, resolving power, 
aberrations, perspective, reflection, re- 
fraction and dispersion without the aid 
of aspirin. 

The book is not only a handy refer- 
ence guide but also a fascinating story 
(to read) from cover to cover. True, 
Mr. Greenleaf does use a number of 
diagrams for the more curious, but the 
book can be appreciated without too 
much reference to them. 

Mr. Greenleaf explains the differ- 
ences between the various brand 
names of lenses and furnishes descrip- 
tions of their performing properties. 
He also dedicates a chapter to choosing 
and testing lenses as well as to shut- 
ters and camera accessories such as 
viewfinders and rangefinders. 

Somehow, Mr. Greenleaf has man- 
aged to cram all this information into 
a slim 214-page book. It should be 
found on the bookshelves of every seri- 
ous photographer.—H. K. 


IF YOU ARE CONSIDERING A CAREER 
IN PHOTOGRAPHY, by C. B. Neblette. 
Rochester Institute of Technology. Price 
ten cents. 


Interested in becoming a profes- 
sional photographer? Better read line 
five, page eight of this booklet first. 
The author there advises, “One must 
not expect success easily or quickly.” 
A lot of disappointment and heartache 
would be saved if more would-be pro- 
fessionals were given more such ad- 
vice—and heeded it. 

The 35-page booklet is also quite a 
mine of information for the photog- 
rapher who isn’t sure in what field he 
would like to specialize. The booklet, 
of course, can’t choose the field for 
him, but it does list most of the photo- 
graphic fields plus the necessary quali- 
fications and starting positions. 

If any quarrel can be picked with the 
author, it is in regard to these start- 
ing positions. He lists many as “assis- 
tant photographer or laboratory assis- 
tant.” While it is true, some photog- 
raphers may be able to start thus, a 
lot miss big opportunities which may 
start on a lower level—copy boy, mes- 
senger, or photo file clerk.—H. K. 
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UNIVERSAL PHOTO ALMANAC 1951. 
Falk Publishing Co., 10 W. 33 St., New 
York 1, N. Y. Price $1.75. 


The 1951 Almanac, edited by Ralph 
Samuels, seems to us to stand head and 
shoulders above its predecessors. Di- 
vided into two sections, the first 128 
pages are devoted to exceptionally 
well-illustrated articles by Ansel 
Adams, Jacob Deschin, Minor White, 
Ralph Samuels, Berenice Abbott, 
Beaumont Newhall, T. H. Dick, Martin 
Munkacsi, Henrietta Brackman, I. R. 
Daskoff, Lloyd Varden, Russell Hol- 
slag, and John R. Whiting. Also in- 
cluded in this section is a 20-page port- 
folio of prints by various contributors. 


The remaining half of the Almanac, 
from page 129 to 258, is a formulary 
and data section which covers cine, and 
color data as well as processing charts, 
formulas, and relevant data on black- 
and-white work. Good printing on 
glossy paper stock, together with sub- 
ject matter ranging from 35mm work 
to the photographic philosophy of Wes- 
ton and Adams, combine to make the 
’51 Almanac well-balanced.—A. W. A. 


GALLERY OF AMERICAN DOGS. Text by 
Harry Miller, photographs by Arthur S. 
and Katherine Holt Mawhinney and 
drawings by Paul Brown. McGraw-Hill 
Book Co. Price $7.50. 


It’s one thing to line your favorite 
dog, Towser or Rover or Fido, against 
a suitable background and shoot a pic- 
ture or two of him. It’s another to 
photograph 120 highly-bred canines, 
each of a different breed, entirely un- 
known to the photographer. 


The compilation was not easy. It 
took twelve years for the Mawhinneys 
to select the best dog of each breed, 
find the owner, make arrangements for 
photographing and finally do the job. 


For the record, the photographers 
used a Leica camera with a 90mm lens. 
The film, Panatomic X, was exposed 
by flashlamp, developed in X-33 or 
Harvey’s 777. None of the photographs 
were retouched. 


A description of each breed, its his- 
tory and physical appearance by Mr. 
Miller accompanies each of the full- 
page gravure dog portraits.—H. K. 
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dePENNdable Values 


<= These and LOADS more PRICED for SAVINGS! 
AY... Sold with 15-Day Money-back Guarantee! 


Latest Model! Top Grade Condition! BRAND NEW KINE EXAKTA Th 2 | Wirgin ADOX ll : 


: Zeiss SUPER IKONTA “A” Special 3% Built-In Flash : 
f= HALF-120 ROLL FILM CAMERA Synchronization 35mm REFLEX CAMERA ee 7 


Built-In Flash $ 50 
Synchronization “T" Coated Zeiss BIOTAR f2 Lens ae 
$9 930 = fat Shutter Speeds: 12 secs. to 1/1000th Se Built-In Wew 
sed ; ; Delayed Action—Lens Interchangeability me Flash 
“T” Coated Zeiss \ @: With “T” Coated $118.00 si Synchronization - 
TESSAR £3.5 Lens Zeiss Tessar f3.5 Lens... ” Ba Coated Xenon f2 Lens. Synchro 


: Leather Eveready Case Mendelsohn #1017 a Compur Rapid. Speeds: 1 to 1 
aden Compur Rapid (with camera only) Flash Unit $ oe ak Seated no “pete : 
Speeds: 1 to 1/500th Sec. i Extension Tube Set (3 tubes: 7, 3 
Poucied Guaiadar Hold $. 15 and 30 mm) with Camera 3 
: « . _e ~ —_— Ednalite Coated Glass — and a ae 3 4 a lonther yy Cue ¥ 

eather Eveready Case 5 ilters (VI ea. $2. ewscope Attachment... . ens Hoo ilter Holder 

Lens Hood & Filter Holder 2.95 aera $ ° $ Ednalite Coated Glass 

Ednalite Coated Gi we nites Filters (V1) 

Filters (V) ea. $ 2.20 a ee Heiland Synchro-Mite 

Heiland Synchro-Mite Flash Unit Bh sarcod VICEROY ; Brand New = Flash Unit .... 


‘ j ALMATAL DARKROONR SVE. sper : ~ Se 
NR sos c> SA ROLL-FILM TANK 


& CRYSTAL BEADED 





= TRIPOD SCREENS upplied with two filters: Yel for 2x2 (35mm) slides : 1 


low Green for printing and en 
larging, and Red for ortho-film 
Ren processing. Fits househol 
Size Type me light receptacle and use 
30 x 40 "C " , Sstandard 10 watt bulb (no 
yan 40 scl i m supplied). May be used wit! 


5 : ye | BH Reg. $27.75 oo 
37 x 50 “Top-Flight” .........$12. g brownie Pittinniad Filters. es SPECIAL $16. 95 = 


(TOP FLIGHT GADGETS BAGS | ter tv topome | fend Nw perc 
ee & Brand New Performance g Brand New Performance! 
ss Available in both Genuine Leather and Texhide. The Leather Bags % 
me are made of genuine top-grain cowhide with subdivisions to ac- % Mi Ni Oo X | lz | RETINA il 8 
me commodate camera, meter, flash, filters, etc., and a roomy outer # . 35 c 
Bs pocket for miscellaneous accessories. 3 CAMERA mm Camera 
ms Has zipper for complete protection under all weather conditions # he Ki f Mini-Mink 
and easy access to contents. All seams reinforced, bottoms and # "he King of Mini-Miniatures ¢ 
ms Sides stiffened and bottoms brass-studded for longer wear. se 
se The Texhyde Bags are made of vinyl plastic-laminated fabrics $§ Coated f3.5 Lens. 
Be with the durability and texture of leather. ms Shutter Speeds 
ms Features are the same as in leather models. Ba V2 to 1/1000th 
" (Dimensions do not include outer pocket) a» ee sec. Focuses from 


= 7 inches to infinity. p Built-In Flash $12750 


LEATHER BAGS: —) || B Built-In Filters. i Synchronization 
§ Model L-5. 8x10x3 inches . . . for most 35mm, reflex, RB! Weighs only § Coated XENON f2 Lens 


ne Nill pene al Ey Sead i Bi 2% ozs. Supplied (Gia gy Synchro Compur Rapid 


af mS with case and 8 Speeds: 1 to 1/500th sec. 
TS. bt ag 4 inches . . . for 21%4x3Y% Graphics and —e p : pent ngs A & Coupled Rangefinder 


Model L-10. 14x10/2x5 inches . . . Jumbo press bag, for all size Graphics and && $ 50 Be Leather yy! Case $8.75 
accessories, or the equivalent. Has onea filter and meter pockets as well as Special ms Lens Hood & F $3.95 


tripod straps under the bag. Value $29.04 BS MINOX FILM Black & White se older 
TEXHYDE BAGS: me 6. per 50 exp. cartridge ...$ .98 i ec. $2.65 
Model P-5. Same as Model L-5 $ 7.50 BB Color—per 24 exp. a Heiland Synchro-Mite 
S Model P-2. Same as Model L-2 $ 8.95 5 cartridge m Flash Unit $10.95 
Model P-10. Same as Model L-10 $10.50 & 


ECONOMY MODEL: >e PENN CAMERA, Dept. M-251, 126 W. 32nd St., New York 1, N. Y. 

An _ all-leather all-purpose : UNI. GHD Ty TI acs cnscicssscnescesincccrnsesosesncsencecestnestnespapceremmastncacaapeatn yeas 

gadget bag with features ; 

found in more expensive 

tag eg al 

sions: 8x10x3 ins 
SPECIAL $6.95 : NAME 


% ADDRESS 
a > 4 city STATE 
if C#1F1 Check [] Money-order (] C.0.0. 1 — i eg'l SEND FREE BULLETINSC] 


NOTE: All prices include Federal Excise Tax. Please add estimated shipping charges. 
ee ee ee ee ee ee ee 











o 
@ 150 watt illumination & 

@ 5-inch lens $3.00 Value 
@ condenser optical system 

. 

. 


ad a Be Adjustable from 35mm to 116 
tg and 616. Has transparent reel 


—ttent for Color eames 



































126 WEST 32nd STREET NEW YORK 1,N Ongacre 4-2230 
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*Letter available for 
inspection in our files. 
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PHOTO ELECTRIC CELL 
EXPOSU RE METER IT’S COMPACT. About the size of a pocket watch and can be 
carried in watch pocket, shirt pocket or worn on the wrist with 
Proven by Vest equal facility. ‘ 


This unsolicited letter* shows that the Chronos can IT’S EASY TO USE. Simple, accurate calibrated markings on 
F . ; the dial are visible the instant the cover flies open. 

take it under the most exacting circumstances. Con- 

stant use in terrific sunlight, moisture and the hard 

knocks of tropical forests did not impair the extreme like fine pocket watches and the snap-face lid protects both 


accuracy of this sensitive instrument. It’s remarkable dial markings and electric cell against bumps, shocks and 
when you consider that Chronos is featherlight, damage. 


weighing only 2 ounces. $ 95 ene deen... Otte 
Lapel Chain .. . $1.50 


TRADE IN and we will give you a 


liberal allowance toward the Mall orders iled. Add postage. 


You 4 0 LD purchase of a new Chronos. 


METER a= =Mall THIS © 
New York 1, N- * 
will allow on ™Y 








IT CAN STAND HARD KNOCKS. Has hunting case protection 





Street, 
10 West 32nd 
WILLOUGHBYS, ’ e amount you 


Please let me know th 


Gentlemen: ronos- 


Ch 
rchase of a new 
ter toward the pv 
Exposure Me 


——— 

eS a WORLD’S LARGEST CAMERA STORE 
— ee EXTENDING A FULL CITY BLOCK 
ADDRESS 


stTATE——— 110 West 32nd Street © 113 West 31st Stree? 
ee ere a New York 1, N. Y. © LOngacre 4-1600 
CITY 
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our camera dollar buys much more 


when you purchase the... Ve 





==BESSA | 


with Color-Skopar F3.5 Lens in 
Prontor Synchro Shutter 


$64 


Also available with F4.5 Vaskar Lens in 
Prontor Synchro Shutter... $49.50 





ACCESSORIES 
Eveready Carrying Case 
37mm Yellow Filter 





This marvelous value is the result of 194 
years of “know-how” in making lenses and 
cameras. There is no other roll film camera 
like it for design and price. It is compact, 
Many of its features are handsome, sturdy and ready for instant use. 
only found in higher priced 
cameras. These include: 
Built-in self-timer. * TAKES TWO SIZE PICTURES . . . either eight 
Built-in flash synchronization. 2%" x SYM or sixteen 2%" x 1%" — black 
Eye-level viewfinder. and white or fyll' color. 
Depth-of-field table on shutter. ¢ Has parallax for close-up and distant views 
Double exposure protection control. for both sizes. 
Provision to take pocket range finder. * Extra attractive. Silky chrome satin finish. 


Mail orders filled. Add postage. Liberal trade-in allowance on your used camera. 


AVAILABLE 

AT YOUR Yt WORLD’S LARGEST CAMERA STORE 

— EXTENDING A FULL CITY BLOCK 
110 West 32nd Street * 113 West 31st Street * New York 1, N. Y. © LOngacre 4-1600 
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GQ ton FR OO. RR ee 


SENSATIONAL 


Voigtliinder 


24" x 34" 


RANGEFINDER 


Every part, from rangefinder to trigger shutter 


with Colertentnt Peer yee release, is built right into this streamlined 
$] 52 50 camera. All controls are right at your fingertips. 
Extra-fast lens permits excellent pictures under 
normal indoor lighting conditions and even 
theatre and night photos can be taken without 
flash-gun. The world-famous Voigtlander lens is 


Also available with Color-Skopar F3.5 Lens... $115.00 
scientifically coated to eliminate light reflection. 








ACCESSORIES RANGEFINDER BESSA II HAS 
AMONG ITS OTHER FEATURES: 
Eveready Carrying Case 


37 mm Yellow Filter < ® Combined viewfinder and rangefinder of 
37 mm Focar Portrait Lens c superimposed image type. 

37mm Lens Shade e © Focusing by moving complete lens. 

New Compur Rapid Shutter. 

Speeds 1 sec. to 1/400th second. 

Flash Synchronization built-in. 
Streamlined for easy handling. 

Rich Satin Chrome finish. 

Genuine leather covering. 





AVAILABLE AT YOUR DEALER OR 





WORLD‘S LARGEST CAMERA STORE 
EXTENDING A FULL CITY BLOCK 


110 West 32nd Street © 113 West 31st St eet * New York 1, N. ¥. © LOngacre 4-1600 
a 
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new products 





Kalart “B-C” Multiflash 


The battery-capacitor circuit of the 
Multiflash is designed to set off up to 
six bulbs on extensions totaling 250 
feet. The hard rubber case is similar in 
design to the familiar Kalart Compak 
flashgun case. In it are a 22% volt 
#412 Eveready B battery and a 250 
Mfd. capacitor. Overall dimensions are 
6% x 5 inches. 


A series wired circuit for connecting 
extensions to the power supply is pro- 
vided with “self-closing” outlets built 
into the power pack and each extension 
unit. This feature automatically adds 
each extension to the series circuit, yet 
keeps the circuit complete when any 
extension is removed. However, when 
extensions are connected, a missing or 
defective bulb in one extension will 
prevent the entire system from firing. 

Each series extension has two recep- 
tacles on the back of its socket. One is 
for the wire to the power pack; the 
other is a “self-closing”’ outlet for con- 
necting another extension. All sockets 
in the system are the type in which the 
bulb goes straight in without turning. 
Bulb can only be removed by pressing 
the ejector. All types of mounting 
brackets available. 

Prices begin at $14.95 for shutters 
with built-in synchronization; some 
models include external synchronizing 
devices; extension units are $10.95. 

For further information write to: 
KALART, DEPT. 26 K 
PLAINVILLE, CONN. 


Cine-Kodak Royal Magazine Camera 


Kodak’s latest 16mm movie camera 
loads with magazines and has a Kodak 
f/1.9 Ektar lens which focuses from 12 
inches to infinity. Mechanical features 
include shutter speeds of 16, 24, and 
64 frames per second; single frame re- 
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lease; enclosed optical viewfinder, ad- 
justable to show the field covered by 
the standard, wide angle and telephoto 
lenses available for the camera; built- 
in exposure guide on the side of the 
camera, covering all three operating 
speeds. 

Price, $192.50, including tax. 
EASTMAN KODAK CO. 
ROCHESTER 4, N. Y. 


Jet Built-in Flash Installation 


This is a standardized flash syn- 
chronization installation which will fit 
most camera shutters. For Compur 
and similar between-the-lens shutters 
the price is $12.95; installations for use 
with strobe, $19.95. There is also a 
unit for focal plane shutters for $19.95. 
Descriptive literature is available on 
request. Write to: 

CAMERA CRAFT INC. 
210 NORTH AVE., NEW ROCHELLE, N. Y. 


Praktica 35mm Single Lens Reflex 


The Praktica is similar in design to 
the well-known Praktiflex camera. It 
has a focal plane shutter with nine 
speeds from % to 1/500 second and 
bulb. Flash synchronization is built in. 


Other features include: coupled film 
transport and shutter wind mechan- 
ism; depth of field scale; eye level 
sports finder; self erecting viewing 
hood and mount for interchangeable 
lenses. 

Price, including tax: with f/3.5 
Zeiss Tessar “T’’ coated lens, $105.50; 
with f/2 Zeiss Biotar, $144.50; leather 
eveready carrying case, $12. 

KINE CAMERA CO. 
11 WEST 20 ST., NEW YORK 11, N. Y. 


Spectra Synch for Leica 


This novel flash synchronizer for 
use with Leica cameras fits on the 
body release guard threads and makes 
use of the rotary motion of this part to 
provide synchronization. It is designed 
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for installation by the camera owner, 
and once set is said to provide accurate 
synchronization at all speeds up to 
1/1000 sec. 

Any battery flashgun can be con- 
nected to the unit. Due to its small size, 
it fits inside eveready carrying cases 
and may be left in position perma- 
nently. It will not flash the bulb acci- 
dentally when advancing film. 

Price, $17.50. 
PHOTO RESEARCH CORP. 
127 W. ALAMEDA AVE., BURBANK, CALIF. 


Tiffen Adapter Ring for Zeiss 
Contessa £/2.8 and Ikonta 35 Cameras 


A screw-on adapter ring is now 
available to fit these two cameras. It 
goes onto the outside of the lens mount, 
permitting use of the Series V filters 
with the Tiffen 5-D lens shade. 

Price: adapter ring, $1.40; lens 
shade, $1.75; filters, $1.70. 

TIFFEN MFG. CORP. 
71 BEEKMAN ST., NEW YORK 7, N. Y. 


Astro 400mm Telephoto Leica Lens 


Ed. note: This item appeared in the 
January issue, but the illustration ac- 
cidentally got into the description of 
the Alsetar f/3.5 lens for the Alpa cam- 
era. This time, cut and copy match. 


This f/5 Fernbildlinse (far distant 
picture lens) is now available for all 
Leica cameras. Formerly made only 
for Kine Exakta cameras, it incorpo- 
rates a reflex focusing Identoscope. 
The mirror action is coupled to the re- 
lease button of the Leica and it can be 
used with or without a cable release. 


os 

The viewfinder is in direct line with the 
axis of the lens and magnification of 
2X or 5X is available. The 2X eyepiece 
shows an erect image. The lens is made 
in Germany by Astro-Berlin and is 
priced at $329.50 with either 2X or 5X 
eyepiece. 

STERLING-HOWARD CORP. 

561 E. TREMONT AVE., NEW YORK 57, N. Y. 

(Continued on next page) 
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NEW PRODUCTS (Continued from page 29) 





Alpa Macrostat Utility Stand 


The Macrostat is a utility copy and 
close up photography stand, designed 
for use either indoors or out. It is easily 
assembled, has a table fixture, a two- 
piece pillar 33 inches high, camera 
clamp with arm, two reflectors and a 
double sided mirror on flexible arms. 
For field work, there are also two 
ground spikes, one large and one small. 
Weight, complete, is less than 8 lbs. 
The Macrostat can be carried in a large 
briefcase. Price, $82.50, plus tax. 
HEITZ & LIGHTBURN 
16 WEST 90 ST., NEW YORK 24, N.Y. 


Polaroid Close-up, Filter Kits 


Three close-up lenses and a carrying 
case with a built-in steel measuring 
tape make up the close-up kit. The 
three lenses (plus 1, plus 2, and plus 3 
diopters), are each mounted in a light- 
weight mount which clips over the 
lens of the Polaroid, or any other 
camera having a 30-32mm diameter 
lens mount. Alone or in combination, 
they permit pictures of subjects from 
six to 30 inches from the camera. The 
Data Tape carries lens settings, etc. 
Price, $8.95, plus tax. 


The filter kit includes a yellow filter 
for cloud effects, a polarizing filter, 
and a “half step” filter designed spe- 
cially for getting precise exposures 
midway between shutter numbers on 
the Land camera. Each permanent 
filter ring carries instructions for use 
and changes in lens and shutter set- 
tings. Price, three filters in leather 
case, $5.95 plus tax. 

POLAROID CORP., CAMBRIDGE 39, MASS. 
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Colorart Postcards in Quantities 


Colorart cards are color reproduc- 
tions from transparencies. They are 
now being made available to photog- 
raphers at a discount to sell to small 
businesses, resorts, etc. The minimum 
order is for 3,000; price, $95, less the 
photographer’s discount. For other 
prices, discounts, and information 
write to: 

COLORART, INC. 
307 CROCKER ST., LOS ANGELES 13, CALIF. 


Four BAJA Slide Files 


Model SV-3N (illustrated) is a com- 
pact portable case with three indexed 
molded Bakelite drawers, each accom- 
modating 50 to 75 stereo glass slides, 
and a felt lined compartment for view- 
er and three extra battery cells. An 
additional filing drawer can go in this 
compartment instead, if desired. Two 
tone luggage type covering. Price, 
$11.25. 

Model SV-4 is similar but has four 
Bakelite drawers to hold 200 to 300 
stereo slides. Bottom drawer can be 
removed to make a viewer compart- 
ment. Price, $13. 


Model CR-8 is a library type storage 
cabinet containing eight drawers in- 
terchangeable with the files listed 
above. Additional cabinets may be 
nested on one another. CR-8 takes 400 
to 600 slides. Price, $23. 

Model 3144 holds 50 of the 314 x 4 
slides. It’s made of leatherette covered 
plywood, blue or brown, with metal 
carrying handle. Sturdy fibre dividers 
are set in molded Bakelite filing units. 
Price, $5.60. 

BARNETT & JAFFE 
633 ARCH ST., PHILADELPHIA 6, PA. 


Watameter I! Pocket Rangefinder 


Outstanding feature of this acces- 
sory is that the user does not have to 
remove his eye from the sighting win- 
dow to read the distance scale. The dis- 
tance readings, in feet, appear in the 
form of a microscale in an illuminated 
frame to the left of the superimposed 
image of the subject. The Watameter 
is conventional in shape and has the 
standard accessory shoe for attach- 
ment to the camera. Price, $9.50, tax 
included. 

ALFA PHOTO CORP. 
303 WEST 42 ST., NEW YORK 18, N. Y. 


Taylor Stereo Table Viewer 


This novel device provides a self- 
contained method of projecting and 
viewing stereo slides for groups. A 
single 150 watt lamp is the light source 
for two matched f/2.8, three-element 
projection lenses with built-in polariz- 
ing filters. The image is projected from 
the rear onto a translucent screen 
measuring 7 x 7% in., for daylight 
viewing by several people wearing Pol- 
aroid glasses. 

Focusing, vertical and horizontal 
alignment, and tilt controls are pro- 
vided. The slide carrier takes all stand- 
ard stereo slide mounts. The unit comes 
in a cabinet with airplane luggage fin- 
ish, weighs 11 pounds, and has a 10 
foot heavy duty line cord with feed 
through switch. Price, $65. 

TAYLOR INDUSTRIES 
257 WEST 39 ST., NEW YORK, N.Y. 


GoldE Auto-Focusing Slide Carrier 


The bother of shifting focus when 
mixing glass-mounted slides and 
readymounts is eliminated in a new 
Two Way Auto-Focusing slide carrier 
announced by GoldE. Each slide is cen- 
tered automatically in the focal plane 
as it is inserted in the carrier. To be 
supplied as standard equipment on the 
300-watt Manumatic projector, it does 
not displace the Manumatic carrier 
which will continue to be available as 
an accessory. For price and other in- 
formation, write to: 

GOLDE MANUFACTURING CO. 
1220 W. MADISON ST., CHICAGO, ILL. 


Ansco Color Film Bulk Loads 


For the first time, Ansco Color 35mm 
film is now available in bulk loads of 
five 20 exposure lengths of film notched 
and numbered. List price is $7.46, 
which is $3.50 less than the price of the 
same number of exposures in individ- 
ual magazines. 

ANSCO, BINGHAMTON, N, Y. 
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@ 7 -inchT 2.7 (f£/2.5) B&H Super 
Comat. Standard C mount for 


16mm cameras. Click 
stops. Filmocoted. $8995 
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Family of fine lenses: 
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See all 5 at your dealer’s today ! 


2 -inch T 1.6 (£/1.4) Taylor 


Hobson Cooke Ivotal. Stand- 
ard C mount for 16mm cam- 
eras. Click stops. Filmocoted. 
(Also available for B&H snap- 


—  — 


2 8... T 2.5 (£/2.3) 


Taylor Hobson Cooke Pan- 
chrotal. Standard C mount for 
16mm cameras. Extra legible 
depth of field scale. Click 


stops. Filmocoted. $] 82 50 


: -inch T 2.5 (£/2.3) Taylor 


Hobson Cooke Panchrotal. 
Standard C mount for 16mm 
cameras. Extra legible depth 
of field scale.Click stops. Filmo- 
coted. Nearly 50% faster than 
the fastest of any other lead- 
ing 4-inch lens—400% faster 


than the slowest. $2099 





Only Bell & Howell lenses give you these three advantages: 


1 Highest degree of correction yet Quniform-step magnifica- Swidest range from which to 
developed for 16mm film. Same _tion—just like the lenses choose. Complete family will 


sharpness and contrast forall Hollywood studios use. include seven superb lenses. 
lenses, regardless of focal length. 


You buy for file when yeu huy Bell & Howell 
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the last word 


letters from 


our readers 





World’s Most Expensive Tripod 
Sirs: 

Your recent article on improvised 
tripods reminded me of a snapshot I 
made at a local beach when photogra- 
pher Andre de Dienes happened to be 
there. A young shutterbug, anxious to 
photograph model Ree Coyle with 
whom Dienes was chatting, not only 
gained the photographer's permission 
—but then actually used Dienes’ head 
as his tripod! 


Allenhurst, N. J. Alex Lisch 


Vox Populi 
Sirs: 

When I first heard of the editorial 
change on MODERN I anticipated a 
further improvement in an already 
good magazine. Instead, I found that 
the theme of your December issue was 
“There’s No Photographer Like The 
Magazine Photographer.” Henle, for 
instance, has done good, stuff, but you 
didn’t print it. The pictures you picked 
were calendar and travel posters. As 
for “Photographing Your Christmas 
Morning”’—what possible function can 
an article of that type have in MODERN ? 

The highest point in photography is 
not a sale to Life. Instead of trying 
to make out that it is, why not continue 
the vital type of material you formerly 
published, i.e., “Ecuador Indians” by 
Collier, ‘Two Paris Photographers” by 
Charles Rado, or Paul Himmel’s crea- 
tive work which surely goes beyond the 
coverage you recently gave him? This 
is fresh material—a long way removed 
from the “Cat In Your Camera” thing 
that has been done over and over. 
Newton Center, Mass. Jules Aaron 


Sirs: 

Your article on “What Makes A Life 
Photographer” answers every question 
a reader could ask: How a top-notch 
photographer got his start, his train- 
ing, his technique, his photographic 
philosophy. Let us have more biogra- 
phies of this sort; I would especially 
like to see one on Ivan Dmitri. 
Buffalo, N. Y. Edward Gray 


Sirs: 
As a reader of Minicam and MODERN 
for years, I like the changes in the 
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December issue. I would like to see 
more articles on Life photographer 
Dmitri Kessel. I would also enjoy read- 
ing about Ralph Crane and Fritz Henle 
—or any talented photographers of 
their calibre. 

Okla. City, Okla. 


e You must have a crystal ball, 
Jimmy. An article on Ralph Crane will 
appear in the March issue; an article 
on Fritz Henle’s Rolleiflex work is al- 
ready underway.—Ed. 


Jimmy Kyle 


Memorable Day 
Sirs: 

This is my memorable day for today 
I have receive six letter from America 
from photographers who read my 
name in your list of Japanese friends. 
I am indeed glad for this correspond- 
ence will expand my view to the world, 
which I think if all photographers 
would do could help hold ‘“‘Peace’”’ to all 
of us wearied from wars. 
Tokyo, Japan Dr. Iso Yoshima 


Bikini Scarves 


Sirs: 

I especially like articles such as 
Peter Gowland’s “Bikini Suits” (July 
1950) which give readers a chance to 
combine other hobbies with photog- 
raphy. Following his instructions for 
making Bikini costumes, I found that 
these scarf costumes were easily con- 
structed and much more attractive 


than regular bathing suits. This self- 
portrait was made with a timer attach- 
ment. I used an Argoflex camera and 
Plus X film for a 1/25 second exposure 
at £/4.5. The main light was a #2 pho- 
toflood; a #1 photoflood served as the 
fill light. 


Ithaca, N. Y. Mary Suominen 


Wrong Date 
Sirs: 

I note in your article on Dmitri Kes- 
sel that he was supposed to be in 
Czechoslovakia in 1938 to cover Pres. 
Masaryk’s funeral. I consider this re- 
markable in view of the fact that the 
president died Sept. 14, 1937. 

Forest Hills, N. J. Jerry Olney 


e Thank you; we stand corrected.— 
Ed. 


Van Loon Revised 
Sirs: 

I can only say “bah” to the childish 
photographs in your magazine pur- 
porting to show bullets emerging from 
guns. 

As every one in democratic USSR 
knows, guns were invented in 700 B.C. 


by that great Russian inventor Ivan 
Ivanovich as a means of exterminating 
uncooperative minorities in a humane 
and inexpensive manner. From the 
time photography was invented by that 
great Russian inventor Josephich Stal- 
inich, my family has been noted for 
photographic art. Olaf Olafsky, my 
grandfather, first invented electricity, 
then electronic speedlight, in 1880. My 
own greatest contribution to science is 
shown in the accompanying photo- 
graph in which you see the gun aimed 
directly at the camera and the bullet 
stopped dead in flight only a few inches 
from the lens. Does all this not put to 
shame your war-mongering experi- 
mentalists ? 

Norfolk, Virginia 


e Yes.—Ed. 


L. Klinefelter 


Going or Coming? 
Sirs: 

The work of several of the photogra- 
phers who made prints from Elizabeth 
Timberman’s 35mm negative for ‘Is 
there one best print?” (Dec. issue), 
differs in one respect. Photographers 
Bernstein and Timberman give the im- 
pression that miner Mike Kovac was 
coming from work, while Hibbs’ and 
Greenberg’s concentration on the face 
and hand suggest that he was going 
to work. Which was it? : 


Grove City, Pa. P. J. Wortz 


e Miss Timberman says that Kovac 
was on his way to work when the pic- 
ture was made.—Ed. 





Remember Modern’s new address! It’s 
251 Fourth Ave., New York 10, N. Y. 
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Makes 
All the 
Difference 
in the 
World 


Beautiful 
RHONDA FLEMING 


star of 


add color to your favorite black-and-white prints THE REDHEAD 
AND THE COWBO 


Screenland beauties know by time-tested experience that color is the key to striking beauty. 


It’s so simple! No special skill is needed! No brushes. No messy colors to mix. You cannot ruin 
your favorite photo. It’s always easy to remove your colors and make the changes which you feel will 
add that professional touch to your portrait. Best of all, with Marshall’s Photo-Oil Colors your 
cost is but a tiny fraction of what it would be in ANY OTHER COLOR PROCESS. Order your enlargements 
in MATTE finish and you’re all set for the color thrill of a lifetime—real family album treasure. 


HERE’S A TIP from smart professional photographers. Take advantage of the faster shutter 
speeds obtainable in black-and-white and get sharp, clear prints. Then add Marshall’s 
Photo-Oil Colors. You'll get the right, glowing, life-like colors of nature exactly where you 
want them. 


Send 15c for the 32-page illustrated book “How to Make Beautiful Color Prints with 
Marshall’s Photo-Oil Colors.” 


Ask for the new Free Marshall Rainbow Color Chart at your dealer. 


The most popular color process of all! 


MAR SHALL’S 


PHOTO-OIL COLORS 


John G. Marshall Mfg. Co., Inc., Dept. C1, 167 North 9th Street, Brooklyn 11, N.Y. 
Canadian Dist.: Canada Photo Products, Ltd., 137 Wellington Street West, Toronto 1 MARSHALL MASTER SET 
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Toma bob om 


on child photography 









MoM concept of child photography consists 


of capturing a moment in a child’s life 
rather than photographing a posed wooden 
image. 

A loss of exact focus here and there, an 
obscure detail—these are small considerations 
indeed when the results give an image of child- 
hood. And we can sacrifice the “pretty” child, 
too, while we’re at it. Every child is attractive 
to me, even beautiful in a spiritual sort of way, 
but not all of them come up to the popular 
standards of prettiness usually insisted upon in 
the advertising field. In my work I use children 
who seem to me best suited to convey the idea 
of the picture, whose faces best reflect the mood 
I am seeking to establish. I am not particularly 
fond of the typical well-coiffed professional- 
looking child model. 

The photographic problem can be broken 
down into three questions: Where? With 
what? How? 

Where? I make the majority of my pic- 
tures in my studio. It’s a matter of pref- 
erence. You may decide to do the majority 
outdoors. (Continued on page 37) - 


































At left: I wanted to produce a feeling of space 
in relation to the child’s expression, so I shot 
against a plain background in the studio using 
3% x 4% Graflex with 152 mm f/4.5 Ektar 
lens. Exposure: Open strobe at f/16 on Super 
Panchro Press B film. At right: It was a gray 
day so I reflected as much light as I could into 
the model’s face with a reflector. I used a 4 x 5 
Graflex with an f/4.5 Cooke Aviar lens. Ex- 
posure: 1/25 sec at f£/5.6 on Kodachrome. 
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Left top: The afternoon was drawing to a close. 
The child stood before a large bush which threw a 
deep shadow for a background. A breeze tousled her 
hair. I reflected light into her face with a tinfoil re- 
flector. Kodachrome, 34 x 4% Graflex, Cooke 
f/2.5 lens. Exposure: 1/50 sec at £/6.3. Left below: 
The day was sunny but not too bright. The two 
youngsters, boy and puppy, sat playing. Again a re- 
flector, Kodachrome, and the 34% x 4% Graflex 
were used. Exposure: 1/50 at f/4.5. Below: I was 
pretty close to the ground with my Kodachrome- 
loaded 5 x 7 Graflex for this one. The day was gray- 
ish and, as usual, I used a retiector. The lens used 
was a Cooke Aviar f/4.5. Exposure: 1/25 at £/5.6. 




















Equipment unimportant 


With what? Any camera will do. I have no sur- 
prises up my sleeve. I have two Graflexes—one a 
5 x 7 and another a 314 x 414,—and a Kodak Reflex. 
I use no special lenses. My studio is equipped with 
Saltzman floodlights and a Ray Albert speed-light 
unit which I use for both color and black and white. 
However, the simplest camera and lighting will do. 
I don’t consider the quality of a photographer’s 
equipment to be of prime importance. I have used 
a box camera to good advantage. 

As for developers, I am partial to Microdol for 
films and Dektol for paper. I use Illustrator’s Special 
E paper for enlarging. 

How? Well, “how” is going to occupy the rest of 
this article. 

Since I prefer to take my pictures indoors, let’s 
discuss the indoor set-up first. In my studio, I have 
a neutral, almost characterless background which 
must be used with care so that the child isolated 
against the backdrop does not look artificial. More 
than ever he must not be permitted to become stiff 
or pose-conscious against the backdrop. 


Props: what and where 


The studio shot does not need to be completely 
barren of props. Certain ideas will require a few 
props to fully convey the meaning, but the child 
should always be the center of interest. I try to avoid 
cluttering up the picture. A little table with a birthday 
cake on it, a plain white wall with the play of sunlight 
upon it, a doll or toy to hold—these are the kind of 
simple, yet suggestive, props which can be used with- 
out distracting the attention from the child. If the 
child is imaginative, a single prop will sometimes 
lead to an inspired moment which otherwise might 
not emerge. On the other hand, an elaborate studio 
setting, a clutter of props, frequently leaves the child’s 
imagination untouched. 

Moving inside, into the child’s home, introduces 
a note of intimacy not possible elsewhere. The child 
surrounded by a familiar and well-loved environment 
behaves spontaneously and freely. Again, I try to 
keep my lighting arrangements as simple as pos- 
sible, preferring the effects obtained through the 
use of natural light. This is not to say that I dislike 
artificial lighting; it’s sometimes indispensable. But 
natural lighting produces effects not obtainable any 
other way. On occasions I have utilized the pale day- 
light of an overcast afternoon. The diffused and 
shadowless lighting of a “grey day” has provided me 
with many satisfying pictures. Not only does this 
lighting produce a soft effect, but it also allows the 


Top right: It was a beautiful summery day. The sub- 
jects were in the deep shade of a tree. I opened the 
lens of my 34% x 4%4 Graflex to the maximum aper- 
ture of £/2.5 to throw the background out of focus. 
Exposure: 1/50 on Defender 428 film. Bottom 
right: I like the feeling of design given by the V-shaped 
tree trunk. Exposure: 1/50 at f/3.5 on Super XX 
film using a Kodak Reflex II. 
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Afternoon sunlight streamed through the window 
and was reflected back to the subject with a tin 
foil reflector. Exposure: 1/100 at £/2.5 on Super 
Panchro Press film using the 34 x 44 Graflex. 


The child didn’t realize I was shooting. Tin foil re- 
flected the hazy sun. Exposure: 1/50 at f/5.6 on 
Super XX with the Kodak Reflex. 


child to move at random. I do not have the problem 
of trying to keep the child in or near the sunlight. 
Portable speed-lighting is really quite good for all- 
around purposes. The children get used to speed- 
lighting very quickly and soon ignore it altogether. 
They romp and play while the speed-lighting peri- 
odically erupts in a bright flare of light. For the 
more thoughtful pictures—the ones of introspective 
little boys or daydreaming little girls—I prefer to 
use reflected light or work with natural light. For 
pictures of this sort I often look for windows and 
doorways as settings. 

The child falls beautifully into the spirit of the 
surrounding when he finds himself out of doors. It’s 
always something of a lark to go traipsing off to the 
country, or down to the seashore, or on any kind of 
a junket away from home. In a holiday mood the 
child is capable of the most charming flights of fancy, 
and when children play together in a group, no di- 
rection is necessary. 

Shooting outdoors, the weather of course has to be 
be taken into consideration. There are many “in-and- 
out” days when one has to (Continued on page 92) 


It was late afternoon on a very grey day. The 34% x 
4% Graflex was loaded with Super Panchro Press B. 
My exposure was 1/100 sec. at f/2.5. 











Most newspaper pictures are “made”, not found. For this, 
Stahl saw policeman directing traffic in storm, borrowed 
puppy, asked policeman to put it inside slicker. After pic 
was printed, A.S.P.C.A. tried to reward cop with medal. 
He, of course, told truth, refused decoration with thanks. 


hk 


Exception to above rule: Spot news shot of boy crying over 
dog killed by hit-run driver was caught by Stahl on his way 
home from work. Pic demonstrates importance of having 
camera ready for action at all times. Stahl carries his 
set for taking, f/8 at 1/200 second, in back of his auto. 
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hurry opt 
wld Walt 


theme of the news photog- 
rapher’s lite—in this case, Bill 
Stahl of the New York Mirror 


by JACQUELYN JUDGE 


HAT’S a news photographer’s working day like? 

Does he dash around—press card stuck in hat 
band, scooping his colleagues? Did he meet President 
Truman yesterday? Joe DiMaggio this morning? And 
will tomorrow’s camera subject be Elizabeth Taylor? 
Does he solve murders with his camera 4 la radio’s 
“Crime Photographer ?” 

If you see enough movies, read enough two-bit mystery 
thrillers, own a radio or television ‘sét—this could be 
your picture of the typical metropolitan news: photog- 
rapher’s life. But if you’d have a-talk with. Bill Stahl, . 
staff photographer of the New York Mirror, your picture 
would change radically. 

You'd discover that he goes to work at a speeific hour 
each day for a specific number of hours just like an 
office worker. That he goes out in any and all weather 
just like the mailman. That most of his work is pure 
routine like the truckdriver’s. And his contact with the 
celebrities he photographs is about as personal as that 
of the cab driver who pilots Lana Turner from the LaSalle 
Street Station to Union Station in Chicago. 

Further, if he tried to scoop a fellow photographer 
when they were on a story together, he’d find himself on 


- the outside looking in as far as his job. is concerned. 


Reason: news photographers are interdependent. They 
wouldn’t be able to handle their jobs without the help 
of their fellows. They realize this and they stick to- 
gether clannishly. 


We hang together ... 


Example: if Stahl and a group of photographers are 
standing in a hallway outside a courtroom and a judge 
comes along and tells him that the prisoner will be taken 
out through a specific door, Stahl is honor bound to share 
this information. The judge is not telling him personally. 
He is telling a photographer. And the news photographer’s 
ethics dictate that the photographer must pass ‘on such 








Quick thinking on Stahl’s part resulted in exclusive picture of enraged cops and cowering cop-killers. Prisoners had been 
captured following escape from Sing Sing. Photographer climbed through window of Ossining police station, saw this. 


information. (However, if the same judge drops dead in 
front of Stahl. Bill can take the picture and make a 
scoop. In this case, the event occurs in front of him— 
and it’s his story.) 


Or hang separately 


If a photographer is marked “no good” by his col- 
leagues, he isn’t fired by his boss. He just finds it a little 
difficult to conduct his business. A clear silence may fall 
over a group as he approaches. He may discover that no 
one will give him the caption information he so desper- 
ately needs. It may happen that he’ll miss a news story 
completely and find himself explaining why every paper 
in town but his own has a picture of the latest axe-slayer 
on the front page. 

But before you make harsh judgments on these boys, 
remember this: they are only protecting their own bread 
and butter. And they are willing to help each other out. 
If Joe Smith is ten minutes late to take a picture at City 
Hall. one of the other boys will take one for him and 
give him the holder and film. Some day the favor will 
be returned. But if Joe Smith’s paper just hasn’t both- 
ered to send Joe on the assignment and a reporter 


“Few minutes after the above shot, the other photographers 


came into the room. Police obligingly lined up to pose with 
the escaped convicts. Stahl noticed one especially angered 
policeman glaring at the captives. He waited for the other 
photographers to flash. They did. Then he took this shot. 
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Hazards of photographing the celebrated: When J. P. Mor- 
gan was brought home ill on a train, newsmen got permis- 
sion for pictures. Even so, bodyguards intervened. Stahl 
took this anyhow, ended up flat on his back on ground. 






“% ("nA 4 : = 

Hot weather pic: Standby of the news photog is the weather 
pic. Reason: They’re always good for a feature spot. Boy 
was sitting just like this when Stahl drove down Lower East 
Side street. Street gamins like this one aren’t camera shy. 





te 5 
Spot news is tragedy more often than not. A Puerto Rican 
family in Spenish Harlem has just learned that a son of 
the family was murdered. A second son said: “No pictures.” 
Stahl got okay by saying pics might help press prosecution. 
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asks another paper’s man to take a picture for him, he'll 
probably meet with a prompt refusal. News photog- 
raphers are clannish—and exclusive with their favors. 


Begin at the beginning 

Bill Stahl became a member of the clan by starting at 
the bottom. He went to St. Francis Xavier High School 
in Manhattan. When he was there, he took a few pictures 
for the school yearbook with an Eastman folding camera. 
After he was graduated, he went to work as a pho- 
tographer on the Brooklyn Eagle. He was handed a cam- 
era. Before you could say “Speed Graphic,” he was out 
taking pictures of luncheon speakers, society matrons, 
and recently laid cornerstones. 

A few years later, in 1932, he took a job with the 
Mirror. With one brief interruption (and more about 
that later), he has been there ever since. 

Newspaper photographers have a cross to bear—their 
equipment case. Whether the photographer is slogging 
through water up to his waist covering a water main 
break, or photographing the top of the Empire State 
Building, he carries a 30-lb. case over his shoulder con- 
taining the necessary tools—the camera, film holders and 
midget flashbulbs. 

The first thing the photographer will do on an assign- 
ment—if he has time—is to find a place to park the case. 
He then slips as many film holders and midget bulbs into 
his coat and pants pockets as they will hold, grabs his 
camera and is ready for anything. Anything, that is, ex- 
cept the remarks of the tailor who tears his hair trying 
to press flat the resulting baggy pants and shapeless 
coat pockets. 

Stahl, like most of the 200-odd other news photog- 
raphers in New York, uses a 4x5 Speed Graphic. His has 
an £/4.5, 54-inch Carl Zeiss lens. All of the Mirror pho- 
tographers use the new Pacemaker model Speed Graphics. 
These are owned by the newspaper, but each man always 
uses the same camera—so that he will know its idiosyn- 
crasies, if any. 


One lens, shutter setting 


Stahl’s camera is always set at 1/200 sec. and f/8. 
All the photographs with this article were taken at that 
exposure and speed. The exception: the portrait of 
murderess Madeline Webb. The reason: Stahl knew she 
was coming through that particular courtyard and had 
time to allow for the less-than-good lighting conditions. 

When using flash, Stahl generally uses it on the cam- 
era. The reasoning behind this is absolutely sound. 
Newspaper art departments don’t like the shadow detail 
which results from using the (to them) fancy flash off- 
camera, or multiple flash techniques. The shadows muddy 
up anyhow in newspaper reproduction and produce un- 
pleasant effects. It is better to be sure with flat lighting. 
In the photographs reproduced with this article there is 
but one exception to the rule. The picture of cartoonist 
Al Capp and his “Wolf Girl’—Lily St. Cyr—is made 
with flash off camera. (See Coffee Break with the Editors, 
page 8.) But this was part of a feature spread, so the 
frills were in order. 

Besides, in a roomful of photographers, it is possible 
to get as many as six pictures in a minute working with 
flash on the camera. Holding an extension, moving 
around would cut down on (Continued on page 93) 














Minutes before this shot, Madeline Webb had 
been told that she would escape the hang- 
man’s noose. Here, she rubs her neck coming 
out the courtroom door. Stahl, hidden in near- 
by room, had never seen her before, says sixth 
sense told him she was subject. 


Another hot weather pic. Stahl bought cake 
of ice and hot, thirsty horse obliged by tak- 
ing a few licks. Many times photographer 
has such an idea for months, has to wait 
for luck to come his way to get picture. 











beginners 


The author checks one of his cameras, 


O many amateurs are ‘trigger-happy,’” re- 

marked the photo-finishing department clerk as 

he sorted the yellow envelopes just in from the labora- 
tory. 

“Just what do you mean by that?” I asked. 

“Take this batch of snapshots,” he replied. “Some 
of these envelopes contain work as good as that pro- 
duced by a lot of professionals, but mest of them 
don’t. Know why?” 

I bit, and asked. 

“Amateurs don’t take precautions. They’re always 
in a hurry—never organized. Just for the heck of it, 
let’s see how well organized you are—after you've 
finished taking photographs, is there something you 
always do before you close your camera case?” 


CO IP SP cepa —_— 


If your lens is focused for close-up shot and you forget 
to reset it before moving back for a more distant photo- 
graph, you can expect this as a result. 


mistakes 


by Charles Phelps Cushing 


“Sure; if I’ve used up all the pictures on the roll of 
film, I put in a new roll, and I always set the camera at 
25 feet and the lens and shutter at £/11 and 1/100 sec.” 

“Why?” 

“Just in case—I might see some shot on the street 
I want to grab quickly. With fast pan film in my cam- 
era, the shutter set at 1/100th, the lens at £/11 and 
the distance at 25 feet, my depth of field tables tell 
me everything between 13 feet and nearly infinity 
will be in focus. The shutter speed of 1/100th will 
stop most action. If I see something I want in a hurry, 
I can just open the camera, aim and shoot. With 


~ slower film, I cut the shutter speed down a bit and hope 


the action won’t be too fast.” 
“Not bad—when did you (Continued on page 100) 


Sharp, clear pictures depend on accurate focusing. 
Before each shot, check focusing scale to make sure 
setting has not been knocked askew accidentally. 





This photograph was taken by a photog- A tripod, cable release and cars not in mo- 
rapher who was heard to remark, “I can tion produce an interesting study of a 
hand-hold an exposure for a full second.” town’s main street at night. A tripod never 
Even if true, he couldn’t stop the move- hurt any night shot, whether camera was 
ment of automobiles with such exposure. a box or $500 job with an f/1.5 lens. 


Photographs taken on a dull day will usually Sunlight on a building creates highlights and 
lack punch. Objects have little contrast. A shadows, thus improving contrast. Yellow 
gray, uninteresting sky adds to poor result. filter darkens sky, brings out clouds. 











Strobe shot? Nope. These images of boy jumping In order to study body movement, Eakins photo- 
were taken on single plate in 1885 by Eakins. graphed running jump as well as standing. 


AME came late to Thomas Eakins, the painter. 

- In fact, it came too late—belated tributes, ex- 
, hibitions, held many years after his death in 1916. 

And fame has yet to come to Thomas Eakins, the 

photographer. Even today few Americans realize 

GF ( that their most important portrait painter since 


Copley was also one of their pioneer photographers. 
For Eakins, along with Eadweard Muybridge and 


the French physiologist Jules-Etienne Marey, was in- 

> r) volved in the first photographic studies of motion. 
) These men were trying to go beyond the compre- 
hension of the human eye. They were trying to an- 

swer the fascinating problems: How does a horse 

( gallop? How does a man walk? Skip? Jump? What 


is there in these movements which the imperfect 
mechanism of the eye misses—and the magic of the 
Unknown Pioneer camera captures? 
Today’s sophisticated picture readers accept as a 
matter of course the study of a leaping cat by Gjon 


of Motion Photog rap hy Mili (see page 53). They know by this same pho- 


tographer’s tracer light pictures in Life how Picasso 

by KURT S. SAFRANSKI paints. A ballet dancer’s entrechat is faithfully re- 
corded, a horse’s leap arrested. 

But a century ago man did not really know how 





Eakins all his life strove for honesty in painting people. 
It isn’t surprising therefore that his photographic 
studies of people, such as this one, show this honesty 
as well as an acute sense of design and texturé. 
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Like many modern painters, Eakins often used photographs as guides 
to his paintings. This study was used in painting below. 


The complete naturalness of the standing figure in this Eakins paint- 
ing stems from painter’s pilot photo above. 


he walked. And a bet was made by a million- 
aire California governor as to whether or not 
a horse lifted all four hooves off the ground 
in a gallop. 

Into this intellectual boiling pot came a man 
who was neither photographer nor physiologist. 
A mere painter—Thomas Eakins by name. 

Eakins came to photography in the same way 
that he arrived at his style of painting. He 
possessed an incorruptible honesty. He painted 
people as he saw them. He did not stoop to 
conquer. There is no trite flattery in his pic- 
tures, not much grace of style or sweet charm, 
no sugar coating. Eakins combined artistic and 
intellectual powers of a high order. He had the 
scientist’s gift of observing life from a detached 
standpoint and he always remained in an ex- 
traordinarily close contact with reality. 

This realistic revolutionary in art who dared 
swim against the romantic stream of the nine- 
teenth century had a great curiosity and a rare 
thoroughness in going down to the essentials 
of all problems that fascinated him. Paintings 
that left too much to imagination he called 
“cowardly.” He desired to know objects not 
only as a surface but “from within”—his con- 
ception of them was three-dimensional. So he 
came early from painting to sculpture. And it 
was only logical that he felt the further need 
for a profound study of anatomy at the Jeffer- 
son Medical College under Pancoast and Gross. 
(He later painted Gross in his clinic.) 


Started with muscle studies 


In pursuit of his studies on motion and mus- 
cular actions he arrived at certain conclusions 
which he presented to the members of the 


_ Academy of Natural Sciences at Philadelphia 


in 1883 under the title: “Differential action 
of certain muscles passing more than one 
point.” 

Eakins contended—after careful research— 
that the then accepted theory that muscles were 
“flexors” and “extensors,” which worked and 
rested alternately, did not correspond to 
reality. He found by keen observation a dif- 
ferent principle and illustrated his theory by 
showing the front and back legs of a dissected 
horse from which all the muscles had been re- 
moved. With the modesty so typical of the man 
Eakins. he apologized at the beginning of his 
speech that he as a mere painter dared to offer 
to this scientific galaxy an explanation differ- 
ing from the accepted one. But he carried his 
point well by a clever construction of wood and 
rubber bands imitating closely the movements 
of the leg. 

This exacting sense of workmanship, this 
attention to details, and untiring effort to clear 
doubtful theories is an example of his ap- 
proach to problems. (Continued on page 90) 











An Eakins photograph of model during one of his art classes before “the nude model scandal” broke. 


Whether painting or photographing, Eakins portrayed subjects as they were, no frills, no 
retouching to hide wrinkles. No matter what the medium, Eakins was a realist. 











Indigo locks flying, Madeline Rosay, prima ballerina of the Brazil Ballet, dances 
on the mosaic sidewalk of the Copacabana Beach. Earl Leaf used only the flat 
light from an overcast sky to make this Rolleiflex exposure of 1/500 sec. at £/3.5. 
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beauty around 
the world: 


Brazil 


photos by Earl Leaf 


_ a typical Brazilian beauty? Answer: There just 
ain’t no such thing. Brazil is a typical New 
World country—filled with many races and 
nationalities. A quick glance at these four 

lovelies will spell “melting pot” in its 

nicest sense. The strains of Indian, Spanish, 

French, Negro—plus who-knows-what ?—combine to 
rare perfection. . .. PHOTOGRAPHER Earl Leaf, who is respon- 
sible for these appealing pictures, is also respon- 

sible for many photographs from many countries which 
you may have seen in Look, Life, Holiday, Harper’s 
Bazaar—and other publications. Mr. Leaf’s photo- 
graphic career began some fifteen years after he began his 
journalistic career as a newspaperman (ten years in 
the United States, five in China). He is the 
author-photographer of the exciting picture book 

Isles of Rhythm. . . . LEAF started professional 
photography quite by accident. Had a camera with 
him when he scooped the world in 1938 in a 

word and picture interview with the leaders of 

China’s Red Army. Same people we read about today: 
Mao Tse-tung, Chu Teh, Chou En-lai. Did the job with 
a box camera and two rolls of film, which really 
proves that equipment is not the most important 
equipment for a photographer. . . . THIS world- 
journeying gadabout has now been graduated to a 
Rolleiflex, but he still eschews the complications 

of many extra cameras, equipment, lights. Whenever 
possible, as with these four pictures, it is 

the Rollei plus available light—or flash simulation 
thereof—that does the job. Mr. Leaf—the news- 
paperman in search of the story is still very 

much in search of the story—be the subjects 

Chinese Communists or Brazilian Beauties.—J. J. 


A Carioca girl (above) sings while she dances 
the Samba at Radio Nacional in Rio de 
Janeiro. In Sao Paulo, Carmen Souts (be- 
low) is typical of the teen-agers who attend 
Casa Roosevelt school. She speaks English. 


Olive-skinned, sloe-eyed Noemia (below) 
is proud of the touch of Indian blood in her 
veins. Regarded as a Brazilian beauty, she 
is considered one of the country’s best 
painters, is equally adept as a sculptress. 





Gjon Mili made this shot of a leaping cat 
in 1942. Dye transfer print reproduced 
here faithfully retained dramatic contrast 
of brown and white fur against pure red 
background. Edgerton strobe lights pro- 
vided the instantaneous illumination. Lens 
aperture: £/5.6. Film: 2144 x 344 Day- 
light Kodachrome. Eastman Kodak Co. 
made the dye transfer shown here. [> 


Determining the density of a separation nega- 
tive. Visual estimation is sufficiently accurate. 


dye transfer... 


The newest processing technique, step by step 





by HOWARD C. COLTON, Rochester Institute of Technology 


ORE top-notch color prints are being turned out 
today by the Kodak Dye Transfer process than by 
any other method. Many of the color advertisements and 
illustrations you see in magazines were originally Dye 
Transfer color prints; similarly, most of the color prints 
that are exhibited in photographic salons are Dye Trans- 
fers. This wide acceptance among professional and ama- 
teur photographers alike testifies to both the color quality 
and the practicability of the process. 

The Dye Transfer process is a direct descendant of a 
long line of color printing processes, each dependent 
upon the transferring of a dye from a gelatin-coated film 
(called the matrix) to a gelatin-coated paper. Such 
processes are often described as “imbibition processes” 
since the dyes that make up the final print are imbibed 
or soaked up by the gelatin coating of the paper. 

Before the photographer can transfer a dye image from 
a matrix to paper, some means must be found to form the 
dye image in the matrix. This is generally accomplished 
by making a gelatin relief film which will absorb dye in 
varying amounts. 


Examining trial cyan image on pa- 
per. This is simple contact printing. 





How a relief film is made 


The tonal values in our black-and-white prints are 
measured, as we know, by the variations in the amount 
and quality of the silver images they contain after de- 

. velopment. The negative from which a bromide print 
is made determines, of course, both where and how 
much the different amounts of silver in an image will 
be affected during development. Thus we can say that 

_ in a black-and-white bromide print the image is com- 
Computing exposure time for making matri- posed of varying amounts of silver deposit (density). 
ces from green and blue separation negatives. Further, it is these density (Continued on page 55) 











The Dye Transfer print shown here was 
reproduced from a 35mm color transpar- 
ency. To obtain the three color separation 
negatives required in the dye transfer 
process, it was necessary to re-photograph 
the transparency three times, using a red 
filter for one negative, a green filter for 
the second, and a blue filter for the third. 
After a test matrix is made from the red 
separation negative (see text), three 
sheets of matrix film are exposed, one 
after the other, from the separation nega- 
tives. In the picture at the right, the 
matrix is being removed after transfer of 
the cyan image. The magenta dyed ma- 
trix will be transferred next. The yellow 
dyed matrix is transferred last. 
























Drawings on easel help posi- 
tion each negative properly. 


Rolling back matrix after 
the dye image is transferred. 








After cyan and magenta, 


yellow 


image 


is 





Matrices are washed to re- 
move excess gelatin. 


Matrix images are aligned 
on an illuminator, trimmed. 


The printing equipment 

consists of trays, a trans- ‘ia | 
fer blanket (see text), blanket 
clamp, dyes, anda print roller. te. ¥ 
Tray at right holds solution in 
which paper is soaked; left 
hand tray contains matrix in 
acetic acid solution awaiting 
transfer. Note disks on the 
blanket used to align images 
<J on the transfer paper. 


First matrix being posi- 
tioned on blanket with 
trimmed edges in contact with 
the three aligning disks. > 





differences that actually form the picture which we see in the final print. 

In a relief film the useful image is composed of varying thicknesses 
of gelatin; i.e., the light portions of a bromide print contain little or no 
silver, while the darker areas contain considerable silver and appear 
dense. In the relief film, the light portions have little or no gelatin on 
the support, while the darker areas of the subject have a relatively thick 
layer of gelatin on the support. 

If a prepared gelatin relief image is placed in a solution of black dye, 
the dye will be absorbed by the gelatin—a lot of dye where there is a 
thick deposit of gelatin and less dye where the gelatin thickness de- 
creases. If the gelatin side of such a dyed relief film (matrix) is placed 
in contact with a gelatin-coated paper, the dye can be persuaded to 
transfer to the paper and thus form a dye image in the paper. Such a 
print looks just like a black-and-white bromide print. This procedure 
might seem involved for making a single black-and-white print, but it 
becomes important when it is necessary to transfer several different 
dye images onto the same piece of paper—as is required in a three-color 
process. One of the biggest advantages of working through a relief 
process is the fact that many identical transfers can be made by simply 
re-dyeing the matrix relief film and transferring over and over again 
onto other sheets of paper. 


Advantage of the dye transfer process 


It is well known that three suitably colored components can be used 
together to reproduce all the colors of an original scene. When printing 
on paper, these three components are colored cyan, magenta, and yel- 
low, and the transference of dye images from matrices dyed these colors 
to a single sheet of paper is what produces a final print in full color. 
While several other processes are available for making color prints, Dye 
Transfer offers these distinct advantages: 

(1) The printing process (transfer of the (Continued on page 56) 
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dyes) can be repeated at will to give identical color 
prints with the only extra cost being that of addi- 
tional sheets of transfer paper, and for the dyes 
used. (A single gallon of the three Kodak Dye Trans- 
fer dyes will produce about 175 prints (8x10) of 
a subject of average density.) 

(2) The photographic quality of color prints 
properly prepared by the Dye Transfer process is 
very high and the color fidelity is excellent. 

(3) The adaptability and controls available when 
printing with this process allows adjustments of con- 
trast and density of any of the dye images at the 
printing stage. In other words, this control enables 
the operator to adjust the dye images to obtain 
exactly the desired effect. 

(4) The materials and photographic operations 
required for color printing by the Dye Transfer 
process are familiar to most photographers who have 
done their own darkroom work. If the procedure is 
carried out properly, a good color reproduction is 
assured. 

Some of the steps involved in the Dye Transfer 
process may be difficult the first time they are at- 
tempted, but familiarity with the techniques will 
prove them to be simple and straightforward. Let’s 
see how it’s done. 


The negatives to be used 


A prerequisite for any color printing process is 
either a set of color separation negatives, or a color 
negative such as Kodacolor or Ektacolor. If a Koda- 
color negative is available, it may be printed onto 
Kodak Pan Matrix film by means of a procedure 
described in a Kodak booklet available from your 
photo dealer. Regular color separation negatives are 
obtainable directly in the camera by three succes- 
sive exposures using red, green and blue filters over 
the camera lens, or from a one-shot color camera 
which exposes the three negatives simultaneously. 
Color separation negatives are also obtainable from 
color transparencies by photographing the trans- 
parency three times, using red, green and blue filters. 
These techniques are well known and can be re- 
ferred to in the instructions accompanying the Dye 
Transfer process and in the photographic literature. 

A “balanced” set of separation negatives should 
be obtained before starting with Dye Transfer print- 
ing. Balanced negatives are those which reproduce 
a scale of grays showing equal densities on each 
negative. Some lack of balance can be compensated 
for in the printing process but the beginner should 
try to start with a correct set of negatives. The Dye 
Transfer process can be adapted to a wide variety 
of contrasts in the separation negatives, the controls 
available making it possible to print successfully 
from sets of negatives with density ranges (dif- 
ference between maximum and minimum density 
in a negative) as low as 1.0 and as high as 1.8. 
Such adaptability is due to the contrast control that 
may be exercised when making the three relief films 
or matrices from the separation negatives. As shown 
by the contrast control table ( page 96), by adjusting 
the ratio of the two developer components, soft 
or hard negatives may be (Continued on page 96) 
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. Fill light is placed lower, farther away. 


3. Two spots furnish the rim lighting. 


4. An overhead spot lights the hair. 


Photographer Jules Alexander 


shows how he made 


this month's 
cover... 





| eon probably already noticed that Cindy Jewel, 
this month’s cover girl, is a brunette while the girl 
in the pictures on this page is a decided blonde. 
Explanation: Cindy Jewel was on a world tour with 
Johnny Weismuller’s Aquashow when photographer 
Jules Alexander shot the original cover transparency 
of her. Later, when we decided to show you the light- 
ing set-up with black-and-white pictures, Cindy was 
no longer available. So Alexander asked blonde Bar- 
bara Nichols (this year’s Esquire calendar cover 
girl) to act as stand-in. 

The only props Alexander used in making the 
original cover transparency were a black back- 
ground, a length of black velvet draped over a rail- 
ing, and a piece of fish netting arranged diagonally 
over the velvet. 


How he lighted it 


The lights consisted of three 500 watt Baby Keg 
spotlights and two 500 watt floodlights. Bulbs for 
the latter resemble ordinary #2 photofloods, but 
produce light of 3200° K. temperature instead of 
the 3400° K. light produced by regular photofloods. 
(GE bulbs of 3200° K. are especially designed for 
color work, and are available from most photo dealers 
in the 500 watt size for 70c each. Be sure to specify 
3200° Kelvin bulbs. These have a screwbase which 
fits standard household sockets. Ed.) 

For his key (main) light, Alexander used one of 
the 500 watt flood bulbs in an aluminum reflector. 
After raising the light to a height slightly above Bar- 
bara’s head, he placed it about four feet in front of 
her and slightly to the left of the camera (Fig. 1). 

On the: opposite side of the camera, the second 
500 watt light (also in an aluminum reflector) was 
aimed at the model from a (Continued on page 89) 
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CHARLES ROTKIN‘was in an airplane flying into a headwind when he made the exposure for this fine 
aerial photograph. Rotkin’s camera, a self-designed job, sounds as if it’s straight from Rube Goldberg: 
has a Keystone body, Kodak lens, Graflex shutter, Fairchild finder. Photo taken for Standard Oil (N.J.). 
Note how photographer carefully pointed up the smallness and loneliness of lighthouse by effective use 
of large surrounding black area of sea. If he had come in closer, story-telling point would have been lost. 








where was the 


photographer? 


bvious answer to the above question: Behind his 

camera. But where the photographer was in relation to 

his subject is quite another matter—one which will provide 
you with intriguing picture-making ideas. 

The snapshot is the infant step of the photographer. The 
ingredients: a subject (girl friend, relative, baby ), a camera 
(usually simple, inexpensive, you can buy it at a drugstore ), 
the photographer (that’s you). The photographic process 
begins when you maneuver yourself here—and there—till 
the tiny image in the viewfinder pleases you. 

As the infant photographer matures, you'll find yourself 
climbing ladders, standing on tables looking down, flat on 
your back looking up. You'll be looking for the new view- 
point, the new angle, the new place from which you see your 
subject best. 

In these six pages, Modern shows you how other photogra- 
phers have used the different point of view to-excellent pic- 
torial advantage. Try some of these ideas soon. And your 
audience will ask: “Where was the photographer?” 


NORA DUMAS looked down from a Paris office window one summer 
afternoon and found this rooftop pastoral. What this goat was grazing 
on and why he was on a rooftop, we do not know. But the resulting 
pattern shot, with the contrast of white goat against shingles, is a 
pleasing composition. Taken with a Rolleiflex, £/11 at 1/100 sec. 
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JUNGFRAU region of the Alps provides 
setting for this exciting picture of a 
mountain climber jumping over a crev- 
ice. Taken with a Plaubel Makina, 
Anticomar f/2.9 lens on Panatomic X 
Filmpack. Exposure was 1/200 second 
at £/9. Where was photographer E. A. 
Heiniger on this icy August morning? 


Your guess is as good as ours. Moral: 
Do not believe everything is as dan- 
gerous as the camera would first make 
it seem—but sometimes it may be! 


QUIZZICAL gosling peers down through 
plate glass at photographer shooting 
from below. Joseph Foldes made this 
shot with a Rolleicord II, £/3.5 Triotar 
lens. Exposure: £/11 at 1/100 sec. 
Mid-afternoon sun provided illumina- 
tion, aided by cardboard reflector set 
in front of subject. Caution: If you 
plan to try this yourself, make sure 
there are no reflections on glass top. 





wnat better place to photograph divers 
than from a diving board? Looking 
straight down on the action in the pool 
Siegfried Lauterwasser caught the be- 
ginning move in what may have been a 
happy summer accident. Camera: Con- 
tax with £{/2, 5 cm Sonnar lens. Ex- 
posure: £/5.6 at 1/1250. Suggestion: 
make certain your balance is steady. 


ARRANGE your friends in a wheel. Look 
down from a ladder and center your 
vision on the hub. Result: A picture 
such as this one by Ludwig Windsto- 
ber. You can try to decide which spoke 
you like best later by turning the print 
in any direction. Do that with this one. 











QuESTION: Where was photographer Paul Nodler 
when he took above picture? Answer: Take a look at 
picture below. He was sitting in the back of just such 
a stunt car as it piled through the flames. Picture 
above was taken with the natural light of flaming 
gasoline, Rolleiflex, £/5.6, 1/50 second. Should we 
add—hand-held? Demonstration picture below was 
taken with a 4x5 Speed Graphic, £/8 with strobes. 
Although the view is really “different,” we don’t 
recommend that you readers go to all this trouble! 


LooK uP! That is if you are photo- 
graphing in achildren’s playground, as 
was Marvin Goldman of Philadelphia 
when he took the picture to the right. 
These two little boys were playing on 
one of those exercise bars which is 
shaped like an inverted box. Goldman 
was almost directly underneath them. 
He was intrigued by the pattern they 
made against the sky and exposed and 
printed to whiten the sky. He used a 
Rolleiflex with an £/3.5 Zeiss Tessar 
lens and Super XX film. Exposure was 
made during the middle of the day, 
£/16 or £/22 at 1/100 second. No filter. 
Developer: D-76 for 17 minutes at 68. 
Goldman uses Varigam paper. Thus 
he is able to control his printing to a 
fine degree. Goldman does both realis- 
tic and experimental photography. This 
combines the abstract (in composition 
and printing) with the real (the happy 
smiling expressions ontwo small boys). 








pictures from our readers... 





"I tried it myself" 





AVE you hesitated sending in your favorite pic- 
H ture because of uncertainty about the kind of 
subject matter we want, or the size of print you should 
submit? If so, let’s put an end to that hesitation! 

Any type of subject matter is welcome. All that is 
required is that you mention the specific article or 
picture in MoperN that inspired you to make your 
own picture. 

Prints should be on glossy paper, untoned, and not 
smaller than 5 x 7, or larger than 11 x 14. The 8 x 10 
size is most desirable. Each print should be accom- 
panied by full technical data on how and why it was 
made. 

Accepted prints will be paid for at our regular 
rates. Prints we do not have space for will be re- 
turned to their makers whenever a self-addressed, 
stamped envelope is provided. Address your prints 
to: “I Tried It Myself,” Mopern PHorocrapny, 
251 Fourth Ave., New York 10, N. Y. 


“The Cat In Your Camera” (Dec. issue) gave Al 
Forman the idea for this picture. Using a 4 x 5 
Linhof camera, Forman was able to stop the kitten’s 
movements with a shutter speed of 1/200 sec. at 
f/22. A single flashbulb slightly above and to the 
left of the subject provided the only illumination. 


Jack Mitchell of New Smyrna Beach, Florida, An article on distortion (Nov. 1950) inspired reader 
doesn’t mind going after spontaneity of expression Art Newton of Southport, N.C., to try an experiment 
in his subjects the hard way. While draped pre- with a chrome ferrotype tin and his 15 months old 
cariously over the hood of a convertible being driven son. This bewildered expression was snapped at 1/100 
at 50 miles an hour, Mitchell made this picture with sec., £/22, on Super XX film. A Press 25 flashbulb 
a Zeiss Ikon. 1/100 sec. at £/8; Verichrome. seven feet to the side furnished the illumination. 


Mopern PHOTOGRAPHY 





One way to retain the charm of reality so often 
lost in a prettied-up, formal portrait of a child, is 
to photograph the child candidly in a natural set- 
ting while he is absorbed in a natural problem. 
Dr. W. Jahoda of New Paltz, N. Y., made this 
picture with a Series D Graflex camera. Ex- 
posure: 110 sec. at £/11, pan press film. 


“Winter Sports” (Jan. issue) reminded reader 
Murray Shepard of a picture he made last season 
on Black Mountain, New Hampshire. When skier 
Nancy Jones of Portland, Maryland, paused for a 
rest, Murray shot a side-lighted picture of her on 
Super XX film at 1/200 sec. With the snow acting 
as a brilliant reflector, he found that he had no 
need for a fill-light. A G filter over the Speed 
Graphic lens brought out the clouds, and a lens 
stop of £/16 provided plenty of foreground and 
background depth of field. 
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ler the bath is over... 


How To Finish Your Prints ... By Ward Pease 


VERY picture is at its rich, sparkling best during 
EK the hour it swims in its final wash water. Once out, 
it has a long road to travel before becoming a finished 
print—and much of its beauty is apt to drop by the way- 
side. After years of experimenting. I’ve discovered a 
system of finishing prints which preserves much of their 
original beauty with a minimum of time and effort. Per- 
haps some of my methods may suggest shortcuts or aids 
to your present print finishing techniques. 


First, get them flat 


Let’s start with the wet prints. Getting them dry is no 
problem, but getting them flat is. If you don’t own an 
electric dryer, you can place the prints face down on 
blotters or put them in a blotter roll. To flatten the prints, 
once they are dry, place two or three clean white blotters 
atop one another on a table or other smooth surface. 
Place the curled print face down on the top blotter, and, 
while holding the print flat with one hand. moisten its 
entire back surface with a cellulose sponge or clean damp 


cloth. Cover the print with another blotter and place the 


Despite all enlarging precautions, a few blemishes are 
bound to appear on extreme blow-ups. A portion of such a 
one is shown here with dark and light spots. 
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next curled print face down on this. repeating the 
dampening operation. Continue this procedure until all 
prints have been dampened and are between the blotters. 
Top off the pile with two or three more blotters, then 
place a large drawing board, breadboard or similar flat 
article on top. On this, pile a few heavy books. In an 
hour or two, your prints will be as flat as prints ever get. 
Keep them that way between cardboard in an envelope. 


Removing dark spots 


Now you have nice, flat prints, but on close inspec- 
tion you inevitably will find small light and dark spots 
on the surface caused by dust specks in the enlarger or 
scratches and pinholes on the negative. 

I find it easier to remove the dark spots first, since 
their removal often leaves white spots which can be 
handled at the same time as those already on the 
prints. Dark spots can be removed chemically or by 
etching with a sharp blade. Although I have tried two 
different chemical methods and have discarded both 
in favor of etching, I’ll describe the former to you 


After carefully removing the dark spots with a knife blade, 
and then “spotknocking” with a carbon pencil, the blem- 
ishes can barely be discerned even when close. 






























































































































anyway, since many photographers still prefer them. 
In one chemical method, the work must be done on 
the wet prints as soon as they come from the hypo—be- 
fore they are washed. A small, fine pointed brush is first 
moistened with water and then touched to a crystal of 
potassium ferricyanide. The dark spot is then bleached 
out using the very tip of the brush. A word of warning— 
don’t moisten the brush with your mouth. Potassium 
ferricyanide is poisonous. 

The bleaching action is rapid and must be stopped at 
the proper moment by sopping the spot with a wad of 
cotton soaked in hypo or water. It’s best to remove the 
spot with a series of applications and soppings so the 
action is always under complete control. This first 
chemical method is awkward, because the print is still 
impregnated with hypo and can stain objects on which 
it is placed. 

The second chemical method is more convenient. 
Household bleach, such as Clorox, is applied to the dark 
spot with a steel pen. However, many applications are 
necessary to remove even a tiny spot. When the bleach- 
ing action has gone far enough, dry the spot with a 
blotter. The numerous applications are a drawback here. 
Another major disadvantage is that a white spot with a 
black dot in the middle appears if the bleach spreads or 
is left on too long. 


Skiving spots 

I find that etching or “skiving,” as it is sometimes 
called, has decided advantages. The equipment and set-up 
are simple. 

You can use a razor blade, an etching knife bought 
at a photographic supply store, or the small blade of a 
good quality steel pocket knife which has been sharp- 
ened to a keen edge with an oil stone. I prefer the latter, 
since the curve of the blade gives more control over the 
width of the area on which the work is being done. Many 
photographers, however, stick by the razor blade, work- 
ing with a corner and etching off the spot in a series of 
microscopic lines. 

Let’s look at your set-up. Place a comfortable chair 
near the radio. Set up a card table before the chair. 
Round up your envelope of prints and your etching tool. 
Sit down—get comfortable. Remove the print you wish 
to work on from the envelope. Place one edge of the 
envelope on the table edge and the other in your lap so 
you can use the envelope’s surface for work. All set? 
Relax, turn on the radio. Now you're ready to begin. 

- First, place the print on the envelope. Hold the knife 
or razor blade perpendicular to the print. In a series of 
short, straight strokes, move the blade across the dark 
spot, scraping, not cutting, the paper lightly in one di- 
rection only, never in both. To avoid digging into the 
emulsion, use pressure so light that contact with the sur- 
face of the paper can scarcely be felt. 


Practice makes perfect 


Practice on an old print. After you get the hang of it 
you'll be astonished at how quickly the spots will “walk” 
off the paper, leaving no trace. Lines and larger areas 
are best scraped a bit at a time with a final going over 
to catch any inequalities. With practice it is possible to 
bring a dark spot right down to a perfect match with 
the surrounding tone. Even spots (Continued on page 68) 









The author sits in a comfortable chair with a bridge table 
drawn close and “spotknocks” a print using the print 
envelope surface as working space. 





Dark spots may be removed with potassium ferricyanide 
in a small brush. Action is stopped by sopping spot with a 
wad of cotton soaked in hypo or water. 







For best “touch-up” results you'll need tubes of water col- 
ors, mucilage, cotton, eye dropper, blades, brushes, 
blotter, water bottle, carbon pencil, paint box top. 
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To etch out dark spot on print, hold blade perpendicular 
to print, scrape paper surface in short, straight strokes in 
one direction. Don’t dig into emulsion. 





You’ll have trouble mounting prints unless they are flat. 
Before flattening, prints often look like those on right. 
After blotter drying, they appear as left. 













To restore sheen, apply varnish formula to print with soft, 
lintless cloth. If less shiny finish is wanted, use second 
cloth to wipe much of varnish off. 
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as large as half an inch in diameter can be lightened with- 
out breaking through the emulsion. In case you overlook 
a spot even after mounting, don’t worry. You can still 
correct the fault with the knife. 

The same easy chair, card table, and envelope serve 
for “spotknocking,” which takes care of the white spots. 
Your other needs are neither difficult nor expensive to 
acquire. A passable temporary job on untoned prints ean 
be done with a carbon pencil, obtainable at an art store. 
(A carbon pencil does not leave the sheen characteristic 
of the ordinary writing or drawing pencil.) 


Using water colors 


Larger areas, lines, and toned papers are best spotted 
with water colors. With them you can match any tone 
and correct slips of the brush or over-applications of color 
immediately. If you use water alone, the paint dries to 
a dead matte surface. But, by adding mucilage to the 
water, you can match any surface sheen so that the 
spotting will not be evident from any angle of viewing. 

You'll need: small tubes of ivory and black (plus 
sepia and Prussian blue if you tone prints). a small brush, 
about a number 2, preferably a round red sable: a cheap 
brush for transferring and blending colors, and a palette 
of some kind. I use the three-compartment cover of a 
child’s paintbox, dime store variety. You will also need 
a small bottle with an eye dropper cap, mucilage, ab- 
sorbent cotton and, finally, a piece of white blotter or 
newspaper. The water colors will last for years and might 
as well be the best money can buy, since some cheaper 
colors fade with time. 

Squeeze out gobs of paint, one of each color, about 
the size of a lima bean, into the center of your palette. 
The eye dropper bottle is for the mucilage in water solu- 
tion. The amount of mucilage in the water is directly 
proportional to the amount of sheen desired: for semi- 
matte or lustre paper, about one part mucilage to three 
parts of water. The higher the gloss, the more mucilage. 
The proportion, however, is not too critical. 


Mixing colors 


Put three drops of the mucilage solution in an end 
compartment of the palette. Into it, dip the cheap brush. 
Rub the brush on the black paint gob and transfer this 
color picked up by the brush to the puddle of mucilage 
solution. Repeat with the sepia or blue if you are work- 
ing on toned prints. Wipe the brush clean on the blotter 
or newspaper and compare the color in the mucilage solu- 
tion with the tonal values surrounding the white spot to 
be touched up. If the color is too dark, add water. If the 
color becomes too light. add the black paint again until 
the print and mucilage solution colors are fairly well 
matched. An exact match is unnecessary and nearly im- 
possible. Only a print smeller, one of those guys who 
views a print while standing nose length away, will be 
able to detect the “spotknocking.” 

Now the color is mixed. Dip the small brush into it, 
wipe several times on the blotter or newspaper to remove 
nearly all the moisture, and draw the bristles to a fine 
point by turning the brush slightly as it is pulled down 
the blotter. Apply the color by light, separate touches of 
the brush. Don’t use long strokes. Don’t attempt to work 
with the brush too moist or the mixture will stand in a 
small droplet on the paper and (Continued on page 86) 
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... THE PLACE WHERE REAL PICTURES ARE BORN 


It’s pleasant to dream away the long, dark, winter evenings. 
It’s more fun, though, to make dreams come true through 
the magic of your darkroom work. 


This you know, if you already have a darkroom. You know 
the thrill of seeing a straight record print become a real pic- 
ture... worthy of being framed and displayed ... a picture 
that brings back the mood you had hoped to capture. 

If you don’t know the pleasures of darkroom work, or if 
youre going to introduce a son, a daughter, or a friend to this 
fascinating hobby, you will want to know all about the 
Kodak darkroom aids described on the following pages. Your 
Kodak dealer carries them in stock... and will be glad to 
help you make your choice. 


















KODAK HOBBYIST ENLARGER... 


A complete yet inexpensive enlarger, the Kodak Hobbyist 
gives you all the basic features needed for straight 
enlarging. 

It has a cold-light Circline fluorescent lamp, admit- 
tedly the best light source for good printing speed and 
fine contrast, without heat...an “integrating-sphere”’ 
head to provide even light distribution and maximum use 
of available light ...smooth up-and-down adjustment 
on inclined column... elevation lock knob...1.4 to 7 
times enlargement on the baseboard .. . easy focusing of 
Kodak Ektanon Lens, {/6.3, 89mm ... click stops for ad- 
justment in the dark ... focus lock ... circular negative 
carrier, easy to load and rotate in the enlarger. 

Negative carriers are available to handle all films from 
24 x 36mm to 214 x 34; and the enlarger is easily disas- 
sembled for storage. $57.50, including Federal Tax. 






























KODACRAFT ADVANCED PHOTO-LAB... 


Just the thing for a gift to introduce a son, 
daughter, or a friend to the pleasures of develop- 
ing and printing...or an easy way to get 
started yourself. This complete outfit, with full 
instructions, contains all the essentials for de- 
veloping films and making contact prints, in- 
cluding an efficient contact printer and film 
tank. $13.50, including Federal Tax. 


Prices subject to change without 
notice. See your Kodak dealer. 






MAKE THE HOURS EVEN MORE 
ENJOYABLE WITH THESE 


Kodak 
darkroom 


aids 


KODAK HOME PRINTER... 


for contact prints. Easy to han- 
dle, positive in action, and eco- 
nomical in price. It offers you 
the convenience of strip printing 
of 35mm and larger roll films; 
and it handles single negatives 
up to 4 x 5% inches... paper 
up to 5 x 7 inches. 


AZO eee 

contact printing paper will give 
you prints with slightly warm, 
black tones. Six contrast grades. 


VELOX... 


affords a fast contact printing 
paper of wide latitude. Blue- 
black tone; six contrasts. 


KODAK FLUROLITE ENLARGER... 


Your darkroom goes really modern when you install 
this versatile and flexible enlarger. There’s practi- 
cally no limit to its usefulness—for enlarging, copy- 
ing, close-ups, photomicrography, microfilming, cine- 
titling, and slide making...or as a view camera. 


The exceptionally even illumination provided by 
the “integrating sphere” lamphouse, and the cold 
light from the Circline fluorescent lamp (which is 
properly balanced for color, with normal use of fil- 
ters) particularly adapt this enlarger to the exacting 
demands of color work. 


Focusing of the Flurolite Enlarger is rapid and ac- 
curate, since the knobs for focusing and elevating are 
so placed that both may be used at the same time. 
Has long-lasting, chemical-resistant neoprene bel- 
lows. Tilting negative carrier platform, with zero in- 
dicator, provides distortion control. Rigid column. 
Big, lighttight storage compartment in base for 
films or paper. Rotary-type Kodak Glassless Nega- 
tive Carriers available for negatives from 24 x 
36mm to 244 x 344”. Without lens, $112.50, includ- 
ing Federal Tax. 


KODABROMIDE... 


Enlarging Paper is noted for its speed and exception- 
al quality. Of particular importance is its unusual 
latitude, in both exposure and development. Dis- 
cards are few. Furnished in five contrast grades, all 
with a uniform rich black tone. 


Prices subject to change without 
notice. See your Kodak dealer. 
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KODAK MICRODOL DEVELOPER... 


Like many other discriminating photographers, once 
you’ve tried Kodak Microdol Developer you’ll learn 
to rely on it for all fine-grain processing. It is particu- 
larly suited for miniature negatives from which 
relatively large enlargements are to be made. De- 
velopment time is short; there is little tendency to 
form sludge or scum. Liquid or powder. 


re 





KODAK DAY-LOAD TANK... 


You take developing out of the dark with this in- 
genious tank for 35mm magazines. All loading and 
processing operations can be done in broad daylight. 
Sturdy corrosion-proof plastic and stainless steel 
construction mean a lifetime of use. Furnished with 
complete instructions. Once you’ve used it, you'll 
wonder how you ever got along without it. 





KODAK HARD RUBBER TRAYS... 


Built of the finest hard rubber for maximum service 
life. Resistant to all acid and alkaline solutions used 
in photography. Reinforced for added strength. 











KODAK UNIVERSAL STOP BATH... 


The ideal universal stop bath preparation. Handy 
indicator changes color of bath from yellow to 
purplish-blue when bath is exhausted. 


KODAK PRINT FLATTENING SOLUTION... 
Used after thorough fixing and washing, it will help 
prevent curling, cracking, and excessive drying. 
KODAK PHOTO-FLO SOLUTION... 


Prevents exasperating water marks and streaks on 
film and paper when drying. Its wetting properties 
cause water to run off by reducing surface tension. 





KODAK DEKTOL DEVELOPER... 


A successor to the long-popular D-72 Developer, 
Kodak Dektol affords even greater print capacity 
without sacrifice of print quality. Keeping qualities 
are 50% greater—stays clear throughout normal life 
of solution. Available in packets to make three 16-o0z. 
batches, as well as in packages to make 1 quart, half 
gallon, and one gallon stock solutions. 


KODAK ACID FIXER... 


An improved single-powder fixer for films, plates, 
and papers. Packaged to make solutions of 1 quart, 
¥ gallon, and 1 gallon. 








... Learn the real beauty 


of prints on 


Kodak Platino 


Mipway in warmth between Kodabromide and Kodak Opal 
Papers, Platino makes the ideal paper for the average print 
...Tich and inviting in its pleasing warmth, yet retaining 
the brilliance of a colder paper. It is particularly well suited 
for making exhibition prints of your character studies and 
other subjects suitable for a warm-tone paper. 

Its ease of manipulation, without any lessening of the 
final print quality, is another advantage of Platino. It is 
well suited to work involving a variety of subjects and 
moods. A slightly warmer tone results from overexposure 
and aslightly colder tone is as easily obtained through under- 
exposure and consequent change in developing time. Platino 





Ask for Platino in the following tints, surfaces, and weights: 


SINGLE DOUBLE 
TINT BRILLIANCE SURFACE WEIGHT WEIGHT 





F 
White Glossy Smooth No. 1,2,3 


Fine-Grained G 
No. 1,2,3 
Cream White Lustre Silk Y 
No. 1,2,3 
Fine -Grained ® 


Cream White Lustre 


Old Ivory Lustre 


also tones beautifully. 

















No. 1,2,3 








MOUNTED PICTURES HAVE ADDED APPEAL 


KODAK NEGATIVE FILES... 


Negatives are always safe, 
and in easy-to-find order 
when you make it a habit to 
keep them in Kodak Nega- 
tive Files. Made up of trans- 
parent, numbered envelopes, 
bound between sturdy cov- 
ers. 100 envelopes in each; 
miniature size holds 200 
negatives. 


KODAK THERMOUNT IRON... 


Thermostatically controlled 
to provide just the right de- 
gree of heat for use with 
Kodak Thermount Tissue. 
Ruggedly constructed for 
long life and serviceability. 
It rises to full heat rapidly, 
and is light in weight. 


THERMOUNT TISSUE... 


Kodak Thermount Tissue 
provides you with a simple, 
neat, and permanent method 
of mounting any photograph. 
It is particularly desirable 
for mounting color pictures 
because its melting point 
permits use of gentle heat. 


KODAK ALBUMS... 


The Kodak De Luxe Pro- 
tecto Album, one of many 
handsome Kodak albums, is 
designed to take its place 
among the finest volumes in 
your library. Padded genu- 
ine leather ‘covers, in a choice 
of four colors, and stamped 
in gold. Loose leaf, it con- 
tains 12 acetate envelopes 
for large prints and 12 loose- 
leaf album pages. 


KODAK PRINT LUSTRE... 


Just a few drops of this 
Kodak solution can add to 
the appearance of your 
prints. It increases the bril- 
liance without altering the 
texture of prints that are 
made on matte or rough- 
surfaced photographic 
papers. 


EASTMAN KODAK COMPANY 


ROCHESTER 4, N. Y. 





For Superb Pictures 












WHETHER you want an economical movie camera that will give you a 
living record of your growing family ... a rugged and versatile com- 
panion to your travels... or a camera that is fully professional in perform- 
ance... you'll find the motion-picture camera of your choice in these out- 
standing movie makers by Kodak. And, as a companion to the camera 
you choose, you will want, of course, a Kodak movie projector. 


Cine-Kodak Reliant Camera For low-cost 8mm. 
movies in full color or black-and-white. The 
lens in the {/2.7 model (1) is factory-set... 
focusing is never necessary. The //1.9 
model’s lens (2) is twice as fast—focuses 
close. Both feature sprocketless loading, 
slow motion; take a telephoto. With //1.9 
lens, $97.50 . . . with //2.7 lens, only 
$84.50 . . . including Federal Tax. 


Cine-Kodak Magazine 8 Camera Now there are 
two. The new //2.7 model (3) needs no 
focusing, accepts interchangeable lenses— 
38mm. f/2.5 and 40mm. //1.6 telephotos. 
The f/1.9 model (4) permits fast focusing, 
accepts seven telephotos plus a wide-angle 
lens. Either takes only seconds to load... 
type of film can be changed any time without 
loss. With f/2.7 lens, $135 . . . with //1.9, 
$155. Prices include Federal Tax. 


Cine-Kodak Royal Magazine Camera A new 
standout (5) among 16mm. cameras, with a 
superb //1.9 Kodak Cine Ektar Lens for fast 
focusing, enclosed view finder, single-frame 
release, and multiple speeds. The movies it 
makes are so sharply detailed, they can be 
shown on screens as wide as 12 feet. With 
f/1.9 lens—$192.50, including Federal Tax. 


Cine-Kodak Special I! Camera This superb 
16mm. camera (6) now has a new turret ac- 
cepting any two of the many Kodak Cine 
accessory lenses. All the controls you need 
for special cinematic effects built right in. 
Two finder systems, an adjustable opening 
shutter, interchangeable 100- or 200-foot 
film chambers, and either an //1.9 or //1.4 
Kodak Cine Ektar Lens. Priced from 
$898.50, including Federal Tax. 


Kodascope Eight-33 Projector A handy-to-use 
projector (8), adequate for 8mm. personal 
movie showings. The //2 Lumenized lens and 
brilliant 500-watt lamp provide clear, sharp 
pictures 3 feet wide at average projection 
distance. A quality projector at only $65. 


Kodascope Eight-71A Projector Kodak’s newest, 
finest 8mm. projector (9)—with a fast //1.6 
Lumenized lens and 750-watt lamp for 
screenings of unmatched sharpness and bril- 
liance. For super-bright movies, a 1000-watt 
lamp can be used. Takes 400-foot reels. 
Clutch-operated rewind. Priced at $110. 


Kodascope Sixteen-10 Projector Easy to operate, 
ruggedly built—produces images brilliant 
and crisp, corner to corner. Regularly sup- 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





plied with 2-inch //1.6 Lumenized lens and 
750-watt lamp, this projector (10) accepts a 
1000-watt lamp and any of four accessory 
lenses, from one to four inches. Only $135. 


Kodascope Pageant Sound Projector Far 
and away the finest 16mm. sound-and-silent 
projector (7) in the moderate price range. 
Complete in one case and weighing less than 
35 pounds, it combines big, brilliant pic- 
tures with splendid sound amplification. It 
uses a 750-watt lamp (1000-watt optional on 
AC) and has a 2-inch //1.6 Kodak Projec- 
tion Ektanon Lumenized Lens, including 
field flattener. Perfect tone on AC or DC 
from its 8-inch permanent magnet speaker 
and Kodak’s exclusive Fidelity Control. 
Permanent lubrication. Supplied with 1600- 
foot reel; accepts reels up to 2000 feet. $375. 


Prices subject to change 
without notice. Consult 
your dealer, 











Two Nuer men from the Sudd. Man on left uses wood ash on face, man on right bleaches hair. Rolleiflex. 


| gmpeceats on these and the following 
two pages are but six of the 130 on display 
at the Museum of Natural History in New York 
City till January 29th. They are a study of the 
Nile River done in 1947 for Life by photog- 
e . rapher Eliot Elisofon. 
Elisofon S Mr. Elisofon began his photographic life in 
advertising photography, moved into public 


attention through his fine documentary studies 


of East Side children. “I wanted to point a 
camera,” he said in those days (1939), “at 
things that I thought needed attention.” 

Since then Mr. Elisofon has pointed his 
camera at the world: Fiji, New Guinea, Cam- 
bodia, Peru, Chile, Hawaii, Africa. All this to 
the ethnologists’ delight. They’ve never before 
had such beautiful and honest photographs as 
tools for study and research. 


These photographs were taken with three 
cameras: Contax (with wide angle or tele- 
photo lens for fast reporting) ; Rolleiflex (for 
candid portraits, views from moving boats or 
planes); Linhof (for temples, tombs, etc.). 
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A native of the Sudd patches his thatched roof. Taken with Contax, 35mm (wide angle) Biogon lens. 








Boys at Wadi Halfa where Black Nile becomes White Nile and Arabs first appear. 


Fepruary, 1951 














Excellently composed shot above was taken 
in street at Wadi Halfa. Note goat in back- 
ground which obligingly moved into per- 
fect position. Portrait to left was taken 
with a Rolleiflex. Nuer men like this one 
all have forehead scarification. Effective- 
ness of contrast in white necklace against 
black neck is heightened by photographer’s 
careful treatment. Nuer man to right wears 
helmet of mud, cow urine, dung—to bleach 
hair. Mudpack taken off after two weeks. 


Fepruary, 1951 
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More professional tips 
for home movie makers 


Second of a series 


by JOSEPH V. MASCELLI 


If your subject matter is too “tight” for your normal 
lens, switch to a wide angle. If you can’t approach close 
enough, use a telephoto lens instead. 
NE of the biggest stumbling blocks in the way of the 
movie photographer is—composition. 

The reason for this continuing problem can be stated 
very simply. Motion pictures can’t be cropped on an 
enlarging easel. The movie frame is a fixed horizontal 
rectangle with a three to four ratio. It can’t be changed. 
If you place your subject matter in the lower left-hand 
corner—it will remain there. Movie makers must learn to 
compose carefully to the edge of the frame and to space 
their subject matter very accurately. To overcome the 
two-dimensional flatness of the movie screen, compose 
your subject matter in several distinct planes either by 
placement of the various people and objects in the scene, 
or by creating definite areas of light and shadow. Utilize 
all the basic rules of good still composition. Frame your 
subject whenever possible, use lead lines and S-curves, 
counterbalance light and shadow, take advantage of any 
unusual texture or gradation of tones. In short: do any- 
thing that is permissible in stills, but do it in the finder 
during the actual shooting time. 


Motion in composition 


Bear in mind that the composition must remain fluid 
since you are dealing with moving forms. A well composed 
picture at the beginning of a scene can wind up a night- 
mare if the composition for the entire shot isn’t planned. 
Have your subject walk through the scene before filming 
so that you can plan your composition throughout the 
shot. You may find that a slight difference in movement 
or a change of camera angle will vastly improve the shot. : d 
The nidvi Saw te t d he pas In a travel film, sports reel or movie parade, you can 
e movie maker has one tremendous advantage over cut away from the actual scene to a person or group of 
the still photographer—movement! While the still pho- persons watching the action intently. 
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tographer must emphasize his principal! subject with care- 

ful composition, lighting and angle—the motion picture 
cameraman easily can capture the audience’s eye through 
movement alone. 

Always have your subject favor the camera with his 
actions so that nothing is hidden from the camera lens. 
Plan your compositions so that the subject can make an 
entrance and an exit. When filming static objects, never 
place them in the exact center of the frame—this is the 
weakest position. Always set them slightly off center— 
allow a bit more room in the direction in which they are 
facing. In outdoor shots of scenery, place your horizon 
either one-third from the top or the bottom of the frame— 
according to whether the sky or the ground is the more 
important part of the shot. 

The availability of both wide-angle and telephoto lenses 
greatly simplifies the problems of composition. If the 
subject matter is too “tight” for your normal lens— 
switch to a wide-angle objective. If you can’t approach 
close enough for a full screen shot—use a telephoto lens. 


The close-up packs the punch 


Years of viewing professional films have conditioned 
movie-goers to expect close-ups—don’t disappoint them. 
They are “the spice of the program”—they create an in- 
timate atmosphere and transport your audience into the 
scene. Amateur movie makers have an aversion to moving 
in close—they want to “get everything in the picture.” 
Everyone has a natural curiosity to examine objects 
closely and to get acquainted with people. Once your 
locale and people are established—move in close and 
really go to work. 

Close-ups need not be of people alone—shots of platters 
of food heaped on a picnic table, signs, flowers, hands 
at work and at play, toys, tools, instruments, clocks and 
watches, all can be used to enhance your films. 

Close-ups fall into two main categories—cut-in close- 
ups and cut-away close-ups. Cut-in close-ups are large 
full screen shots of people or objects that cut into the 
principal action taking place in the long or medium shot. 
Dad puts a piece of wood in his lathe. As he places his 
chisel in position to make a cut, the camera moves in to 
a large full screen close-up so that the audience may see 
how skillfully he applies the tool and accomplishes the 
work. Junior searches for a book on the library shelf— 
as he reaches for it we cut to a tight close-up allowing 
us to read the title as his hand pulls it out. Always use 
a cut-in close-up when action taking place in the long shot 
can not be made intelligible from a distance. Example: 
Sis is all dressed up and waiting in the parlor for her 
date. She is anxiously looking out the window—but the 
cut-in close-up of her fingers nervously strumming on the 
sill really tells the story of her impatience. 

It is very important to orient close-ups, especially large 
full screen shots, by first firmly establishing their posi- 
tion in a long or medium shot—otherwise the audience 
will be at a loss and become confused when confronted 
with a large object and wonder where it belongs or 
where the action is taking place. 


Cut-away close-ups add zest 


While cut-in close-ups must consist of people or ob- 
jects already existing in the established long shot, cut- 
away close-ups, on the other hand, are of side events 









related to the main action and consist of entirely sepa- 
rate action going on elsewhere at the same time. In a 
travel film, sports reel or parade movie, we can cut-away 
from the actual scene to a reaction close-up of someone 
watching intently. Reaction close-ups will add human 
interest to films which are otherwise impersonal. A shot 
of men at work followed by a cut-away close-up of a 
whistle blowing tells us it’s quitting time. Two sepa- 
rate and distinct shots thus create a story through cut- 
ting alone. 

Utilizing cut-away close-ups enhances the action of our 
established scene through the skillful use of related mate- 
rial near at hand or even staged later at our convenience. 
If you find, upon returning home, that your vacation film 
contains many long scenic shots following close upon 
one another, it’s very simple to shoot several tight close- 
up reaction shots of various members of the family 
supposedly admiring the view. If you shoot against the 
sky under lighting conditions (Continued on page 84) 





The subject should contribute to the action in a film, not 
the camera. Allow your subject to move within a fixed 
frame and your films will appear more professional. 





In outdoor shots of scenery, place your horizon either 
one-third from the top or bottom of the frame according 
to whether the sky or the ground is more important. 


79 


Movie Section 


| TakeIndoor Pictures 
| ThisNEW,EASY Way 


ACME-LITE 


SENIOR LITEPAK 


No Experience Needed with 
This Simplified 3-Point Lighting | 


YES, you certainly can take fine | 
_ indoor pictures--black-white or color--. 
right in your own home with the omaz- 
ingly compact Senior Litepak. 4 Tested 
Lite Plans show you what to do step-by- 
. step. Senior Litepak includes 3 quality — 
lite units with stands in luggage- 
type carrier with plastic. gavage 
@ See the Senior Litepak at ee 


seoler ob: werten Nor eae Se 
ing 30 Acme-Lite models r | from S165 oe: up. 


Pos lads 


wri 


Aeene tas Kite 


ogee 6 SHY x smatbiaebeie 
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PROFIT IN 
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IMPROVE YOUR 
SKILL — STUDY 
AT HOME 


Whether you wish 
to make a career 
of photography or 
want to gain ad- 
ditional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time study. 


"BBJ PRESS CAMERA 


With proper aptitude and application, this course should 
provide you with a fundamental background, which may 
open the door to valuable professional experience . . . 
or add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Mod- 
ern Photography _through spare time study at home. 
Basic ph principles are taught by inspiring 
“‘learn-by- doing” method, step-by-step, under the super- 
vision of a qualified instructor. 


GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘‘Oppor- 
tunities in Modern Photography,”’ and 





full particulars. 


AMERICAN SCHOOL of PHOTOGRAPHY fe.2%- 
835 Diversey Parkway, Dept. 1942 (ivy 
Chicago 14, Illinois 
SEBS SSS SBS SSeS eee eeeasaeaeaai 
AMERICAN SCHOOL OF PHOTOGRAPHY 
835 Diversey Parkway, Dept. 1942, Chicago 14, III. 


Vlease send me without obligation your free booklet, ‘‘Op- 
portunities in Modern Photography,” and full particulars. 
No salesman will call. 


NAME 





ADDRESS 





CES. ctttiinineii mmr 
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Dr. Cinema 


UN NNOTA 


Nays 





The subject is lenses 

For some reason, the average ama- 
teur movie addict knows and cares less 
about lenses than does his counterpart 
in the still-camera group. Oh, he 
knows that a “fast” lens is good stuff, 
especially for color work. And he may 
be familiar with the various focal 
lengths and their uses in filming and 
projection. But your week-end still- 
picture shooter can give you a stacked 
deck and still lick you where optics are 
concerned. He talks almost knowingly 
about such esoteric things as front ele- 
ments, depth of field, Tessar-type, 
nodal points, and other items which 
make optical engineers worth their 
salt. 

The incongruous part of all this is 
that a good movie camera lens must 
do things which the average still- 
camera lens rarely, if ever, is called 
upon to emulate. Just consider what a 
terrific blow-up results when an 8mm 
frame is projected to fill even a 30 x 40- 
inch screen, and you begin to get the 
idea. 


Is a fast lens better? 


Let’s take up this matter of lens 
speed for a minute. A fast lens is not 
necessarily a good lens. Speed may 
be—I said may be—gained at the ex- 
pense of definition or flatness of field, 
through the use of poor glass, sloppy 
design and methods, and so on. Never 
forget that a good fast lens is really 
difficult and expensive to make. (Take 
the word of one who has ground, pol- 
ished, and inspected the things!) True, 
8 out of 10 customers may never real- 
ize that there’s much wrong with a 
cut-rate f/1.9—their movies look 
pretty good to them, and who's going 
to run a comparison test for them? 
But you'll be better off with a really 
good f/2.5, insofar as sharpness and 
color-correction are concerned. 

All right—then why is an f/1.6 pro- 
jection lens so much less costly than 
an f/2 camera lens? Here’s the answer: 
Your projection lens has only to focus 
the image in one plane (the screen sur- 
face, in normal use), whereas the 
camera lens must have sufficient in- 
herent depth to focus on objects in 
different planes simultaneously. In the 
projected image you can see that 
Cousin Joe is pretty sharp (optically 
speaking, anyhow) even though he’s 
standing six feet back of Aunt Grace, 
who’s also rendered with adequate 
sharpness. That depth of field was re- 
corded on film by the camera lens, the 
image merely being passed along by 
the projection lens. 


Slow lens, sharper image 


Projection lenses, it is true, operate 
on the same principles as camera 
lenses. They do not have diaphragms, 
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as a rule, being used at their maximum 
apertures. This is because in project- 
ing pictures you generally want the 
lens to pass all possible light, while in 
taking pictures you must control the 
light admitted according to existing 
conditions (light level, camera speed, 
emulsion sensitivity, etc.). And get 
this: A “slow” projection lens tends to 
give a somewhat sharper image than a 
fast one of the same focal length, be- 
cause the smaller the aperture the 
greater the depth and the flatter the 
field, within reasonable limits. 

I can recall having watched the 
initial screening of a commercial film, 
when the studio boys wanted the client 
to see the finished product at its very 
best. Normally the 16mm _ projector 
would have been fitted with a 750-watt 
lamp and an f/1.6 lens. The wily pro- 
jectionist, however, brought along his 
own rig, which was equipped with a 
1000-watt lamp and what appeared to 
me to be a beat-up old f/2 projection 
lens. The latter, it seemed, was known 
to be the sharpest-cutting collection 
of glass in the shop, and it really did a 
job. I’ve learned since that it’s not un- 
common to get better 16mm results 
in projection with a 2-inch f/2 than 
with a 2-inch f/1.6. 

Me? I go along using a regular run- 
of-the-counter 2-inch f/1.6 most of the 
time, and I like it very much. But pur- 
ists may want to investigate the slower 
models to see how sharp you can get. 


Fixed-focus "universal" lenses 


Back to camera lenses for a moment 
before the class is dismissed. The 
shorter the focal length of a lens the 
more inherent depth it will have. 
That’s why we can get satisfactory re- 
sults with “universal” or fixed-focus 
lenses in the %-inch and (in some 
cases) the 1-inch focal lengths, even 
at fairly wide apertures such as f/2 or 
f/2.5. A box camera has a fixed-focus 
lens with a focal length of anywhere 
from 3 to 5 inches—but note that a 
box camera lens is used at anywhere 
from f/11 to f/14 or thereabouts. Here 
the small aperture affords the required 
depth. In the fixed-focus movie-camera 
lens, depth is achieved by means of 
short focal length, even wide open. 

But point for point your fixed-focus 
movie-camera lens must be designed 
and made with many times the pre- 
cision required in the case of the box 
camera lens. This is because it records 
a tiny image which must “hold to- 
gether’ even at terrific enlargement in 
projection, whereas the box camera’s 
negatives usually are contact-printed, 
same size. And another reason is that 
the movie-camera lens must gather a 
lot of light and cram it through a tiny 
camera. aperture very close behind it. 

(Continued on next page) 
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United World Films, Inc. 
445 Park Ave., New York 22, N. Y. 


Calamity Jane and Sam Bass. 
Yvonne DeCarlo and Howard Duff, in 
the title roles, are hunted for shooting 
a horse-poisoner, and they wage a 
thrilling battle against the encircling 
forces of law and order. Full-length 
16mm sound; color or black-and- 
white. Rental $20 plus 50%. 


Abbott & Costello Meet the Killer. 
Bud Abbott, Lou Costello and Boris 
Karloff are involved in a medley of 
mirth and murder, ghouls and gaiety. 
Full-length 16mm sound. Rental $20. 


Once More, My Darling, starring 
Robert Montgomery, Ann Blyth, Jane 
Cowl. Romantic comedy about a 
movie hero assigned by the Army to 
recapture a valuable pendant stolen 
from Germany and now reported in 
the possession of a wealthy debutante. 
Full-length 16mm sound. 


David Livingstone tells the inspir- 
ing documentary story of Dr. Living- 
stone’s medical and missionary work 
among the natives of Africa, his ru- 
mored death and his rescue by jour- 
nalist Henry M. Stanley. 15 min., 16mm 
sound. 


David the Shepherd Boy is the latest 
of the J. Arthur Rank Sermon Films. 
It pictures David’s annointment by the 
prophet Samuel, his friendship with 
Jonathan, and his mighty battle with 
Goliath, the Philistine. 22 min., 16mm 
sound. 


An Island Nation (Japan) and Build- 
ing A Nation (Israel) are the last of 
the 36 subjects in the series, “The 
Earth And Its Peoples,” which por- 
trays the way people live and work in 
different regions of the earth. Each 
runs 20 min. and costs $100. 


Official Films, Inc. 
25 W. 45th Street, New York 19, N. Y. 


Touchdown Thrills of 1950 shows the 
outstanding football games of the cur- 
rent season, including: Purdue vs. 
Notre Dame, Army vs. Harvard, Ken- 
tucky vs. Georgia Tech, Ohio vs. North- 
western, Texas vs. Southern Methodist, 
Princeton vs. Cornell, and Oklahoma 
vs. Texas. Narrated by Mel Allen. 
Available in 8mm and 16mm silent, and 
16mm sound. 





DR. CINEMA SAYS 
(Continued from preceding page) 


In case some of you fell off the sled 
at the first turn, forgive me. We want 
this column to be informative, and it’s 
hoped that a majority of the folks got 
something out of the current effort and 
the one which preceded it. One way 
to assure yourself of getting what you 
want here is to drop me a line and tell 
me what you want discussed. Ques- 
tions from readers will, when of suffi- 
ciently general interest, be kicked 
around in this space. 

So send ’em in—now.—THE END 
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Versatile-BOLSEY B-2...precision 
35mm camera for superb biack- 
and-white or brilliant color, day 
or night...with features galore 
...coupled rangefinder...built-in 
flash synchronization...semi-wide 
angle f3.2 coated, color-corrected 
lens, short 44mm focal length. 
Only $66.90, including Federal 
Excise Tax. 


Versatile-BOLSEY C...all the fea- 
tures that have made BOLSEY 
cameras preferred from coast- 
to-coast. 35mm Twin Lens reflex 
camera for critical ground glass 
focusing plus quick action eye- 
level focusing. Only $99.50, in- 
cluding Federal Excise Tax. 


I'm still saving water! 


As. woth o 


VERSATILE 


BOLSEY 
CAMERA 


Versatile-BOLSEY is the ideal fam 
ily camera as well as the perfect instru 
naa Mme] Mme] | Moh ial -1am olaleliole ce] olillomm ol]; 
poses. Smart in appearance, friendly 
to the touch, precise in construction, 
WE-Tatoh il {-t3+1@) Ws) oh Meola ol-Mol-Jol-Vale[-o 
upon to catch the pictures whenever 


and wherever you want them. 


5 out of 10 Versatile-BOLSEY Cameras are sold on 
satisfied customer recommendations no other cam 
era enjoys such customer confidence. At Your Dealer's 


or Write for Literature 


BOLSEY CORPORATION OF AMERICA 


118 East 25th Street, New York 10, New York - 
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KODAK ISSUES DATA BOOK 
ON COLOR MOVIE FILM 


Another Kodak Data Book, “Koda- 
chrome Films for Miniature and Movie 
Cameras,” is now available for 35 cents 
from Kodak dealers. The book is an out- 
growth of the former Kodak Data Book 
entitled “Kodachrome and Kodacolor 
Films.” 

The new publication contains consid- 
erably expanded material on picture 
taking indoors and more information on 
storage and care of color films. New 
color illustrations have also been includ- 
ed; the data sheets have been completely 
revised, and references to cameras and 
equipment for color work have been 
brought up to date. 

The Kodak Flexichrome Process for 
making color prints is described in detail 
in a new Kodak Color Data Book avail- 
able for 50 cents at all Kodak dealers. 
The book, containing 40 pages with six 
in full color, is punched to fit the Kodak 
Color Handbook. It provides complete “You really shouldn’t have gone to so much trouble... 




















” 





working instructions for the process, to- 

gether with details of special applica- into the following sections: The Process the Print; Suggestions for Coloring; 

tions. in Brief; Materials and Equipment; The Surface Coloring; and Special Applica- 
The text for the Data Book is divided Negative; Making the Print; Coloring __ tions. 





Ths NEW AND USED CAMERAS 


Abe Cohen’s Exchange AND ACCESSORIES 
p HOLDS PRICES _ —_ 
Despite rising prices Abe Cohen's Exchange continues its 40 year 


gh * * Ww i policy of selling the finest equipment at the lowest possible price. 

And remember, every item you purchase is sold with an iron- 

: i" Oe KA PS clad, money back guarantee within 10 days if you are not 

SAVE $30.50 on FINE USED CAMERAS satisfied for any reason. Your old equipment will be accepted 
OMEGA B4 __ | MINOX!-55.5 lens : of in trade. All F.0.B. New York unless stated otherwise. 


ROBOT I. Zeiss Tessar F2.8 lens, case.. K 
— ee. ee LEICA and CONTAX CAMERAS and ACCESSORIES 
SERN 1. heen Ber 93.8, (used — but guaranteed in excellent condition) 


RETINA II. RF, ed. Kenon F2, “ (2R __tgica AND CONTAX CAMERAS 
Compur R, COSC.........s000cceeeevees LN. _. Leica A, Elmar F3.5 

$ 50 CONTAX I. Sonnar F2 lens, case. 84.50 Leica Standard Chrome, Elmar F3.5. 
1] 8 ARGUS MODEL A. F4.5 lens, case. 4 Leica D, cpid. R.F., Elmar F3.5, case. 














KODAK BANTAM SPECIAL, ctd. > Leica Ill B, cpid. R.F., Summar F2, case. 
(shopworn) . = +50 Za Leica Ill C, cpld. R.F., ctd. Elmar F3.5, case 
y, || ZEISS CONTAFLEX, Sonnar ns, i Leica Ill C, cpid. R.F., ctd. Summitar F2, case 
© For negatives up to 2 Yar Ya case i ee Contax |, cpld. R.F., Sonnar F2 lens, case. 
© Includes condensers an KODAK REFLEX Il, ctd. F3.5 lens, © Contax Il, cpld. R.F., Sonnor F2 lens, case 
negative carrier case L.N. A m~ Contax Ii!, epld. R.F., Sonnar F1.5 lens, case. 
® With 4” Kodak Enlarging FOTH FLEX TWIN LENS REFLEX, e 4 LENSES AND ACCESSORIES FOR LEICA AND CONTAX 
Ektanon F4.5 coated lens F3.5 lens . Leica 
: 7 A, 35mm Elmar F3.5 coated W.A.... 4 Ne a = Zeiss Triotar F4 ctd. for 
Brand New 2% x3% 2 Save $65.25 K 35mm Summaron F3.5 coated 
. ——e Pres 35mm | saad Biogon ctd. F2.8WA...UN. 135.00 200mm Telyt F4.5 ctd. with reflex 
“ = Latest é 50mm Elmar F3.5.lens. * housing walL.N. 
Model 35mm — Sam Gmar F3. ‘Std. 4 ig Imarect Universal finder. “LN. 
. m Summar F2 len ; x 
= Kodak 73mm Hektor F1.9 Telephoto. : : Contax 
Formerly $49.50 “| ‘ RETINA IIB 90mm Elmar F4 Coated Telephoto % 35mm Zeiss Biogon T ctd. F2.8 W.A..L.N. 
| . 90mm Elmar F4 ctd. chrome 50mm Sonnar F1.5. 
NOW ' a . with coated Schneider Xenon F2 lens J lightweight LN. A 85mm Zeiss Sonnar T ctd. F2 lens....L.N. 
$ 50 aa , $21 0.25 $] 45 . 4 = = ee le 135mm Zeiss Sonnar F4 ctd. telephoto. 
y 4 NLY me m ‘or ct Contameter (close up range finder 
32 ag y rae ae h : ee ” oALN. 5.29 Crore ¥ View | } a we ee 
: © Compur rapid shutter wit! ° le ave e ‘comp ete at en of new and used Leica an ntax Cameras, 
With ctd. Vaskar F4.5 lens a flash pero ‘aon . lenses and accessories. Write for quote if not listed above. ; 
Prontor shutter. Takes 8 or 16 pictures 


on 120 fl. 2 Sicuetb tates soe ©)” SAVE $68.00 — USED ZEISS SUPER IKONTA A SPECIAL 


16 exposures on 120 film 
F3.5 coated Zeiss Tessar lens Regularly $178.00 


BE COHEN’S EXCHANGE, ..: Veo sau price S110 


Leather Eveready case 


142 FULTON STREET «NEW YORK 7, N.Y. BRROR/3€ OK S506 IESSIR OOK SON 
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AUTOMATIC 


Rolleitiex 


Crank, click. Crank, click. And so you continue, smoothly, rapidly 
taking shot after shot with the Automatic Rolleiflex. That flip of 
the crank automatically advances the film, and cocks the shutter 
. . . freeing you for complete concentration on picture making. 
No wonder it’s the favorite for fast, action shooting. And for all 
other work, too, Rollei provides features which assure equal facil- 
ity and equally precise results. Visit your dealer today and have 
him show you the Automatic Rolleiflex, or its budget-priced 
companion, the Rolleicord. 


wv *% % 


Automatic Rolleiflex provides both eye-level and waist-level 
viewing, flash-synchronized Compur Rapid Shutter, automatic film 
transport and shutter cocking, exclusive snap-open eveready carry- 
ing case, choice of Schneider Xenar f:3.5, or Zeiss Tessar {:3.5 or 
f:2.8 lenses. 


*Rollei owners . . . send for booklet il- ‘ 
lustrating and describing the many }} 
practical accessories available for urleigh Bro oks [' OMp any 
Rollei cameras, and sold through 
a 10 West 46th Street, New York 19, N. Y. 


Ylestoun Hates: PONDER & BEST, INC. 


1230 So. Grand Ave., Los Angeles 15, Cal. 
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Ray-O-FLAsH wow! | 
DELUX TRIPLE 


UNIT 
LIGHTWEIGHT CHAMPIGN 
HEAVYWEIGHT POWER 

NEW 


ELECTRONIC CIRCUIT 
INCREASES GUIDE NUMBERS 


eee eer ery eee” - ” 


Top and case of 
Solid mahogany. 
Weight ONLY 12 Ibs. 
Comes with 1 De- 
luxe 14” round re- 
flector complete with 
flash-tube, focusing 
bulb and stand. 


STUDIO UNIT FEATURING 
COMPLETE PORTABILITY 


Complete versatility. Use in studio on lo- 


catign’’ or for home photography. Flashgun 


available Safe, dependable professional 


unit, unconditionally guaranteed 
] FLASH EVERY 7 SECONDS 


Compare price and per- 


COMPLETE WITH 
1 LIGHT UNIT 


$140.00 
W/2 Lt. Units: $185 


W/3 Lt. Units: $230 
Prices incl. tax 


formance with any other 
light unit 

SAVE 

BY ORDERING DIRECT 
Write today for 


more information 


AMERICAN CINEFOTO CORP. 


1560 B’WAY, N. Y. 19, N. Y. DEPT ¢€ 





BALLET in 
the BOUDOIR 


It happened down Havana way, 
A lensman sauntered by one 


day, 
As I was dancing a ballet 
In just my—well—thin 
negligee. 


Of course, I really did protest 
"Cause after all, I wasn’t 
dressed, 
But now it’s done— 
and I’ve confessed, 
The picture really is my best! 


P.8. If you don’t see it— 
what a shame, 

For Lana (me)—has quite a 
frame! 





COLOR SLIDES 
GLAMOROUS STILLS 


HOME MOVIES 











SEND 25< — for sample slide 

and still of LANA, the gor- 

geous star of ‘‘Shocking.”’ 

Send now for 200 foot reel! 
8 mm. .$2.95 postpaid 100° 

16 mm.. 4.95 (silent) pp. 200° 
16 mm.. 6.95 (sound) pp. 200° 








La Madelon Pix, Suite 52 
7284 Sunset Bivd., Hollywood 46, Calif 
Please send Shocking in (8mm...) (16mm. . .) (16mm sound. . .). 
(cash, check, or m.o.). | understand that 
1 may return the film within 5 days of receipt and my money 
will be refunded—and we'll still be friends. 
1 enclose 25¢ for sample color slide and still of Lana. 














FORMULA FOR FILMING 
(Continued from page 79) 


closely approximating the original foot- 
age, it will be no problem to “cheat cut” 
them into your movie without detection. 

Both cut-in and cut-away close-ups 
will enliven your movie, help bridge 
jump cuts and will break up long scenes 
or cover a time lapse in the original ac- 
tion. Most close-ups should be short in 
duration, since their size and isolation 
tell their story immediately. 

While it is essentially true that motion 
pictures must move, it is the subject that 
should contribute to the movement—not 
the camera. Allow your subject to move 
about within a fixed frame and your films 
will appear much more professional than 
if you constantly move your camera as if 
you were watering the garden with a 
hose. Constant camera movement, espe- 
cially hand-held, results in screen dance 
—an annoyance which creates undue eye 
strain in your audience. 


Be prepared, like Boy Scouts 


Amateur movie makers miss many 
priceless shots because they aren’t pre- 
pared. In filming planned or staged 
movies, you can have your subject do 
whatever you desire whenever you're 
ready. Sufficient time can be taken to 
choose the right lens, set the diaphragm, 
check focus and angle, and make certain 
that everything in the scene is exactly as 
desired. 

Covering parades, sporting events, air 
shows or other happenings of a spon- 
taneous ‘nature is a bit more difficult. 
When there’s no chance for a rehearsal 
or second take, you must be in condition 
for the best possible shot when the op- 
portunity occurs by preparing yourself 
and your camera in advance. This re- 
quires thinking ahead. Once things be- 
gin to happen it’s too late to prepare. Be 
sure the camera is wound, the lens set for 
the prevailing conditions and focused at 
the hyperfocal distance for maximum 
depth of field. Better to be prepared and 
never make the shot, than to miss a good 
shot because of the lack of sufficient time 
to set your camera and move into posi- 
tion. 

Have a plan but be free to alter it if 
events change. Always be on the lookout 
for the unusual or unexpected action 
that may pop up at the next moment. The 
lucky cameraman possesses both the 
technical ability and the presence of 
mind and alertness to take advantage of 
any sudden opportunity that may present 
itself. Remember: anticipate action. 


Watch your backgrounds 


Amateur movie cameramen pay little 
or no attention to their backgrounds. 
Even a plain sky is better than a clut- 
tered, inappropriate or badly chesen 
background. Many advanced movie 
makers avoid backgrounds that will 
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clash with their subject by using plain 
walls or by keeping the background in 
shadow so that the audience will not be 
distracted from the principal object of 
interest. However, a properly chosen 
background will help tell your story by 
allowing your subjects to move in an ap- 
propriate locale and tie them in more 
closely with the activities suggested by 
the surroundings. ; 

Example: Your family visits an 
amusement park. What better way to 
film your movie than by picturing them 
against backgrounds of the roller coast- 
er, the fun house and the merry-go- 
round? The excitement, the carefree 
abandon of a day of rare fun, is told 
not only by the people in the foreground 
but by association with the background 
as well. 

Many amateurs concern themselves 
with the background only when filming 
the long shot. The background is im- 
portant throughout the film. At the air- 
port, show the distant hangars and flight 
line when you shoot a medium or close 
shot of your friends climbing aboard 
their plane. In your vacation or travel 
movie show your family in relation to 
the scenic wonders of the site. Don’t film 
an opening long shot and then shoot 
closer scenes that could have been photo- 
graphed in your own backyard! At the 
seashore shoot your medium and close 
shots with the rolling waves as a back- 
ground. In the mountains plan the action 
—hiking, camping, eating—against a 
background that describes the location. 
The background should show that the 
movie was made here and nowhere else. 


What are bad backgrounds? 


There are a few minor annoyances 
that should be avoided in backgrounds 
whenever possible: 

Beware of prominent lines, forms or 
masses that are eye-pulling—they will 
tear your audience’s interest away from 
the main subject. 

Avoid hot corners—any bright spots 
of light near a corner of the frame— 
they will lead the eye out of the picture. 

Avoid motion, especially if out of 
focus, in your background—it will prove 
disturbing. 

When filming in color, avoid tiny out of 
focus spots (such as a flower bed) in the 
background—they are particularly an- 
noying if very numerous, since they ap- 
pear as countless colored circles of con- 
fusion. 

Good home movies aren’t impossible. 
But, they don’t just occur by luck. Before 
you press that button and hear the whir 
of the film traveling through the 
camera’s film gate, put on your thinking 
cap. There’s a lot more to making movies 
than meets the eye.—THE END 

(Editor’s Note: Next month, Mr. Mas- 
celli will conclude his “Formula for 
Filming” series with a discussion of tri- 
pods and panning techniques.) 
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photo data 


filters fer use 
with color films 


There's hardly any aspect of photography 
more confusing than the array of filters avail- 
able and the variety of names and initials by 
which they are identified. Worst offenders of 
the lot are the filters for use with color films. 

To simplify matters somewhat MODERN 
PHOTOGRAPHY presents a2 list of the color films 
which amateurs are most likely to encounter, 
together with the manufacturers’ most recent 
filter recommendations. This is the first pub- 
lication of the revised Ansco data. 

By and large, the most commonly used filters 
for color film can be classified into three 
groups: (1) ultra-violet absorbing, for use with 
daylight type films to counteract the effect of 
distant haze, or “warm up” pictures taken in 
the shade; (2) light balancing, for changing 
the color quality of the exposing light in order 
to secure proper color balance with tungsten 
type films; (3) conversion, to permit the use 
of daylight type films with tungsten, flash, and 
other light sources, or tungsten type films with 
daylight, etc. 

There are also numerous color compensating 
(CC) filters used to make changes in the over- 
all color balance of pictures, and to compensate 
for deficiencies in the quality of the light by 
which color film must sometimes be exposed. 

As color films undergo periodic improvement, 
filter recommendations may change from time 
to time. For safety, always examine the in- 
struction slip with each film package for the 
latest filter recommendations. J. W. 


FILTER DATA FOR ANSCO COLOR FILMS 





Ansco Color 
Tungsten 


Ansco Color 


Lighting Conditions Daylight 





“| pone required 


U.¥.— 15 


Daylight—clear 


‘Conversion 311 
Daylight—overcast 
bivish 


| Daylight—distant jon—e 
scenes 


pone required | Conversion 3212 
or CC 25 -+- C026 


Electronic Flash 





Daylight Fluorescent ce 34 
Lamps (6500°K) | 








Conversion $11 
or CC 25 + 6043 


1 | not recommended 
none required 


White Flame 
Carbon Arc (5000°K) 

Blue Photeflecd 

3200 K Lamps 

















UL ¥. — 15 
u.¥.— 16 


Photefleed Lamps 


Flash Lamps #5, 6, 11 : 
Moa tk * 26, 








SF rah Lampe oem 








White Fluorescent 
Lamps (3500°K) 


Standard Cool White 
| Fluorescent Lamps 
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Filter Data For Kodak Color Films 





LIGHTING 
CONDITIONS 


‘Daylight. Clear w 
hazy sun casting 
sharp or soft 
shadews. 


Daylight. Bluish— 
open shade or over- 
cast. Ne shadows. 


Daylight. Distant 
scenes, mountain 
and aerial 


' 

Kodachrome 
Professional Kodachrome 
and Kedok Film 

TYPE A 


Kedachrome 
and Kedak 
Ektochrome Films 


DAYLIGHT TYPE eee 8 Films 


Type A Filter. 
for Daylight 
(Ne. 85) 
(See Note 2) 
Type A Filter for 
Daylight (We. 85) 
(See Note 2) 


Type A Filter for 
Daylight (No. 85) 
(See Nete 2) 


Ke, 858 
(See Note 2) 


‘Saylight (We. 1A) 
(See Note 3) 


“| eae 
(See Note 2) 


"| Siylight (We. 14) | Ne. O58 
| (See Note 2) 





(See Kete 3) 





| ee og 
Ne. 81C 
- Extachrome: 
See film 
instructions 








‘Bive Flash Lamps | 


ne filter required 





Daylight Fluorescent 
Lamps 


Kodachrome: 
CC-208 
Ektachrome 





White-Flame Carbon 
kre Lamps 


CC-10M + 66-058 
cc-40Y 





| Blue Phatetiond Lamps | W. 





| 3200 K Lamps 


mane 





| Photefieed Lamps 


| Kedachrome Filter 
for Photofieed 
(Ne. 80) 

(See Nete 4) 





B.A. 




















| CC-10Y + cc-20m 





CC-40Y + CC-30m 











KOBDACOLOR FILM, earuent TYPE, should be exposed only in daylight or with 
blue flash lamps, and under these conditions, no filter Is required. A Kodak Pola-Screen 
can be uted as described in Note |, bsiow. 


KODACOLOR FILM, TYPE A, should be ex 
flash-lamp iituminetion, or with the Kodak 


filters should be 


sed without a a in clear photoflood or 
ratten filter No. @5 in daylight. No other 


KODAK ceraounes FILM, TYPE &, is balanced for exposure with 3200 K lamps. 
Filter recommendations for other commonly used light sources are given on the sup- 
plementary date sheet packed in each box of film. 


j——A Kodek Pola-Screen is recommended for darkening bive skies, reducing light 


Note 1} 
bluish ren in distant scenes lighted 
duing oblique reflections 


clear sun from the side or overhead, and sub- 
from nonmetallic surfaces, thus increasing color saturation. 


Kodek renee oe col 03 65 and 858 currently ie manufactured have 


Note 2—The 
improved stability. If the filter 
Type A ane Type 


pene used is several years old, its replacement is 
c 


olor films will usually give satisfactory results in 


devhone with the appropriate filters, the use of daylight type color films is preferable. 


Note Sores oo 
outdoors when 
be too bluish. ky 


i ee filter is intended for use with perigee type a films 


ng conditions are such that pictures made Iter would 


be used primarily for pictures taken ty pr shade 


t should 
under a clear blue sky. Occasionally it is useful for pictures taken on an overcast day 


nea for distant scenes, mountain views, sunlit 


snow scenes, or aerial raphs. 


4—The eigen yA of daylight gpd films and Kedechrome filter for 


(kodak Wratten No. 


pie Feng o pempbnnsl ae or Type 8 ff 
rendition is not as good. 


photofiood 
use only, because it requires four 
“flee with photofleed ; photoflood lamps, and the color 








Beauty tn 3rd 


> Dimenston 


= A selection of figure studies in = 
breathtaking 3rd Dimension. These = 
pictures come to life when viewed “== 

= through the magic viewer. Realistic 
depth and beauty only 3rd Dimen.- - 
sion can provide. 
manent -o nates 
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All Orders Returned Ist Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.O.D.’S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


214x314....30¢ « - 5x7 25 
3x Ba0e «-8X472--.S0e  4x5....75¢ BEG" 33.28 


ACME COLOR PHOTO LAB. 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 





TIME SAVING 
INDEX... 


1949-50 Index of MODERN PHO- 
TOGRAPHY, from September, 
1949 through August, 1950 cross- 
indexed by title, subject and 
author. Same page size as this 
magazine, suitable for affixing. 
Limited number available. Price 
postpaid 





PHOTOGRAPHIC 
SCHOOLS... 


Geographically lists every photo- 
graphic school in the nation, giv- 
ing name, address, tuition, credits 
offered, type of course, name of 
instructor and length of time re- 
quired for each course. Compre- 
—- and up to date. Price post- 


modern PHOTOGRAPHY : 


Book Departme 
251 Fourth Ave. e 
New York 10,N.Y. 


) for which please send ® 


1 enclose ( 
ex ( ) Photographic ®@ 


me 
Schools. 
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behind the scenes 


news of the 


photo industry 








Will there be shortages? 

Shortages of new cameras and other 
photo equipment during 1951 are quite 
probable. The National Production Au- 
thority has already drastically reduced 
the amount of critical metals which 
can be used to make products for civil- 
ian purposes. There will be more re- 
strictions in the future. In addition, 
photographic manufacturers will be 
getting war orders which will cut the 
production time available for making 
civilian goods. Combine these two 
factors and the result is an eventual 
shortage in U.S.-made photo equip- 
ment. 


What about foreign cameras? 


Unless foreign manufacturers are 
forced by their respective governments 
to convert to the manufacture of war 
goods, there will be no restrictions on 
the flow of foreign-made cameras into 
the U. S. 

Some cameras which heretofore 
were not imported because of price or 
superiority of similar American-made 
models, will find their way into the U.S. 
market. Germany is the chief foreign 
supplier of cameras to the U.S. and at 
the present writing there is no definite 
indication that German camera 
makers are going to produce war 
goods. 


"It was in the cards..." 


Samuel Goldstein, President of 
Commonwealth Pictures, Inc., of New 
York, makers of home movies, and 
Horace O. Jones, Vice-President of the 
Victor Animatograph Corp., were both 
riding the 6:13 P.M. commuter train 
of the Long Island Railroad out of 
Pennsylvania Station on Thanksgiving 
eve. 

Goldstein loved to play pinochle on 
his way home each night with cronies 
who invariably rode in the first car. 
Jones didn’t play pinochle. He rode in 
the middle of the train. His aversion 


to pinochle saved his life. Near Kew 
Gardens, a collision took place. Over 
70 commuters died including mast of 
the passengers in the first car, Gold- 
stein had played his last game of 
pinochle. 


All's fair in Cologne 


The American Photographic Manu- 
facturers and Distributors Association 
has been invited to sponsor an all- 
American exhibit at the Photokina, the 
International Photo and Movie Fair to 
be held in Cologne, Germany, next 
April. More than 20,000 buyers from 
all over the world are expected to at- 
tend. 

If this year’s fair is anything like the 
size of last, it’ll be a tremendous un- 
dertaking. Last year’s event covered 
about 250,000 square feet in the 
Cologne Fair Hall and contained about 
300 booths. One observer estimated 
that it was about twice as large as the 
Cleveland Trade Show of the Master 
Photo Dealers’ & Finishers’ Associa- 
tion, the biggest photographic gather- 
ing in the U.S. A. 


Photo prices lagging behind 


Although wholesale prices in farm 
and food products have risen 100 per- 
cent or more during the past ten years, 
Eastman Kodak Co. reports that it has 
been able to hold its average wholesale 
selling prices to 24 percent above Aug- 
ust 1939. 

To the amateur, whose income has 
probably risen more than 24 percent in 


* this period, the figures mean he is now, 


on the average, actually paying less for 
his photographic equipment in relation 
to his salary than before World War 
a. 

Kodak also reports that sales of 
sensitized products including amateur 
roll film, both black and white and 
color, photographic paper, and Koda- 
chrome and Kodacolor prints have 
been continually increasing. 





AFTER THE BATH 
(Continued from page 68) 


will leave a ring of intense color with 
a white center after it has dried. 

Light lines resulting from negative 
scratches are best taken care of with 
a series of short touches rather than with 
one sweep. Large spots should be treated 
in several such series with plenty of time 
for drying between each series. 

The tone of the color in the little pud- 
dle can be varied as needed. That’s one 
reason for keeping it small. For touching 
spots in skies and clouds, you will want 
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to dilute the color. Sometimes it is possi- 
ble to tilt the palette so as to get thick 
and thin distributions of color in one 
puddle. 


Removing excess color 


An over-enthusiastic application of 
color can be removed with a cotton wad. 
If it has dried, a touch with a moistened 
finger tip will do the trick. If color has 
been thus removed, wait a few seconds 
for drying before doing more spotting. A 
slight excess of color can sometimes be 
removed from a partially dry spot by the 
touch of a dry fingertip. It’s this ease in 
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correcting mistakes which makes this 
method so practical. 

When finished, rinse the brushes and 
wipe them to a good point. The palette 
with its pool of color can be stored with- 
out cleaning. Next time you wish to spot- 
knock, two or three drops of plain water 
and a stir with the cheap brush will get 
you under way. 


The final problem 


Your final problem is to take care of 
the dulled sheen of the print where the 
etching knife was used, and to balance 
the variations in sheen where the muci- 
lage and water mixture used in spotting 
does not quite match the paper surface. 
Fixing the etched spots is easy. Apply 
clear water and mucilage mixed to the 
proper proportions with a clean brush. 
Glossy prints are always treated this 
way, since they cannot be squeegeed 
after spotting and skiving because the 
wetting would remove the colors. The 
best method of restoring an over-all 
sheen on other surfaces is to give the en- 
tire print a coat of varnish. 


Formula for print varnish 


When a print comes out of the wash 
water, it has a juicy. rich appearance 
which seems to get lost somewhere in the 
blotters. A good varnishing restores this 
wet print richness without producing the 
reflection and glare of the ferrotyped 
glossy. The following is a varnish formu- 
la worked out by Harry Shigeta and Sam 
Silverstein. It has been used successfully 
over a number of years. All materials are 
obtainable at an artist’s supply house. 
One part (by volume) Copal varnish 
One part Linseed oil 
One part Benzoil or benzene 
Two parts Turpentine 

Apply the varnish with a pad of soft, 
lintless cloth. Check the evenness of ap- 
plication by looking across the print 
toward the light. By applying the var- 
nish liberally and evenly, rubbing no 
more than is necessary, you will get the 
nearest approach to a glossy print. 


A less shiny finish 


If you prefer a less shiny finish, use a 
second cloth to wipe much of the varnish 
off and rub the remainder smooth. Then 
stand the print in a dust-free place and 
allow it to dry for forty-eight hours or 
longer, depending on the thickness of 
the application. 

Now let’s go back to those prints 
swimming in the final wash. Even with 
the small surface blemishes, they look 
pretty good, don’t they? Sure it’d be 
much easier to dry them and let it go at 
that. But when friends look at your 
prints and tell you they’re terrific, you’ll 
know that the little extra time and effort 
put into finishing the prints are well 
worth it. Try it and see.—THE END 


Fepruary, 1951 
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TIME-O-LIETE 


Automatie Eleetrie Timer 


M-49 


$19.50 


BBecane you buy a timer only once you want it to last for 
a very long time. Only a precision-built instrument like Time-O-Lite, 
manufactured to the highest quality standards, can make precise time 
measurements so essential to good photography . .. can make them 
dependably year in and year out. 
Many of the first Time-O-Lite Automatic Electric Timers sold 
15 years ago are still in active service . . . more than a quarter of a 
million are in use today the world over. That is proof of quality 
and dependability. What other timer can match this record? 
See Time-O-Lite at your dealer today. Operate and 
examine its many superior features. You'll be glad you 
selected Time-O-Lite. 


Time-O-Lite Professional P-49 
$24.50 


TIME-O-LITE—Known the World Over 


Signalling, Time-O-Lite Time-O-Lite Footswitch 


Varilite, Light Control Time-O-Lite 
Model FS-30, $13.50 


Unit, $12.75 Hi-Lo Switch, $6.50 Model S-49, $12.50 


our, INDUSTRIAL TIMER CORPORATION 
11d Edison Place Newark 5, N. J. 
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RAY-VOGUE 


New Ray-Vogue School “Building 
BASIC @ COMMERCIAL @ PORTRAIT PHOTOGRAPHY 
Finest professional instruction and equip- 
ment. G.I. Approved. Living accommo- 
dations secured. Write for catalog Z-2. 
750 N. Michigan Ave., Chicago 11, Ill. 





PHOTO CATALOG 


STILL AVAILABLE 


Mammoth Photographic Directory Contains 184 
pages, 8000 items, 800 illustrations, all latest 
photographic information. 


THE MOST COMPLETE CATALOG in 
the photographic industry. 


DON’T WAIT! 


for your copy—deductible 
SEND 2 5¢ from first order 


GET IT NOW! 


CAMERA CENTER 


1657-M MAIN ST. SPRINGFIELD, MASS. 


“New Engiees's Largest Photographi 
Mail Order House 





DON’T MISS THESE WAR SURPLUS BARGAINS IN 


LENSES & PRISMS 


We have Binoculars, Magnifiers, Tele- 

scopes, Photographic Gadgets. Literally Send $1.00 
millions of War Surplus Lenses and 

Prisms for sale at Bargain Prices! for eit0-Pie tea 
Achromatic Lenses, Condensing Lenses, Len: ns Kit nd 
Tank Prisms, Bubbl bs — Polariz- Big Deatroetion 
ing Attachme nts, scopes, Filters, Booklet. 

ete. Catalog ‘‘M,’ > FREE on request. ry 


EDMUND SALVAGE CO., BARRINGTON, N. J. 

















FRESH ANSCO COLOR 35MM RELOADS 
y10) exposures in metal cartri iges 5 for $4.75 
27 V2‘ rolls $5.50 — 100’ rolls $19.50 


‘Black & White Prices on Request 
Immediate Delivery Postpaid—No C.0.D.'s 
PHOTO MAIL ORDER SPECIALISTS 

Box 2463 M Hollywood 28, Calif. 








© DEVELOPING: Fine Grain, by Inspection 

@ ENLARGING: Individual Attention 

@ COPY WORK: Black & White and Color 
The Laboratory For Professionals 


And Advanced Amateurs 
Demanding Quality Workmanship 





Ask for Price List, Literature and Mailing Bags 
Dept. M, 11 W. 42nd St., N. Y. 18, N. Y., LA 4-2317 
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QUICK PRINTS FROM COLOR MOVIE FRAMES 
MADE ON NEW DIAVERSAL MONOCHROME PAPER 


Diaversal is the name of a new pa- 
per—really a whole new photographic 
process—that has been developed by the 
Gevaert Company of Belgium. We under- 
stand the name to mean dia—two-layer 
and versal—reversal. For that is what 
the paper is, a two-layer, self-reversing, 
enlarging paper. 

The process was first publicized a lit- 
tle over a year ago, but it is now reaching 
the market in company with enlargers 
for 8mm and 16mm movie films. The 
whole process is a package unit of pa- 
pers and the special chemicals required 
for processing. 

Because so many movie makers have 
tried so many ways, most of them either 
costly or time consuming, to make prints 
for their friends and their albums from 
the tiny frames of the sub-standard films, 
the first commercial application of the 
process has been in this field. 


It’s a simple process 


The process is very simple and if you 
buy the regular kit you don’t need any- 
thing else except a darkened room to 
work in. If you have your own enlarger 
and darkroom you need buy only the 
chemical kit and the paper in the size 
you want. 

The Diaversal paper is a special en- 
larging paper on which is coated two 
layers of emulsion. The top layer is a 
fast bromide which is almost identical 
with the Gevaert Company’s Novabrom. 
The special layer on the paper itself is 
designed to receive the final image 
through chemical means. 

An average color frame in the Revere 
16mm Enlarger-Viewer requires an ex- 
posure of about 10 seconds at £/5.6. A 
35mm slide in a low-powered enlarger 
took an exposure of 40 seconds. 


Starts in paper developer 


After exposure, the paper is placed in 
the first solution, a regular paper de- 
veloper. Developing time is 1 minute. 
Agitation is normal and it is handled 
just like any other enlargement. How- 
ever, the image is a negative. 

When the minute is up the print is 
drained and placed in the second, or 
transfer bath, pushed under and allowed 
to remain quietly for two minutes. At 
the end of the first minute the white 
light may be turned on if desired. 

In the transfer bath the reversal takes 
place. The silver bromide grains which 
were not used in forming the negative 
image migrate to the lower layer of 
emulsion. No visible change takes place 
in the image. 

At the end of two minutes the print is 
placed in running water and washed. 
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Diaversal copy of Tana Hoban’s color 
transparency, reproduced on page 36. 


The negative picture image can now be 
scrubbed off, or washed off with warm 
water. A wad of cotton or a sponge may 
be used for the scrubbing. 


Ends with sepia toning 


After the first minute in the toner the 
print is quite reddish. The tone deepens 
and at the end of two minutes it is like 
a gravure brown, chocolaty in color. In 
three minutes it is the deep, warm brown 
that selenium gives. For the toner is a 
selenium toner, Gevaert Vitol, in fact. 

Any paper developer can be used, and 
any selenium toner. Only the second 
bath, the transfer solution is special, and 
its formula has not been revealed. All 
three solutions are available as a kit, 
the quantity furnished being enough for 
about a gallon of each bath. 

The paper is currently available only 
in 214 x 31% and 4x 5 inch sizes. It will 
be available in larger sizes later this 
year. 


Why Diaversal works 


One oddity about this process is the 
way in which a color-blind paper emul- 
sion is used to reproduce color originals 
in monochrome. 

One would think that reds would re- 
produce black and blues white, as the old 
color-blind film always did. It would, too, 
but for one thing. No color film has pure 
colors in any layer. Each layer of a 
multilayer film is mixed with a small 
percentage of the other two colors. The 
presence of these strangers in the red- 
producing layers makes Diaversal possi- 
ble, and at the same time makes ordinary 
color duping or color printing a problem. 

Take a look at the illustration at the 
head of this article. It is a Diaversal 

(Continued on page 100) 
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THIS MONTHS COVER 
(Continued from page 57) 


height slightly above camera level. Since 
the purpose of the second or “fill-in” 
light was to partially illuminate the 
shadows created by the main light, it 
was placed about seven feet away from 
our girl. The original positioning of the 
main and fill lights at this point (Fig. 2) 
was only tentative. Alexander moved 
both lights carefully a few inches one 
way or another, until he had established 
the best locations for balance. 


The next step in the lighting sequence 
was to train two 500 watt spotlights on 
Barbara as shown in Fig. 3. These spots 
were located far enough back to avoid 
spilling light into the face, and far 
enough to the side to be out of range for 
the camera lens. The purpose of the twin 
spots was to “rim light” the figure so it 
would stand out with something of a 
third-dimensional quality against the 
solid black background. Without the 
rim lights, much of the sparkle and 
naturalness of the picture would have 
been lacking. 


The fifth light, a 500 watt spot, was 
lifted (stand and all) to the ceiling 
where it was lashed to an overhead pipe. 
(Fig. 4). Instead of letting Barbara 
stand directly below this spotlight, 
Alexander asked her to move far enough 
forward to prevent shadows from ap- 
pearing below her brows, nose, and 
chin. The main force of the overhead 
light, in other words, was directed from 
the brow line back. 


Cellophane makes the cover 


Alexander’s pet camera is a 4 x 5 
Graflex with an f/4.5 Kodak Anastigmat 
lens which he bought 11 years ago. In 
color work he has a strong preference 
for Ektachrome cut film because he be- 
lieves it gives him more brilliant color 
renditions than he can obtain from any 
other color emulsions. 


Cindy Jewel was wearing ordinary 
street make-up when the cover transpar- 
ency was made. This consisted of pan- 
cake powder base, lipstick, rouge, a lit- 
tle eye-shadow. Alexander made five 
pictures of her in rapid succession, all 
exposed 4% second at f/7 according to 
meter reading. For the sixth and last 
exposure, he placed a piece of red cello- 
phane over the lens of the right hand 
rim light. “It was just a sudden hunch 
that made me decide to use the cello- 
phane,” says he. “Visually it didn’t 
make a lot of difference at the time— 
yet in the sixth transparency it makes 
all the difference in the world.” 


And so it does. Alexander’s use of a 
scrap of cellophane resulted, in this case, 
in the difference between six “near 

° ” “ ” 
misses’—and a “sure-fire” cover shot. 


—Art Ahlers. 
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Are you just put- 
ting in time at your job 


Work 
that is 
fun 


—earning a living so you can 


follow your hobby? 


Have you considered studying photography, 
to build a career — rewarding and satisfying — 


doing work that is fun? 


Ever since its founding, the Progressive School has taught 
practical photography that transforms spare time interests into 


professional skills. 


That’s why nine out of ten Progressive graduates — men 
and women — now earn their livings in photography. 


Beginning and advanced courses in Commercial, Por- 
trait and Direct Color Photography and Camera Repair 
— in classes kept small for individual instruction. 


For complete information about 
this fine school, write for 


_ 


A REMINDER 
TO VETERANS 
Your training benefits 
under the G.I. Bill ex- 
pire in July 1951. Act 
now to take advan- 
tage of your oppor- 
tunities at this ap- 
proved school. 
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WILL SELL: 


4x5 Graphic with coated Tex F4.5 137MM in Acme 
Synchro. 3 holders coupled Kalart R. F. $169.00. 24x 
3% Speed Graphic with Kodak Anastigmat 4.5 coated 
in Compur with Kalart Range Finder $149.50. Extra 
Holders $3.00 each. Used Contax II with F2 Coated 
Sonnar $200.00 Factory checked. Used 180MM F2.8 
Sonnar coated with Flecktascope and special sunshade 
$450.00 complete with case. 300MM F4 coated Sonnar 
with Flecktascope and case $460.00. Contax III with F2 
Sonnar coated $246.00. Robot II with F2 Coated Biotar 
$149.50. Super Ikonta C with case $90.00. Eastman 
Kodak Precision 4x5 enlarger with F4.5 5% in. Kodak 
enlarging Anastigmat $150.00. 
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Fascinating hobby = vocation 
ed at home by 


or woman 
pe is artistically inclined. W Work f full or spare 
brings out natural, life-like 
ing. 


NATIONAL PHOTO COLORING SCHOOL 
835 Diversey Pkway, Dept. 1942, Chicago 14, t1!. 
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Superb camera studies of 100 
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Size  pROJEC- students. Add 10c for postage. Order 
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10 COLOR SLIDES 











Sy 
WASHINGTON, D.C. 


Ten views of Washington at its 
best - in colorful cherry blossom 
time. A terrific bargain at $1.00 
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east 4 <i Lists of other Slide Sets and 


ae] subjects sent with order. 
Be ca SLIDE Co. Box 1031, Canton, 0. 
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Buy one camera... 


use it as Two 
ssavaetar-* Ayakta “VY” 


a foconinae a Swanee level by the customary reflex 
finder-hood, at eye level by the remarkable Penta-Prism 
finder, Either way, there is never y parallax error be- 
cause you are shooting through the Bip the time. Ask 
your dealer to demonstrate the dual- Semmens Exa 
today. It’s the preferred 35mm precision miniature > ei 


Exakta “V” With Waist-Level Viewfinder 


£3.5 Zeiss Tessar **T’’ Coated Le 

f2. 0 Schneider nar oT! Ce rated eens 
f2.0 Zeiss Biotar **T’’ Coated Le 

f1.9 Meyer Goevtite: Primosian . 


‘plus tax, fair traded 
EXAKTA CAMERA COMPANY 
46 West 29th Street New York 1, N. ¥. 


Exclusive Sales and Service Organization In The u. s. 
For Ihagee Camera Works, Germany 





Packed with hundreds of sensational 
b i and d—in still and 
movie photo equip and i 
Write for your free copy today to 


Central Camera Co. 
Dept. 4B, 230 S. Wabash, Chicago 4, III. 
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FIGURE PHOTOGRAPHERS: 
WHY PAY HIGH MODEL FEES? 
Art Poses of real Hollywood Models made ex- 
pressly for your instruction poem and lighting 
the female figure. 4” x 5” Glossy Unretouched 
Prints, Generous Sonate Set $1.00, or 6 Complete 
Sets for $5.00. Instructional Information Included. 


GEORGE GILLY 
311 North Victory Boulevard, Dept. MP, Burbank, Calif. 
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Get F1.4 performance from 4 pn Spe of 
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an F4.5 lens. persensition: 
added to your regular developer enables you to shoot 
at 10 times rated film speeds. Acts on the latent image 
to give negatives of normal density and contrast from 
only 1/10 usual exposure. No added treatments or 
changes in developing procedure required. Makes stage 
and other difficult shots possible without flash or extra 
lighting. Generous supply with full instructions mailed 
for ONLY $1.00. SEND FOR HYDRAM TODAY. 
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THOMAS EAKINS 
(Continued from page 49) 


It was about this time that he came 
in contact with Eadweard Muybridge. 
Muybridge had been commissioned in 
1873 by Leland Stanford, the Governor 
of California, to show in photographs 
that a galloping horse, at some time 
during its gait, takes all four hooves 
from the ground. Stanford had wagered 
a friend $25,000 that this was true. 

With the rude equipment of the day 
(wet plates were still in use) Muybridge 
went to work. It was not until 1877 that 
the series of experiments came to a suc- 
cessful conclusion. With a battery of 24 
cameras, he took pictures of a passing 
horse in rapid succession against a slant- 
ing board fence covered with rock salt 
for better reflection. 

The experiments cost Stanford at least 
twice the amount he won. 

Eakins was fascinated by the Muy- 
bridge experiments. He obtained copies 
of the photographs and studied them 
carefully. He made lantern slides which 
he used as visual aids in his art classes. 
And he wrote Muybridge suggesting that 
he superimpose scales of measurement 
over the horse in printing. 

It has been suggested by Beaumont 
Newhall (in his book, The History of 
Photography from 1839 to the Present 
Day) that “It is not unlikely that Eakins 
instigated the invitation extended to 
Muybridge by the Trustees of the Uni- 
versity of Pennsylvania to continue his 
work under their auspices in Philadel- 
phia.” 

Thomas Eakins was a member of the 
committee that worked with Muybridge 
in Philadelphia, for two years (1883- 
85). He soon discovered certain flaws in 
Muybridge’s methods. The 24 cameras 
took pictures from 24 different stand- 
points, thus making scientific compari- 
son impossible. The time interval be- 
tween each of the 24 exposures was not 
exactly the same. 


Improving on Muybridge 


Eakins suggested the use of a single 
camera, which would have the viewpoint 
for all exposures. He worked out a sys- 
tem for better timed exposures by the 
use of two small disks, one revolving 
eight times as fast as the other. He im- 
proved the instantaneous shutter. He de- 
veloped a moving diaphragm to exclude 
light. All these novel developments 
worked out well—so well that Muy- 
bridge relinquished his old method in 
favor of Eakins’. 

It is alntost unbelievable that Eakins’ 
prophetic work, pioneering in the im- 
portant field of motion pictures, should 
have been so unnoticed and be hardly 
known even now. Lloyd Goodrich in his 
careful Eakins biography mentions these 
facts but Robert Taft, for instance, in 
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his Photography and the American 
Scene does not mention Eakins at all in 
his chapter on Muybridge’s work. When 
the Eakins’ Centennial Exhibition at 
Manhattan’s Knoedler art gallery was 
presented in 1944, some of these remark- 
able early photographs were shown. Yet 
they found little attention. Crude and 
primitive as these pictures were they rep- 
resent probably the first one camera se- 
quence action shots of human beings 
ever made, forerunners of Gjon Mili’s 
strobe photographs. 


W hat’s a zoetrope? 


Eakins would have been the last man 
in the world to consider himself as the 
inventor of the movie camera—but there 
is no gainsaying the fact that he applied 
the basic principles of modern movie 
cameras. It is also quite possible that 
Eakins was the first man in America to 
show moving pictures taken from a 
single viewpoint: he spoke in 1884 or 85 
on the “Motion of the Horse” using a 
“zoetrope.” 

A “zoetrope” or “zoogyroscope” or 
“zoopraxiscope” was a projection ma- 
chine to show a series of motion pictures 
rapidly so that they came close to mod- 
ern movies. Muybridge, the inventor of 
the machine, was also the inventor of the 
name. He was inordinately fond of com- 
plicated names—having changed his 
own original simple Edward James Mug- 
geridge to Eadweard Muybridge. 


Still photos remarkable, too 


But all this pioneering in the field of 
moving pictures should not let us over- 
look the still photographs which Eakins 
took. Although of uneven quality, all 
prints (many of them carefully made 
platinum prints—perhaps by Mrs. 
Eakins, who shared the interest-of her 
husband in photography) show an amaz- 
ing unity of conception. 

That a man like Eakins who strove all 
his life so hard for utmost honesty in 
painting became enamored of the un- 
compromising magic camera eye is not 
surprising. Many painters are attracted 
by the sober integrity of the lens—not 
as a cheap help to painting but as an- 
other medium of expression. 

Eakins’ photographs were made in- 
dependently; comparison seems to con- 
firm that Eakins the painter never took 
advantage of the work of Eakins the 
photographer; he may have been in- 
spired by his own photographs but he 
did not use them instead of the living 
model. But paintings and photographs 
show the same persistent homogeneity of 
vision. Some people have said of Eakins’ 
portraits that they show the “angular, 
hard, and uncompromising qualities of 
photographs.” It would be just as true 
to speak of the photographs having “the 
simplicity, warmth, tenderness, and 
strength of Eakins’ paintings.” 
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The nude model controversy 


Among the photographs are a number 
of nude studies. And these pictures re- 
call what a tragic role the courageous 
and unembarrassed use of live models 
played in Eakins’ life. In 1880. and par- 
ticularly in Philadelphia, the question: 
“Are nude models necessary to teach 
anatomy to art students?” was highly 
debatable. Although Eakins considered 
male and female models as essential, 
their introduction into mixed classes 
(where girl students frequently con- 
sidered “painting” in terms of little 
flower pictures) shocked part of the pop- 
ulation. One of our photographs shows a 
model for one of the last classes before 
the “scandal of models posing in the 
nude” broke. This pusillanimous prude- 
ry forced this great teacher to retire and 
robbed America of one of her finest in- 
structors in art. 


He died disappointed 


When Thomas Eakins died in 1916. he 
was more than 70 years old—a man 
grown bitter by many disappointments, 
leaving a house filled with unsold can- 
vases. There were portraits—any muse- 
um now would be glad to buy them— 
which were so little liked by the people 
whom he painted and who paid for them 
that they did not consider it worth the 
trouble to take them home. Some patrons 
left their pictures with the artist to 
gather dust; others destroyed the Eakins 
portraits later. Lloyd Goodrich, whose 
excellent Eakins biography is the stand- 
ard work on the artist. searched for a 
certain portrait for his catalogue. The 
answer he received from the daughter of 
the man whom Eakins had painted is 
typical: “... The picture was so unsatis- 
factory that we destroyed it, not wishing 
his descendants to think of their grand- 
father as resembling such a portrait. . . .” 


His self-estimate 


During the hullabaloo over the nude 

models, Eakins was asked for some in- 
formation about his career. He answered 
most reluctantly and closed his letter by 
saying: 
“...1 have taught in life classes, and lec- 
tured on anatomy continuously since 
1873. | have painted many pictures and 
done a little sculpture. For the public I 
believe my life is all in my work. . .” 

That may be right. 

But it is up to us, the public, not to for- 
get that little known part of his life— 
work that was devoted with such sur- 
prising success to photography. Eakins 
was one of the great American pioneer 
photographers. THE END 
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Become a 
PROFESSIONAL 
PHOTOGRAPHER 


@ You can learn photog- 

raphy best under top- 

notch teachers. Franklin 

Technical Institute’s fac- 

ulty are successful pro- 

fessionals. They teach you 

from the wealth of their 

own experience. Intensive one-year course in por- 
trait, industrial, commercial photography. 

YOU PRACTICE ON THE FINEST EQUIPMENT 
Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras; 
latest enlargers; 2 to 24” Bausch & Lomb and 
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cameras, lenses, ‘films; lighting composition; re- 
touching, finishing, mounting. Also science courses, 
business law. Limited registration. G. I. approved. 
Coeducational. High school or equivalent required. 


Free a 
»: N A N e L | TECHNICAL 
INSTITUTE 
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49 Berkeley Street, Boston 16, Mass. 
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TANA HOBAN 
(Continued from page 39) 


wait for hours for the right moment. At 
other times, a sudden fleeting cloud 
formation will be just what I need. The 
child, too, requires constant attention. 
Sometimes I must follow the child 
around waiting for something to happen. 
At other occasions I try to stage the 
scene as nearly in accordance with my 
own ideas as possible. All the time, of 
course, I am watching the light. I fre- 
quently use a tin foil reflector to fill in 
the shadows. Apart from this I use no 
other mechanical lighting aids when out 
of doors. 


Evoking mood 


Everything so far said has concerned 
itself with the photographer’s end of the 
camera. We now come to the most im- 
portant consideration in child photog- 
raphy—mood. 

The main interest for both the photog- 
rapher and the viewer of the finished pic- 
ture is the fleeting expression on the face 
of the child, the twist of the body, the 
turn of the head. The mood of the picture 
governs every consideration I have 
touched upon. The child, the props, the 
locale, the lighting—all must be sub- 
ordinated to the mood and integrated to 
sustain the mood. The photographer 
must first decide what effect he wants to 
create. Pictures of children may evoke 
tenderness or love in the viewer; others 
will induce a feeling of nostalgia, or 
melancholy. or even grief. The next 
question for the photographer to ask 
himself is: “How shall I convey the mood 
of this picture?” 


Always visualize the result 


I think always in terms of this end re- 
sult, probably because of my early train- 
ing in art. The painter usually has the 
completed picture and all its mood and 
effect in his mind’s eye before he lays 
his brush on the canvas. Like the painter 
who sketches his paintings beforehand, 
I sometimes visualize the completed pic- 
ture and often make sketches first. 

Mood is a very fragile thing in a pho- 
tograph. One false note will shatter it 
completely. The great lesson I had to 
learn was patience. This patience ap- 
plies particularly to creating the appro- 
priate mood for the pictures, but also to 
the more basic requirement of remain- 
ing on friendly terms with the child who 
is the subject of the picture. Yes, mood 
must be created painstakingly in the 
studio. When I’m out of doors I find that 
a great many things—the light, the set- 
ting—help contribute to the creation of 
mood. 

A mood picture always requires that a 
feeling of sympathy exist between the 
child and the surroundings, or between 
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the mother and the child, or between one 
child and another—and finally between 
the child and me. 


The child’s world is a world of move- 
ment and imagination. It is with this idea 
in mind that I photograph children. To 
me, movement does not necessarily mean 
action photography. (While most of my 
work has caught the child in the midst 
of various activities and conveyed a very 
real feeling of action, I also like to pho- 
tograph children in apparently still mo- 
ments.) Stillness in children is rather 
like the momentary rest of a bird in 
flight. Everything about them suggests 
a pause in motion, rather than an abso- 
lute suspension of motion. 


Suggesting motion 


If a child is “still,” motion or anima- 
tion can be suggested. A little girl look- 
ing out of a window may give the feeling 
that she will turn and speak. A little boy 
shyly glancing downward seems as if he 
will raise his eyes. 


I always try very hard to make my sub- 
jects feel much at ease, and so I treat the 
child exactly as I treat my own little girl. 
I provide milk and cookies, or even a 
full-fledged lunch or dinner when the 
time for it arrives. I make the child feel 
that he is under practically no restraint 
at all. He can examine my cameras, wan- 
der about the studio. Once he feels at 
home. he will begin acting naturally. I 
try to disguise my supervision as mother- 
ly advice or gentle suggestion. The in- 
fant is included in these considerations, 
too, for he must feel delightfully and 
lazily at ease before he will permit him- 
self to be photographed to good effect. 


The adult models who figure in pic- 
tures with children require a varying 
amount of coaching. They must get used 
to the children and gain their confidence. 
Where, by happy chance, a model has an 
infant or child of her own, I try to take 
the two together. The results are rarely 
unsatisfactory. With a certain amount of 
work on everyone’s part, the intelligent 
model and the willing child will look as 
much like actual mother and child as 
those in real life. 


Final word 


Photographing children then is large- 
ly a question of understanding the young 
subject in front of the camera. Hang the 
perfect lighting, the quibbling over ex- 
posure and the choosing of the absolute- 
ly correct equipment. Coat your own 
plates, and take the picture using the 
bottom of a milk bottle for a lens, if you 
want. But, above all, try to understand 
that special wonderland of children in 
mood and motion. Then you'll wind up 
with a better photograph than the pho- 
tographer with the best equipment and 
no feeling for the children—tTHE END 
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HURRY UP AND WAIT 
(Continued from page 43) 


that old essential—speed—too much. 

Generally, as soon as Stahl has his 
pictures, he goes back to the Mirror. In 
one of their six darkrooms (there are 
three men assigned to each and each 
man has his own locker for films and 
bulbs in the room), he unloads the East- 
man Super Ortho Press cut film from 
the holders and starts to work. The film 
is placed in a solution of Hunt’s H-7 Pre- 
pared Developer for four minutes. It is 
not agitated. Then it is placed in Hunt’s 
hypo for 30 seconds to one full minute. 
One minute more for a water wash, and 
it is then ready for the printer. 


Water and 1000 watts 


None of the photographers does his 
own printing. There are four printers at 


the Mirror and they do their jobs rapidly | 
and well. The two enlargers in the print- | 
ing rooms are unique to the Hearst or- | 
ganization. They were designed for | 
speed by a Hearst employee, Walter | 
Howey. The enlargers are horizontal | 
rather than vertical. In the back of each | 


enlarger is a 1000 watt bulb. Around the 
base of this bulb is a rubber washer. 
Water pours continuously through the 
enlarger, around the bulb and out again 
to keep the bulb from burning up the 
negatives. The negatives are always 
printed wet in a glassless negative car- 
rier. Maximum exposure in this power- 
ful enlarger is eight seconds. 

The prints are developed in the same 
formula as the negatives—Hunt’s De- 
veloper. There is a water stop bath for 
the prints, but it is used just to get de- 


veloper off the fingers. As soon as the | 
print is developed and fixed, the printer | 
throws it through a slot (with a light | 


trap) in the darkroom wall. The print 
falls in the washing tank. At the end of 
three minutes, it is placed on a heated 


ferrotype table. In about four minutes | 
the print is ready for the art depart- | 


ment! 


Thus, within 15 minutes of the time 


Stahl puts the film into the developer, 
the picture is finished! 

Even more astonishing, we asked Stahl 
to check how these prints stand up with 
so little fixing and washing. He went 
back to the files for prints which were 
two or three years old—and reported 
that the prints are still good! 


Strictly news 


On a metropolitan daily, photogra- 
phers develop specialties. Some like 
sports. Some features. Some theater or 
the night spots. But Bill Stahl is a news 
reporter. And since his kind of news usu- 
ally has to do with people in trouble—of 
their own or someone else’s making—he 

(Continued on page 94) 
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VON-L (ncrease Film Speeds 10 Times 
DEVELOPERS 


VON-L developers are so potent, so FAST, that they increase speeds of all films 10 times 
their normal ratings. Use Verichrome and Plenach @ 500.—Super-XX and Ultra Spd @ 
1,000—Tri-X and Tri-S @ 1,500. 

GOLD-XX for amateur and professional use. FINE GRAIN, Gamma 0.74. 

"§.35" EXTREMELY FINE GRAIN. For miniature film, Gamma 0.74. 

GOLD-XX PRESS—A HIGH SPEED Developer that gives FINE GRAIN with full scale 
highlight and shadow detail, on high speed Emulsions. 

Gamma—!.0 plus—Developing Time—2 to 4 MINUTES. 

GOLD-XX INDUSTRIAL—For Photoengravers, Black and White work where extreme 
CONTRAST is desired. Industrial Photography, Laboratory and Research Photog- 
raphy, where high film speed and high contrast are desired and for all types of 
unusual Photography. 

Gamma—!.5—Developing Time—7 to 9 Minutes. 
(Write for free copy ‘ Pe L EXPOSURE & processine CHART") 
k your dealer or order direct. 
MON-BLANC CHEMICAL CO FORT WAYNE 3, IND. 
IN CANADA: MORVAL PRODUCTS CO., LTD., HAMILTON, ONTARIO 


























{IO reasons why 


QUICK-SET 


TRIPODS 


ARE THE CHOICE 
OF THE EXPERTS 


STEEL HANDLE securely locks Pan Head in any posi- 
tion with a twist of the wrist. 
PAN HEAD TOP PLATE gives extra support to camera 
. clears a revolving back . . . permits dropping 
camera bed for wide angle lens. 
PAN HEAD permits 150° tilt—from 60° above hori- 
zontal to straight down, and 360° of pan—around 
and around. 
LOCKING WHEEL permanently fastened to top plate 
- provides for any required length of camera screw. 
CAMERA SCREW & LOCKING WHEEL are easily, in- 
stantly adjusted from front or rear. 
RUBBER CUSHION prevents excessive jarring when 
camera descends too rapidly on Elevator Column. 
LEGS are rigidly hinged to tripod top, reinforced to 
eliminate twisting or shaking. 
CRANK has wide sweep for easier, smoother raising 
or lowering of camera. 
LOCKING RINGS lock legs at any desired extension, 
with powerful clamping action. No screws, levers, or 
projections to catch clothing. 
RUBBER TIPS grip firmly on any surface . . . prevent 
damage or injury. 
See the Complete Line of 


QUICK-SET TRIPODS 
Mall Coupon Today for 
FREE ILLUSTRATED BROCHURE 





QUICK-SET, INC. 
1312 N. Elston Ave., Dept. 6506, Chicago 22, Ill. 


; Please send me a FREE COPY of your illustrated brochure on 
| QUICK-SET TRIPODS. 


NAME. 





ADDRESS_ 





CITY. a 


My Photo Dealer Is: 

















ee. the New 
PROJECT-R-TABLE 

















The right size 
... the right height 

. . . €asy to Carry, to 
set up and to store! 

A sturdy, steady, 
folding table designed 
especially for slide 

and 8mm. movie pro- 
jectors. NO MORE 
MAKESHIFTS! Get it 
at your dealer’s today. 






Jas. H. Smith & Sons Corp. 


riffith, Indi 










Do you make excuses when you 
show your movies? Do you find it 
necessary to apologize for poor ex- 
posure? Do you do a slow burn when 
your best friend says, “Confiden- 
tially ... you ought to get a Weston.” 
See one at your dealer’s today. 


WESTON 


EXPOSURE METERS 

















The Meter Mosi 
Photographers Use 
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HURRY UP AND WAIT 
(Continued from page 93) 


usually finds himself in places where he 
has been before. And he knows just 
where to take the picture, whether out- 
side at Felony Court. around the Wom- 
en’s House of Detention, or at City Hall. 

Example: the photograph of Madeline 
Webb. There are two places to make a 
picture of someone coming into the 
House of Detention’s courtyard. One is 
from a window in a building across the 
street. This entails a lot of bother—and 
a telephoto lens. The other place is from 
the temporary detention cell. 

Stahl chose the latter place. He had 
never seen Miss Webb before, but he 
maintains that a news photographer de- 
velops over the years a kind of sixth 
sense which tells him which person he is 
seeking. And when she stepped through 
the doorway, the sixth sense whispered: 
“That’s the one.” 


News, hot or cold 


Stahl’s working procedure is some- 
thing like this: He reports to the Mirror 
picture editor at 9 a.m. There may be an 
assignment ready for him. He’s to 
photograph Gloria Glamorous at the 
Gotham Hotel. (This isn’t hot news, but 
it’s insurance in case a story doesn’t 
break.) Stahl keeps in touch with his 
office by phone while on the assignment 
in case a more important news story 
breaks and he is needed. If nothing un- 
usual happens he brings his stuff back 
to the office and develops it. 

If there are no assignments, he goes 
out in one of the Mirror’s three radio 
cars. These are connected with one man 
in the Mirror office who has a hookup 
with the police radio system. Thus, Stahl 
gets the calls as soon as the police. Some- 
times calls come in from private citizens, 
giving the Mirror a tip. One night recent- 
ly Stahl had two assignments. Both were 
the result of telephone tips. One was 
from a police call: a holdup. The other 
was a telephone tip: an old lady had 
been evicted from her apartment. 


Of dogs and hydrants 


When there’s nothing doing, he drives 
around and thinks up picture ideas. It 
may be an idea he won't be able to use 
for three or four months. For example, 
weather pictures are always good. So, 
one day Stahl was pondering the snow 
problems of dogs and fire hydrants. He 
thought of a dog patiently waiting while 
a snow shoveler did away with the obsta- 
cle in front of his objective. Three 
months later he saw the elements of his 
picture on a snowy day, explained the 
idea to the snow cleaner, got cooperation 
for the picture. 

Many times, he has to create a pic- 
ture out of nothing. One hot day Stahl 
heard that a little girl had been found, 
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quite lost and quite naked. By the time 
he got to the police station, she had been 
returned to her parents, and they had 
clothed her. He went to the family, told 
them he wanted to show his readers what 
had happened. They agreed. So the little 
girl, sans clothing once again, was posed 
in the police station. As soon as the flash 
went off, every man in the press room 
dashed into where Stahl was taking the 
picture. They didn’t want to miss a 
story! 

There are always people who don’t 
want their picture taken. In one case 
(see page 42) the son in a Puerto Rican 
family living in Spanish Harlem had 
been murdered. Stahl suggested to the 
family that publicity might aid the 
prosecution of the murderer. They let 
him take the picture of the grieving 
women. There was no posing here. 

Some kinds of celebrities don’t want 
their pictures in print. J. P. Morgan was 
being brought into New York, ill, on a 
train. When the photographers arrived 
at the station, they found two tough, 
capable looking characters per photog- 
rapher. They talked with a member of 
the Morgan family and asked to take 
pictures. They received permission, with 
the proviso that there be no flashbulbs. 
The photographers all removed the 
bulbs and waited for the train. 


News: Man bites gravel 


By the time the train pulled in, a tour- 
ing car and an ambulance so obscured 
the view that the promised picture possi- 
bility looked hopeless. Stahl got in be- 
tween the two vehicles and snapped one 
picture (page 42). He swears he doesn’t 
remember being hit or pushed. But he 
does know that as soon as he snapped 
the shutter, he found himself lying flat 
on his back. 

In another case, Stahl traveled to 
Maryland to make photographs of a 
woman and her child involved in a cus- 
tody case. The woman saw the photog- 
raphers coming, picked up her child and 
ran. She also managed to throw a few 
rocks in the course of all this. 

Sometimes a picture just happens. 
Such was the case when Stahl was driv- 
ing home one day. He saw a crowd of 
people gathered, stopped his car, and 
took his camera out of its ever-ready 
position (the camera is always left open 
in a specially built compartment in the 
trunk). He found a small boy crying 
over his dead dog, the victim of a fast 
car, and took a prize-winning picture 
(page 40). 

Ingenuity pays off in mass assign- 
ments, too. A number of years ago some 
prisoners escaped from Sing Sing. By 
the time they were captured, they had 
slain some policemen and a prison guard. 
The photographers learned they were to 
be brought into police headquarters at 
Ossining, about 40 miles north of New 
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York City. They were held outside the 
building for pictures, then taken inside. 
Stahl had spotted a window about six 
feet off the ground and he lifted his 
vangly body through it. 


Cops and cop-killers 


Just inside the window, he met a court 
clerk who told him where the prisoners 
were. He got inside the room, climbed 
on a desk and started taking pictures of 
the police and the battling prisoners. 
The police knew he was taking the pic- 
tures, so they'd wait for the flash and 
then they’d hit—knowing it would take 
him a few seconds to reload. Usually. 
Stahl says, they don’t allow photogra- 
phers in the room at such times, but this 
time they were so mad that one of their 
number had been killed, that they didn’t 
care. 

When all the other photographers got 
in the room, Stahl watched one particu- 
larly enraged policeman. He felt that 
this one would take another swing at one 
of the prisoners as soon as the flashes 
went off. The other photographers shot. 
Then the policeman swung, Stahl shot 
simultaneously. 

Later the prisoners appealed their 
death sentences and offered these pic- 
tures (page 41) as evidence of a charge 
of police brutality. They lost the appeal 
and were executed. 

Most news photographers like their 
jobs and stay with them. They are paid 
according to American Newspaper Guild 
minimums, or more, on the Mirror. They 
serve a four year apprenticeship at $52 
a week. Then, over the next four years, 
their salary is increased to a minimum 
of $120 a week. They work a 35-hour 
week, with time and a half for overtime. 
Some of them supplement their incomes 
with freelance work on the outside. Stahl 
does publicity work for Elliott Murphy’s 
Aquashow in nearby Flushing. He also 
does assignments for Collier’s and other 
magazines. 


Stahling around 


But before you give up that dull job 
of yours for the romantic life of a news- 
paper photographer, remember that it 
can get dull, too. Stahl took a leave of 
absence three years ago to escape the 
rut he thought he was in. He went into 
child photography. He’d been in it for 
several years anyhow—with four chil- 
dren of his own. But after fifty mothers 
complained that their children’s hair had 
photographed darker than it actually 
was and fifty more complained that it 
had photographed lighter, he went back 
to newspaper work to stay. After all— 
even if it is the same thing every day, 
even if the same grins are behind the 
same newly pinned-on medals—who 
cares? 

Maybe tomorrow it'll be more hurry 
up—and a little less wait!—THE END 
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—— FOCUSING SCREEN ~~ 
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a? ry Fs 


Modern and superior design places 
this latest Zeiss Ikon reflex in a class 
by itself! 

Outstanding is its EXTRABRITE 
focusing screen, which produces an 
image of astonishing brilliance. Fixed 
correction for parallax and positive 
controls eliminate error and assure 
the quality of your pictures. Dia- 
phragm settings are visible from 
above. Scale shows depth of focus and 
hood has built-in eye-level finder. 

Fitted with the famous Zeiss Tessar 
£/3.5 lens in Compur Rapid shutter 
with internal flash synchronization. 
Speeds of 1 to 1/500 sec. and B. 


At leading dealers. 
Write for literature. 


12 pictures 244x214” on 
120 roll film. Taking lens, 
coated Zeiss Tessar £/3.5. 


e 
Viewing lens, coated 
£/3.5 Teronar, coordi- 


nated with taking lens. 
a 


Film counter, and lock 
to prevent double ex- 
posures and blanks. 

a 


Shutter release plunger 
on camera housing, con- 
venient to fingertip. 






Front plate of hood is 
collapsible in frame and 
square peep hole in back 
forms eye-level 


finder. 


view- 





CARL ZEISS, INC., Dept. C-32-2, 485 FIFTH AVENUE, NEW YORK 17, N. Y. 











For the finest... 
PS Da. OD. S D 


VELOURS 


With Gevaluxe Velours the 
photographic print becomes a work 
of art. 


ARTEX 
A warm-toned chloro-bromide 
paper with a “crayon” effect, for 


portraits or salon prints. 
Three contrasts, a variety of surfaces. 





PHOTO 


Announcing 


TONEX 


A new, warm-toned portrait paper. 


¥ 
At your dealer, or write direct 


| Wiee 


GEVAERT 
123 West 


In ¢ 


COMPANY of AMERICA, 
New York 19. 
la) Ltd 


Ine. 
DOth Street, 
Gevae 


anada rt (Cana 
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Breath-Taking Realism! 


Houtywoop MODELS 
IN THIRD DIMENSION! 


Full Color 


STEREO SLIDES 


For Art Patrons Only 


Exquisitely posed stereo slides of Hollywood's 
most glamorous models — with folding pocket 
viewer for private study and enjoyment. 

5 Stereo Slides *900 8 Stereo Slides #300 
and Viewer and Viewer 

(Cash with order) 


| $2.95 value, All Plastic Stereo Viewer $ ] 00} 





Rigid and Serviceable 





Send for complete list 2x2 color slides, 8 and 16 mm movies 


Write Dept. M-2 


SID KLEIN, Inc. 


7916 BEVERLY BOULEVARD 
LOS ANGELES 48, CALIFORNIA 














ATTENTION 
SERVICE MEN! 


Bonus paid for Retina 2 B 
and Rolleiflex cameras 


We need them badly and are ready to pay highest prices 
for yours. Write, give details; get our offer. Other clean 
equipment also purchased. Extra prompt attention given 
over seas orders. 


Free: Bargain list. Write today. 


pa 
ALFRED@y BASS, INC. 
585 MARKET ST Dep?.B - SAN FRANCISCO 5. CALIFORNIA 
Cable Address: ALBAS 
We Pay Top Prices for Your Equipment 

















4x5 Color Prints 50¢c ea. 


From Any Size Transparency 


Min. Order $1.50 no C.O0.D. 
Rol! Film Processing 


20 exp. 35mm, mounted 











DYE TRANSFER 


(Continued from page 56) 


printed so that full scale dye images will 
be obtained in the final result. 


Step 1. Determine the density 
range of the negative 


The first step of the printing process is 
therefore to determine the density range 
of the negatives and the density or black- 
ness of a white area of the subject. This 
step may be carried out by measuring 
the blackness of the negatives in a den- 
sitometer, or by carefully estimating it 
by comparison with a calibrated scale of 
known densities. Fig. 1. A good range 
to work toward when making the nega- 
tives is 1.4, but remember that anything 
between 1.0 and 1.8 can be printed suc- 
cessfully. In the negatives used here, the 
ranges turned out to be 1.4 and the 
values for a white in the original subject 
were 1.72, 1.78 and 1.83. We can see 
from these density ranges that the de- 
veloper should be mixed with one part 
of Solution A to two parts Solution B. 

The maximum densities of the nega- 


tives (of the subject white) indicate the. 


relative exposure times for the three 
matrix films, and can be used to calcu- 
late the exact times after the correct ex- 
posure has been determined for one 
matrix—usually the one made from the 
red separation negative. 


Making a test matrix 


The first step in making the mat- 
rices is to measure out enough of the 
developer components to make a small 
test matrix from the first (red separa- 
tion) negative. Whether prepared by 
contact or projection, the trial matrix 
should include the highlight areas of the 
subject and sufficient exposure should 
be given so that these highlights show a 
barely perceptible veiling in the matrix 
after processing. This is exactly the 
same sort of test one would make when 
starting out with a new negative to make 
the best possible salon bromide print. 
The best way to judge the adequacy of 
the exposures is to dry the relief film 
quickly, dye it cyan (Fig. 2), and trans- 


fer the dye to paper. This whole trial 
procedure of matrix exposure, process. 
ing, drying, dyeing and transferring will 
take about thirty minutes and it is a 
sure-fire method of judging the proper 
exposure. 

The transfer of the winter scene 
shown here revealed the proper high- 
light veiling at an exposure, of 14 sec. 
onds at f/8 enlarger lens aperture. This 
is the exposure time for the matrix to be 
dyed cyan. The exposure times for the 
other two matrices to be prepared from 
the green and blue separation negatives 
can also be determined by trial, but the 
simplest procedure is to use the pre- | 
viously determined density values to es. J 
tablish the other exposure times. Simply | 
setting the dial on a Kodak Print Ex. 
posure Computer gives the times direct- } 
ly (Fig. 3). These negatives called for | 
exposures of sixteen seconds for the | 
green and eighteen seconds for the blue | 
filter negatives. 


How to make the printing 
matrices 


With this information, all is in readi- 
ness to make the printing matrices. 
Three sheets of matrix film are exposed 
one after the other from the three separa- 
tion negatives, being careful to position 
each negative so that its image falls in 
approximately the same position on the 
three films (Fig. 4). Leave a good mar- 
gin around the film for ease in handling 
and subsequent agitation. The three mat- 
rices may be exposed and carried 
through the developer and fixing solv- 
tions together, or they may be processed 
successively in fresh developer solution. 
The first time a matrix is attempted, it 
will prove easier to process one sheet at 
a time—after that, the habit of process- 
ing all three at once can be practiced. 
Development, rinsing and fixation of a 
set of matrix films can be done in five 
minutes—no longer than would be re- 
quired to process a couple of black-and- 
white bromide prints. 

After the three matrix films have been 
in the fixing bath for two minutes, they 
are handled separately in successive one- 
minute washes of water at 120°F. This 
treatment (Fig. 5) removes all the non- 





Contrast Control Table 


Contrast in the matrices is controlled by varying ratio of two developer components. 


— = Duplicating . 


NYON COLOR COMP 
P.O. Box 2036 W.L.B. Sta. Los 3 36, Calif. 

















Exposure 
Factor 


Developer 
Solution B 


Developer 
Solution A 


Negative 


Den. Range 
: The NEWEST SIMPLIFIED COURSE. 
Illustrated with Hundreds of Pictures 
Learn the techniques of discovering 
hidden beauty and recording it with 





1.30 
1.15 
1.00 


75cc 
90cc 
100cc 


75ec 
60cc 
50cc 


1.8 (very high) 
1.6 (high) 
1.4 (normal) 


(Iustrated), ‘and a SPE) CIAL course 
in MODEL PSYCHOLOGY 

A COMPLETE HOME-STUDY COURSE 
heey 25c for ILLUSTRATED — 


1.2 (low) 30cc 120cc 0.85 


HARRISON STUDIOS vept. m-2 1.0 (very low) 20ce 130ce : 0.70 
4635 Sunset Bivd. Hollywood 27, Calif. - 
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image gelatin of the film leaving the 
gelatin relief image—thick where there 
is a lot of silver and progressively thin- 
ner as the silver density decreases in the 
matrix. After four such washes, the re- 
lief matrix is rinsed in cold water and 
hung to dry. The same procedure is car- 
ried out for the other two matrices. 
When the matrices are dry, they are 
superimposed one above the other with 
their images in register over a glass 
plate (Fig. 6) and two sides trimmed 
with a knife and straight edge or a trim- 
mer. This registration can often be done 


more readily by first dyeing and drying , 
the matrices. If the matrices are suitably | 
trimmed, their three images are each in | 


the same position in relation to the two 
cut edges of each film and accurate reg- 
ister of the three dye images may be ob- 
tained when they are transferred to 
paper. 


Transferring the dye images to 
paper isn’t tough 

Once the three relief images are made 
and suitably registered, we are ready to 
transfer the dye images to paper. This 
part of the Dye Transfer process, al- 
though new to photographers who have 
not previously done color printing, is in 
ho way difficult. The only special equip- 






























ment needed beyond the usual trays are | 


a transfer blanket, a blanket clamp, the 
dyes and a print roller. The transfer 
blanket is simply a plastic sheet with 
several cemented disks on one side 
(Fig. 7). The trimmed edges of the mat- 
rices are butted against these disks so 
as to locate the dye images in such a way 
that each one will transfer to the same 
place on the sheet of transfer paper. The 
transfer blanket is secured to a flat sur- 
face by means of the blanket clamp. A 
plate glass surface under the blanket is 
ideal because of its flatness. 

The operation of transferring the dyes 
involves bringing the dyed matrix in con- 
tact with the paper surface by using the 
blanket to position the matrix properly, 
and using the print roller to bring the 
dyed relief image into close contact with 
the gelatin of the paper support. This 
operation is carried out once for each 
dyed matrix, transferring the dye images 
in the order cyan, magenta and yellow. 


Removing excess dye 


The only dye that we want to transfer 
to the paper is the dye held in the gela- 
tin relief. All surface and non-image dye 
must be removed. This is done by rins- 
ing the matrix in a 1% acetic acid solu- 
tion for one minute, agitating it during 
this period. The matrix is then placed in 
a second tray of 1% acetic acid, the 
holding bath, until you are ready to 
trans{er the dye. The holding bath sim- 
ply keeps the dye in the matrix until 
transierred—it may be left up to a min- 
ute in this tray. (Continued on page 98) 
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SO POPULAR WITH 
THOUSANDS OF 2%x2% 
TWIN-LENS REFLEX | 


CAMERA OWNERS 


Twin-lens reflex camera with 
Hartley Field Lens installed. 
Clear, bright image in all 
corners, no “hot spot” in 
center. So easy to focus and 


frame the subject...so much 








more fun to take pictures! 


f FIELD LENS Zou... 




















HARTLEY FIELD LENS $495 
with Magni-Clear Spot* 


For all standard 214 x 24% twin-lens reflex cam- 
eras and all 244x314 (6x9cm.) press type cam- 
eras. Easy to install yourself in a few minutes. 


in Zew 26x3" Size 


You can now enjoy the advantages of the 
Hartley Field Lens in your 2%x3% camera. 
The great increase in image brilliance on 
the groundglass enables you to take better 
pictures, to cut film costs, to avoid disap- 
pointment from faulty visual composition. 
The reason for these advantagés is obvious 

..the Hartley Field Lens increases over-all 
image brightness 2% times, and corner 
brightness 10 times! Of course, the new 2% 
x3% size also features the Magni-Clear Spot 
for extra sharp, critical focusing. 


Complete instructions enclosed with each lens. 


*Protected by 


Hartley Field Lenses are sold at your local camera store or sent postpaid if 
Pend. Pat... 


cash with order (specify camera size and make). 
544 N. Fair Oaks Ave. 


THE HARTLEY co. eerers Citcne 








Dy SLIDE 
Vi Wie" PROJECTORS 


Top quality at lowest cost! Compare it with 
any ‘projector at double the price. Backed by 
a Lifetime guarantee! Write for illustrated 
brochure! 


VIEWLEX, Inc., 35-01 Queens Blvd., L.I.C., N.Y. 

















A “doggone” good swap waits for you 

If you'll send your old camera to 

Charlie Bass, and trade with him 

For a new one—suit your whim! 

No need to “hunt”... don’t let this pass; 
Write for a trade with Charlie Bass! 


te habesliatt 


Luality since we : 
Comers C4, 


179 W. MADISON ST. 
CHICAGO 2, O80 0 cee 
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Model B 
$7698 INcL 


FED. EX. TAX 


5 models— 
to $158.75 


BEST REFLEX CAMERA BUY ON THE MARKET! 


@ 85mm F:3.5 coated selected Wollensak lens 


@ Ground-glass viewing panel 

@ Needle-sharp focus by accessible side knob 
@ Focusing magnifier for micro-sharpness 

@ Depth of field scale 


@ Dependable tested Wollensak Alphax shutter | 


(1/10-1/200 sec.) 
@ All-metal, electrically-welded construction 
@ 2'4x2'4" prints—12 from a 120-size roll 


1897 1951 


Burke «James, Inc. 


FINE PROTOGRAPHIC EQUIPMENT FOR OVER 54 TEARS 


Chicago 4, Ill, U.S.A 


{|PS YOUR NAME 
PERSONALLY 
AUTOGRAPHED 


rome bebe EXCITING POSES of 
Hollyw most gorgeous girls. 
Pointed a on double thick mat finish. 
Beauty — Quality you'll be proud to 
own, Start YOUR collection NOW! 
Autographed Not Autographed 
Wallet 3 for $1 | wallet 12 for $2 


Sx7 
8x10 3 aor $2 Sx7 7 for $2 


Satisfaction guaranteed! 
PERSONALIZED PHOTOS 


Dept. MP-12, Box 68, Hollyw’d Sta. 
HOLLYWOOD 28, CALIFORNIA 


321 S. Wabash Ave 

















STUDIES IN BEAUTY 


Featuring Hollywood’s Most Beautiful Models 
Sample reel—50 ft., 8mm $3.25 100 ft., 16mm $ 5.50 
<odachrome—50 ft., 8mm $8.50 100 ft.. 16mm $16.00 

16mm in Sound $7.5 
Catalogue mailed with each order. 
We Ship C.0.D. Plus Postage 
FINE ARTS FILM PRODUCTION (MP) 
P. O. Eox 2084 San Antonio 6, Texas 


"EXTRA-FINE” GRAIN NEGATIVES 
Only 5 MINUTES?! 


No waiting—5 minutes, that’s all, for “EXTRA-FINE” GRAIN NEGA- 
tives. Make grainless prints 11x14 and larger from 35mm. $Smm. Terrific 
blow-ups from Rolliflex, etc. Gathers up shadow detail quickly — 
increases emulsion speed — gives clean, brilliant negatives of full 


contrast—No chemical fog. Keeps indefinitely—high energy—it lasts 
and lasts! High Speed! Low Cost! WALS Satia-Tene~ cr 
FULL 2 GALLON SIZE $1.00 postpaid. Order today. Aes 


TECH-LAB, Morongo Valley 4, Calif. 




















BARGAIN LIST 
New & used still & movie 
cameras, supplies, etc. 
Write today for big list. 
SPECIAL new 100 FT. 
16MM SOUNDIES $2.95 
Beaded Tripod Screen $7.85 


STARK FILM 


Est. 1920 Dept. MP Baltimore i, Md. 














DYE TRANSFER 
(Continued from page 97) 


A piece of Dye Transfer paper, which 
has been soaking in the Dye Transfer 
paper conditioner long enough to be 
fully expanded, is positioned on the flat 
surface so that it will receive the dye 
images when the blanket bearing the 
matrix is rolled over it. The paper is 
squeegeed firmly in place and then the 
blanket is held back as shown (Fig. 8) 
and the wet matrix positioned on the but- 
ton bearing surface with the dyed relief 
uppermost. The matrix is slid into con- 
tact with the three buttons on the two 
edges of the matrix which were previous- 
ly trimmed for registration purposes. 
Now the print roller is used so as to 
bring the matrix and Dye Transfer 
paper into contact with one stroke. The 
cyan dye will all have transferred to the 
paper within four or five minutes. While 
this transfer is taking place, the ma- 
genta-bearing matrix is rinsed in a fresh 
1% acetic acid solution for one minute 
and placed in the holding bath. 


The next two matrices 


When the cyan dye image has trans- 
ferred, the blanket and matrix are rolled 
back (Fig. 9) and the now dye-free ma- 
trix is placed in a tray of water to wash 
briefly before being returned to the cyan 
dye for further printing. The magenta 
dye is now transferred in exactly the 
same manner as the cyan dye. If the mat- 
rices were properly trimmed and posi- 
tioned on the blanket, the magenta dye 
image will transfer in register with the 
cyan dye image already in the paper. 
Exactly the same operations are re- 
peated for the yellow matrix (Fig. 10) 
and after this dye has transferred to the 
paper, about two minutes, the color 
print can be seen in full natural color. 
If everything is just right, the process 
may be repeated indefinitely so long as 
the matrices are not abraded. and are 
cleaned between each transfer. A half 
dozen prints can readily be printed in an 
hour by following the same procedure. 

After every few prints, the actual 
number depending on their size and 
density, the dye solutions are replen- 
ished with dye concentrates from the 
Dye Transfer dye set. This replenish- 
ment makes possible the production of 
a long series of identical prints. 


Correcting dye contrasts 


In some instances, the very first 
print, will be just what is wanted. More 
than likely, however, it can stand some 
improvement just as one usually finds is 


the case when making black-and-white 
bromide prints. In Dye Transfer it is not 
necessary to go back and remake ‘hie 
matrices unless they are ‘way out of 
line—and they should not be when the 
negatives have been measured carefully, 
a good test matrix made, and the full 
sized matrices properly exposed. The 
same matrices may be used and a great 
deal of control is available both in the 
composition of the dye baths and the 
composition and use of the first acid 
rinse solution. 

Three adjustments are possible for 
each dye image. The contrast may be in- 
creased or decreased, or the density may 
be decreased. If a heavier dye image is 
required (greater highlight coverage), 
there is no adequate corrective except a 
heavier matrix. 


To increase contrast, the dye solutions 
may be acidified as indicated on the 
card packed with the Dye Transfer dye 
set. The same matrix dyed in such an 
acidified dye bath will soak up more dye 
and transfer a more contrasty dye image 
than it did when soaked in a dye of nor- 
mal composition. A change that appears 
roughly equivalent to a grade of black- 
and-white bromide paper is obtainable 
in this manner. 


To lower dye image contrast or den- 
sity, additions are made to the first acid 
rinse bath of 1% acetic acid. If still low- 
er contrast is desired, a few centimeters 
of 5% sodium acetate are added to the 
acid rinse. The more sodium acetate 
added, and the longer the matrix is 
rinsed in this solution, the lower the con- 
trast of the dye image transferred to 
paper. As before, the dyed matrix is 
placed in the regular 1% acid holding 
bath before transfer. To lower highlight 
density, a few cc’s of highlight reducer 
solution may be added to the first rinse 
bath and the highlights will be lightened 
without appreciably affecting the re- 
mainder of the picture. 


It’s a flexible technique 


These control procedures may be ap- 
plied to any one or all three of the dyed 
matrices, giving the operator flexible 
techniques for controlling the color 
images at the printing stage that are not 
available in other types of color print- 
ing process. As long as the same control 
steps are repeated each time, identical 
successive prints may be obtained. All in 
all, this is a process of great flexibility, 
capable of producing the finest of color 
reproductions. The only requisite to 
carrying it out successfully is to exercise 
moderate care in following instructions. 
The results are worth it. |©§ —THE END 





FIGHT POLIO! JOIN THE MARCH OF DIMES 
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Nalon Calendar 








Name of Salon 


Date of Exhibition 


Closing 
Date 


For Entry Blank 
Write to 





*14th Annual Circle of Confusion Exhibi- 
tion of Photography. Whittier Art Gallery. 
Color slides and pictorial prints. February 
11-25. 


January 
31 


John S. Goodwin, Ex- 
hibition Chairman, 
2028 Howard St., 
Whittier, Cal. 





*15th Rochester International Salon of 
Photography. Memorial Art Gallery, 
Rochester, N. Y. March 2-April 1. 


February 


Ezra C. Poling, Exhi- 
bit Director, Memori- 
al Art Gallery, Ro- 
chester 7, N. Y. 





*1951 Seattle International Exhibition of 
Photography. Seattle Art Museum. April 
4-May 6. 





15th South African Salon of Photography. 
Johannesburg. May. 


Ray B. Pollard, Exhi- 
bition Secretary, P. 
O. Box 605, Seattle 
11, Wash. 





Hon. Salon Secretary, 
P. O. Box 7024, Jo- 
hannesburg, South 
Africa. 





1st Exhibition of Wild Bird Photographs. 
New York State Museum. April 1-May 31. 


W. J. Schoonmaker, 
New York State 
Museum, Albany 1, 
ms Be 





7th Louisville International Salon of Pho- 
tography. Pictorial prints. J. B. Speed Art 
Museum. April 28-May 20. 





7th Louisville International Salon of Pho- 
tography. Color Slides. Audio-Visual 
Dept. of Louisville Public Library. April 
13 & 18. 











Ernest T. Humphrey, 
4722 Burkley Ave., 
Louisville 8, Ky. 





Catharine J. Wiley, 
2082 Douglas Blvd., 
Louisville 8, Ky. 





*4th Annual Marine Exhibition, spon- 
sored by the James River Camera Club 
and the Mariners Museum, Newport 


News, Va. 





T. P. Holt, 1016 Fer- 
guson Ave., Newport 


News, Va. 





7th Canadian International Exhibition of 
Colour Photography. Royal Ontario Mu- 
seum Theatre. April 16-18. 





W. J. Blackhall, % 
Toronto Camera 
Club, 2 Gould St., 


Toronto, Ontario. 





3rd New York International Color Slide 
Exhibit. 











Dr. R. B. Pomeroy, 
745 Fifth Avenue, 
New York 22, N. Y. 


Somes 
WIDE ANGLE LENS 


for 8 mm Projectors 


A PRIME 
LENS... 


a 


FROM YOUR DEALER 


Full screen projection 
in average room 


f 1.6 Coated 
PRIME Lens 





NOT an Attachment.. 
NOT an Adapter... 


A high quality 
PRIME Lens in the price 


EE YOUR 
7 lens adapters” 


DEALER 
OR WRITE. 


SIMPSON OPTICAL MFG. CO. 


3200 W. CARROLL AVE., CHICAGO 24 


Full coloeg * 


PHOTOGRAPHIC DECALS 


p GORGEOUS PIN-UP GIRLS 


xciting on your W 
shield, Highball Glasses, 
Mirrors, Walls, Ties! 
Hollywood’s Favorite Models 
In Delightful Poses . . . Actual 
HM full color life-like decals, Just wet them 
y and the picture adheres to wood, glass, 
metal, cloth, leather, etc. A sensation 
that’s sweeping the country. 


class of ‘‘ 





Send $1 now for 3 (or $3 for 12). 
Approximately 41/2” high. All 


different. No C.O.D's please. 


—5 Leal Cuties 


1072 S$. LA CIENEGA © LOS ANGELES 35, CALIF 











* follows P. S. A. recommended practices 


THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 
35™ & ROLL FILMS 
Free Price List & Mailers 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46 St., New York 19, N. Y. Dept. M 











Make it a habit! 


Increase your fun and knowledge 
in photography by reading 


Modern PHOTOGRAPHY 


every month of the year 


Subscription Price: 
| year- $3.50 2 years - $6.00 


MODERN PHOTOGRAPHY 





251 Fourth Avenue New York 10, N. Y. 


———— 











Fepri sry, 1951 


SUPER FM-7 
16 mm. Movie Camera 


50 


PLUS FED. TAX 


Wollensak coated, click- 
% stop f 2.5 lens. Direct 
is, viewfinder. 3 speeds. 
Capacity 100 ft. roll film. 


1113 YORK STREET 


CINKLOX CAMERA CO. cincinnati 14, on10 


PLEASE SAY YOU SAW IT IN MODERN 





GUARANTEED 


FRESH DATED SAFETY FILM 


35 mm Ansco Color Reloads Daylight Type 235 

20 exp. roll 1.05 5 roll $4.85 

35 mm Ansco Color Reload Tungsten Type 234 
20 exp. roll $1.25 


ARROW CAMERA EXCHANGE 
464B EAST 96ST. BROOKLYN 12,N. Y. 

















ANSCO COLOR PROCESSING 


Ansco & Ektachrome roll film 120- $1.00 
620 or 35mm (20 exp.) mounted ROLL 


COLOR PRINTS ‘yi, 5'% =——-25¢ea. 


Ise 5 x 7......90¢ 
Min. hs ad 1. 50. no €.0.D. 


PREMIER COLOR COMPANY 
Box 8626 Cole Branch Los Angeles 46, Calif. 








99 





Hollywood's 


Full Color 
Slides 
On Approval 


Set of 12 eye-filling 
A’ Natural Color Slides 
sent on approval. Pay 
Also STEREOS only for those you 
AND MOVIES keep at 3 $300 
ae ead fe Slides for . 
New Model Series 
Silent and Sound 


Each Month 
Write Dept. ''M 


SID KLEIN, Inc. 


7916 BEVERLY BOULEVARD 
LOS ANGELES 48, CALIFORNIA 





Exact weight pays off! 


-.accurate to a grain! 
++. Gssures proper mixture 
without guessing. New, ex- 
clusive Pelouze Sensitizer per- 
mits quick, precise adjustment. $8.50 
Easy-to-read dial shows avoirdupois or metric 
weights Capacity 1790 grains 
Buy the BEST for Less! or 100 grams. 
at your camera store 


PELOUZE MFG.CO. 


1204 Chicago Avenue, Evanston, Illinois 


professional Subscription 
A 


er for a Limited Time 


Every month you get 16 pa of 
wate Seare fa _— 
ngs. Interesting poses to as- 

 - every artist. plus studies 


Architecture 
Marine 
industrial 


Still Life 
Animals 
Landscapes 


Don't 
Miss an Issue 
Mail this 
Today! 
ART PHOTOGRAPHY 
540No. Dearborn St., Chicago 10, Illinois 
Please enter my subscription to Art Phetography for: 
O 2 years $9.00 O 1 year $5. 
Name 





BEGINNERS’ MISTAKES 
(Continued from page 44) 


start setting your camera that way?” 

“Long time ago—I learned it the hard 
way. I’d been shooting some pictures in 
the country. It was bright and sunny and 
I'd been doing some close-up work. Late 
in the afternoon, on the way home, bang. 
there’s a terrific traffic accident right in 
front of me. I opened the camera case 
and shot like crazy. When I developed 
the film, I found an underexposed. hazy 
mass of nothing. The camera had been 
set at three feet, £{/16. and 1/250 sec.” 

Did I have any other favorite pre- 
caution? 


Don’t forget that filter 


“Yes,” I replied. “I’ve been shooting a 
lot of color lately and always use a lens 
shade on my camera. The shade also 
holds my filter, and I sometimes find my- 
self forgetting to take out the K-2 filter 
before loading with color. Until I learned 
to take that little precaution, I shot more 
than one color picture in one color—yel- 
low. Each time I made the mistake, it 
cost me almost the price of the filter.” 

The clerk smiled sympathetically. “I 
had a roll of pictures like that once. 
Grass, cows, sky, trees—all red. Most 
interesting.” 

He thumbed through a few more en- 
velopes and spread some contact portrait 
prints on the counter. 

“Look at this poor guy’s pictures. He 
can’t seem to get it through his head that 
backgrounds can’t make a picture but 
they sure can break it. Here’s an ex- 
ample, a nice picture of his girl friend— 
only he photographed her in front of a 
small tree. Won’t she be surprised when 
she sees a tree trunk growing out of her 
head and twigs in her ears. If the pho- 
tographer had shifted the model a few 
feet to either side, it would have been a 
pretty fair portrait.” 

The clerk sifted a few more prints 
from the same envelope and suddenly 
emitted a groan. 

“Feel sick?” I asked. 

“Almost,” he answered. “If it isn’t one 
thing it’s another. See, the same guy de- 


cided on a different approach. He moved 
’way back. This time there isn’t a darn 
thing in focus. He forgot to reset the 
focusing scale. 

“Here’s another one. This time he was 
so far distant from his subject, he didn’t 
need as much exposure as the close-up 
did. The old rule of ‘the closer the sub. 
ject the more light it requires, the 
farther away the Jess light,’ didn’t mean 
much to him. But it meant a lot to the 
roll of film inside his camera. His ex. 
posure for the five-foot close-up was 
right on the button, but for the dis. 
tant shot he was giving the film at 


least twice as much light as such a | 


scenic needed.” 
He laid the negative against a ground. 
glass viewer for inspection. 


“There were some beautiful clouds in ff 


the sky—you can just see traces of 
them— but they were practically burned 
up by over-exposure.” 

After replacing the pictures and nega- 
tives in the envelope, the clerk continued. 

“Well, this fellow may have twigs 
growing out of his girl friend’s ears, have 
the exposure wrong or shoot half his 
pictures out of focus, but his hand is 
steady as a rock. Here’s another en- 
velope. Now this fellow watches his back- 
grounds, gets his exposures on the nose 
and maybe he even focuses needle 
sharp—but his pictures are nearly al- 
ways fuzzy. His hand isn’t steady enough 
to support a camera at 1/25 or 1/50 sec. 
but he refuses to use a tripod. When | 
suggested he buy one, he acted as if | 
had insulted him. 

“Of course, even some pro’s argue 
about the need for a tripod,” continued 
the clerk. “Some claim they can hand- 
hold exposures as long as a full second, 
but even these photographers will tell 
you that it’s a risk at best at anything 
slower than 1/50th. Why be a sucker and 
take chances? Any time you have a 
chance to use a tripod, don’t hesitate to 
use it,” the clerk concluded. 

“As I said in the first place, the chief 
difference between professional quality 
work and amateurish quality is that the 
rookies haven’t learned yet to take pre- 
cautions before they shoot.”—THE END 











DIAVERSAL 
(Continued from page 88) 


print from the color transparency which 
is reproduced on page 36. Although the 
light blue sky has burned out a little, 
as would be expected, the flesh tones, 
even to the red of those apple-cheeks, 
have not darkened a bit more than 
normal. 

The blue playsuit looks a normal tone 
of gray, without too much lightening and 
the yellow has not darkened as much as 
might be expected, although the yellow 
layer of the color film is the purest. 


PLEASE SAY YOU SAW IT IN MODERN 


Diaversal can be used with either col- 
or or black-and-white originals. The ex 
posures will be about the same, given 
originals of equal densities. And, yes, i! 
can be used with negatives, except thal 
your print will be a negative just like 
your original. That might make some it- 
teresting salon entries, especially when 
the paper becomes available in large! 
sizes. 

But for now, it bids fair to be a God: 
send for the movie amateur and for the 
color-slide artist who needs must have 
some album prints for Aunt Minnie and 
Cousin Throckmorton.—Don Bennett 


Mopern PuorocraPi! 
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OGRAPH! 


ROLL FILM ADAPTER 


120 size for 334x414 and 4x5 “GRAPHIC” press cameras 


(“‘Pacemaker”’ and ‘‘An- 
niversary’’ models) 
You Can't Beat This: 
e Simple clamp holds it! 
e Cut color costs in half! 
e No Special backs to 


buy! 
e ya ay does not pro- 
rude from side! 
Prices: ote $11.96; 
4x 5, $12.51. Complete 
R incl, tax. 
Also AS FILM ADAPTERS for 2% x 3% 
“GR HIC”’ “ ’’ ete. $11.96; 2% x 3%. 3% x 
4%, 7, x 5 “GRAFLEX”, $12.51; 6.5 x 9 em and 
9 x 12 Cm “EUROPEAN” type slide back $9.17. 
Write for catalog. 


E. SUYDAM & CO., Manufacturers 
2080 Lincoln Ave. Pasadena 3, Calif. 





Finest Quality Ansco 


COLOR PRINTS 


8x 10 
Ektachrome rolls . 
Sheets 4x5 50c ea. . 
Ansco 35mm, 620, 120 
FEBRUARY SPECIAL—Ansco or Ektachrome roll 
developed and 3 4x5 prints (one subject)......... $2.50 





Finishing Service for Professional, Free Lance 
and Advanced Amateur—Complete Price List 


Complete Black and White Processing and 
on Request. 








include return postage on all orders. 


CUSTOMCRAFT 


PROFESSIONAL PHOTOGRAPHIC SERVICES 








Dept. MP P.O. Box 6618 WASH. 9, D. C. 








‘ 
TESTRITE INST. CO. 








Shoot Your Own 16mm 


TALKING PICTURES IN COLOR! 


with the New “‘Cine-Voice”’ 
-— Sound-On-Film Camera 
$695.00 


. i / . 
Please write for free illustrated folder. No obligation. 


BERNDT-BACH, Inc. pAmsicom 
7389 Beverly Blvd., Los Angeles 36, Calif. SINCE 1931 











LISCO CUT FILM HOLDERS 


Write for FREE literature. 


LISCO PRODUCTS CO. 


631 W ELK AVE., GLENDALE, CALIF 








AT LAST! 
3-DIMENSIONAL 16.MM MOVIES 


for your existing projector. 


Send $1.00 for 6 ft. projection 
strip and catalog. 


Catalog only, 10¢. 


STEREO-REALIST color slides GALORE! 


Art & Scenics. Featuring AMAZING aerial 
Stereo, shot with SPECIAL AIR CORPS photo 
equipment—wide inter-oculars ranging up to 
1% mile to give STARTLING effects. 

NOTHING LIKE THESE EVER OFFERED BEFORE! 


Sample aerial slide & catalog, 25¢; Catalog only, 0c 


REALIST HEADQUARTERS 
6356-M Hollywood Blvd. Hollywood 28, Calif. 














Professional instruction in 


Camera, Lighting, Direct- } 


ing, Sound, Writing, Edit- 


ing. Day or Evening. ' 


G.1. Approved.Write 
for Free Booklet “MP” 


FILM and TELEVISION 
29 FLATBUSH AVE. © B'KLYN.17.N.Y. 








“THE PROOF IS IN THE PROJECTION" 


SEE A SAMPLE F/RST/ 


PROJECTION-LENGTH 
SAMPLE SHORTS OF 
NEW 1951 EXCLUSIVE 
GLAMOUR MOVIES. 


8° 16™"-50° ca 
3 FOR $1.00 
TWO-COLOR BROCHURE 
OF COMPLETE TITLES 
INCLUDED 


CAMERA CORNER 


391 Bridge St. e Rm. 38 
Brooklyn, N. Y. 








New 2% x2 


Twin Lens 
Reflex 


UNIFLEX) |) 
" ne 
Reg. $82.90 ae $75 00 


ONLY . ONLY odes 
ABE COHEN'S EXCHANGE, Inc., x: 


New 35mm 


MERCURY II 


with coated F2.7 lens 
built-in flash 








MALE PHOTOS for 
Artists & Sculptors. 
DeLuxe Glossy or — 
5—8x10 

= - 
O—4x6 


Dr. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 











UNUSUAL VALUES 


50 ASSORTED POSES—UNMOUNTED $500 
(35MM COLOR SLIDES) 
2x2 Color Slides—Mounted 
4 Slides $1.00 1S Slides 
10 Slides |. 2.25 25 Slides 
—_—_—_—— 
35mm Slide Duplicating 20c each. 
(Quantity “""~ List on Request) 
Min. Order D. MEYER, Dept. M 
100 | P. oO. Ba 812, Pruess Sta. 
= os Angeles "35, Calif. 





Feprt \ry, 195] 


Fire FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl. 50c 
addl. for air mail return. Free mailing 
bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 


Department A-11 Post Office Box 13307 
West Los Angeles Station + Los Angeles 25, California 


35 mm. 

20 exp. .90 
36 exp. 1.30 
3%" 4" 








NATURAL COLOR POST CARDS 
from your color transparency 
As Low As 1'3c¢ Each! 


rade A hotel, restaurant, church, 

enic locale or business can use 
C OL! ORART © oo a Write for sam- 
ples-and pric 


Colorark INC. 


525-M BROADWAY 
NEW YORK 12, N. 


7-M CROCKER 
Los” ANGELES 13, CALIF. 








Roloc 








COMPLETE HOME STUDY COURSE 

Paper Practice Negatives Included. 
A small additional fee for Per- 
sonal Examination and Advice. 

Satisfaction Guaran- 


N B GAT ] Vv f teed ors money rei refunded $] 95 


condition in 5 
Send for Yours Todayi Postpaid 


FREE LITERATURE ON REQUEST 
* * . State St., 
DE GORE STUDIOS °°: A; ,'54,%- Siste 














PLEASE SAY YOU SAW IT IN MODERN 








sive TITLES 


in COLOR! 


Go! 
2TB Wait'll see next one 
3TB Short Intermission. 
4TB This is the 
‘Tex & Belle’’ Series FREE LiST!! 
See your dealer or write direct. Sorry, no C.0.D.’s 
TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y. 




















nat CUT FILM 
Does for YOU! — : 


GET THIS BEAUTIFUL 


28-page idea and guide book, by 
George Boardman,  temonn adver 
tising and illustrative photo, - 
pher. Tells advantages of cut 

_ Le Sere ping, enlars 










hy etc.— 18 ‘iitferent “ subjects. 
lly illustrated vehi how-to-do-it 
photos and chart: 

Send for oom copy TODAY. 
Only 20 cents (coin) for handling 
and mailing, or ask your dealer. 


FIDELITY MFG. CO. 
Dept. 2-H, 5147 W. Jef‘erson Bivd. 
Los Angeles 16, California 










“pETTER PICTURES: 


NCE 

















35mm ---51.80 


35mm sarc igh ager vaporated, enlarged by. electric 
ye, 31 —$1.80. 20 exposure rolls—$1. Extra en- 


Foal ag EY 4x ch, No. 127 split candid a 
<4 Ne 


16 exposures—enl and 120, 
8 exp. rolls enla 5 12 
exp. rolls enlarged to Vex 5 16 

F Extra enlargements 


x5—6c each. Postage pre i 
We fine-grain all film and use Eastman electric 
eye equipment. Quality work—prompt service. 
Send roll and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 





COLOR PRINTS 


From Your Transparencies 


















Electronically controlled for 
superb results. 3-day service 
and satisfaction guaranteed. 





Prints from any size trans- 
parency: 
ANSCO COLOR 
KODACHROME 
EKTACHROME 
4x5|5x7|8x10 














50¢| $1 | $2 |\ >, 


PROCESSING: ANSCO & EKTACHROME Roll Film 

24 hours—120-620, 35mm mtd. . . Only 90c roll 
COLORFAX LABORATORIES 

Dept. M-21, Box 3521, Georgetown Sta, Wash. 7, D. C. 











20 EXPOSURE 


RELOADED 
CARTRIDGES 


SUPER XX PLUS X PANATOMIC X 
DUPONT SUPERIOR No. 1, No. 2, No. 3 
20 EXP.........25¢ Ea. 36 EXP.........40 Ea. 


Bulk $4. r’ per 100 ft. — $2.25 per 50 ft. 
NSCO ew RELOADS 
20 EXP. Daylight (A.S.A, 12) 
Safety film. Not ake picture stock. 
Fresh, clean film which you can depend on to get 


good ‘pictures. We do NOT sell War Surplus or 
‘‘bargain priced’ outdated stock. Quality Guaran- 
teed. Shipped postpaid. Minimum order $1.00. 
EASTERN PHOTO LABS, Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 


Glossy (244x314) 
Photos of 


Gln west 


EXOTIC DANCING STAR 
Of Stage and Screen 





* 
Write her personally 
Send $1.00 Today! 


Gulnwest 


601 South Vermont Avenue / 


= 
ww 
Ny 





Los Angeles, California 





alr tert tat tities 
Pin-ups For Your Den! 








DARKROOM VENTILATORS 


SINGLE UNIT $13.50 
(Cap. 85-100 cu. ft. per Min.) 


DOUBLE UNIT $18.50 
(Cap. 170-200 cu. ft. per Min.) 
Slightly higher in the West 
At Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 


287 Washington St. Newark 2, N. J. 


























FOR FASTER, EASIER ENLARGING 
Buy the World's Handiest Easels 


SPEED-EZ-ELS 
Compact! No 
adjustments! 


Fast, easy, critical focusing. 
No eye strain. More time for 
creative dodging. 


SAVE oe Don't FUMBLE in the dark! 

Size and Price to fit every need. 
2%2x3Y.. “si. 40 4x5... 8x10....$3.35 
3 2x5 1.55 5x7... 2.35 11x14.... 4.45 

Set of 6 sizes $14.80 
At CAMERA STORES or sent postpaid if cash with order. 
A. J. GANZ CO., 7457-M Melrose Ave., Hollywood 46, Calif. 





SHOP at FRIART and SAVE 


S.V.E. Slidette Projector 150 Watt... $19. 
GOLDE Nu-Manumatic Proj. 500 Watt w/case $55. 00 


EXCLUSIVE NEW HOME MOVIE RELEASES 


Dream Away ay 
Loaded With milena 
eae gl ag Girl 


Send ibe Ter sample Film Strip 


FRIART SPECIA 
25 Color Slides 35mm and VIEWER COMPLETE $6.75 


ORIGINAL STEREO REALIST SLIDES 
Natural Color, 5 assorted $7.00 
Sample Slide .............. mae 
FREE .. . Movie Catalog sent 
upon request. 
Let us quote on all your 
photographic needs. 


a 


Dept. M-2 


ess 
Quiet’ Retcriode 


























— 
140 Liberty St., N. Y. 6 CO. 7-5172 


Catalog No. 9, featur- 
ing the finest camera 
studies of the male fig- 
ure in America—of In- 
valuable aid to 


*% ART STUDENTS 
* SCULPTORS 
* PAINTERS 


*% PHOTOGRAPHERS, 
etc. 





This series is Priced al 
$1.00 and includes FREE 
one 5 x 7 Professional enlargement of one of Urban's 
best known works—‘*‘Sculpture in Bronz 
Send remittance by Money Order to: 
AL URBAN, Dept. MP-8 


1230 East — St.—Rm. 21 5 Chicago 37, fil. 
e No. MUseum 4-0579 


WORLD'S Precio dine PHYSIQUE PHOTOGRAPHER 

















EXPOSURE CALCULATO 


A few incorrectly exposed shots 
will more thor 909 tor ths usetull 
nece 


Finwshed on heghty polished meto! mot 
= 080 distinction to ery camera than 10, 


‘| s0ld Has of lim 
ranag: 


Eosity mstolied on ony surtace 2° ne 
squore EASILY ATTACHED 

Made in two models for ether sna OR TO 
OF movie Comeras Case 


Angeles, 41, Colif 








TWO FULL-LENGTH 
DEEP TANKS FOR 
DEVELOPING 35MM 
TO 120 ROLL FILM. 
TANKS STORE DEVELOPER & FIX- 
ER OR FOLD UP WHEN EMPTY. 


Send only $6.95 for complete set of two 
tanks with wall ——, — clip, and 


light-tight caps. At yo 
dealer or write ro 
GLEN CAMERA PRODUCTS Sea ro tf 
















8BMM-IGMM 


TRAVELS*WESTERN*ATOM wa 


WAR THRILLS © HISTORICAL SITES © NOVELNE) 





Big 105 Subject Catalog........ 5 in stamps 

Kodachrome *WAIKIKI* sample $B" (Specify size) 

eNO C.O D's « NO FOREIGN SHIPMENTS* 

WORLD IN COLOR PRODUCTIONS - FLMIRA.NY 











ts ed 
Mood 
Music 


~RECORDS=~ 


Last Word in Sound Effects <,..44 
Send for Free Catalogue 


THOMAS J. VALENTINO, Inc. 
150 West 46th St”. New York 19, N. Y. 











ollywood Mode! PHOTOS 


of Gorgeous Girls that are 
EASY ON THE EYES 


rs i. PO PI Pe iccainicinssssniavicesconsct $1.00 
45 for $2.00 
FREE GIFT with each $2.00 Order 
Send Cash or M.O. No C.O.D. Please 


TERRY THORNE 


P.O. Box 15535, Dept. M, Los Angeles 8, Cal. 











HOLLYWOOD MODELS 


A wonderful collection _ INTRODUCTORY OfFft 


of brilliant 2x2 full col- ? 4 slides... $1.00 
or slides . . . figure 8 slides... $2.00 
—— oes oan... 


Include remittance with order—we ship post poi: 


COOPER-HAND CO. 
314 West 104th Street New York 25, W.' 
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TAKE 3-DIMENSIONAL PICTURES 
WITH YOUR PRESENT CAMERA 






















AND THE . 
12 years 
of world wide use 
SATISFACTION GU. —— 
FOR 35MM To make color or bil.& 
stereo slides —— e104 
a accaad s ach and 3-D slide ] 7, 70* 
To make St St ereo-prints Out- 
pn En pea fit. 4100  Stereo-Tach and 16. 25* 
print viewer 
POLARO! Outtit #100-PL _Stere * 
coe eo CAMERAS and print viewer....... 16.25 
O9 fed. tax 


save 150.00 or 
Camera is needed! Make realistic 3-D pic- 
tures in color or bl.&w. with the Stereo- 
Tach. See and buy at your sentence or write 


ADVERTISING DISPLAYS, Inc. 


Dept. MPO12, 419 Pike St., Covington, Ky., U.S.A. 


more! No costly Stereo 
t 
















have never offered 
$1.00. llustrated Catalog Included Free 





PHIL ANDREWS 


PHOTOGRAPHIC REPRODUCTIONS, Dept. M-2 
P. 0. Box 36, North Park Sta., San Diego 4, Calif. 










Hollywood 8-16mm VIEWER 











Sharp . Brilliant 





2344x734 
sharp picture 
TOP GRADE OPTICS 
FIRST SURFACE MIRRORS 
Cast aluminum @ Cool operation 
© Scratch-proof gate 
only $16.95  - 


(Free descriptive literature on request) 


SCHOEN PRODUCTS or E. 31st St. 































NOT DOLLAR 
DEVELOPING 
a ssatt® rive individual attention to bv pKa mg a 
went scratches — o ian oy pisxtie. Beauti quality prints 
8—4x6 Beau-] biccwe Portrait neney, ge ‘she 
tiful = service. Rel ing: 36 exp., 60c; 20 ¢ 
Exp. Rom, Soe Her TvPEs of FRE ASTMAN FILM 
Sine ohets eB eR AY 
30c. MinicamPhotoLabs., Dept. 4-B, LaCrosse, Wis. 























FLASHBULBS CAN EXPLODE!! 


PLAY SAFE! USE A BROOKS FLASHIELD 
OM your flash Peflector. Stanc 
$2.25. BLUE FILTER to fit standard model tor color 
work 50c JUNIOR FLASHIELD $1.50 
YO@r dealer. Send penny poste 













jard model with diffuser 


Buy from 


rd for titerature 


BROOKS MANUFACTURING COMPANY 


1Sjao 


Frinuary, 195] 
ocRaPil 


77) / Bushnell 


6 Power Binoculars 


World's smallest, handiest 
6 Power Coated Binocular. 
Originated in World 
War I! for secret 
agents. Color corrected 


achromatic lenses. Size 2’x3%”. Weight 
5 ozs. Beautiful 2 tone chrome finish. 1,000 
and | uses. Amaze your friends. 


AT LEADING DEALERS or WRITE DIRECT. 





33 More BUSHNELL MODELS 
From 2.5 x 25 mm to 16x 50 mm - $6.95 Up. 





Ask About Special Lay-oway Pion. 
*4Dp USUA Mi 














Saves Paper! Saves Time! Saves Labor! 


DeHYPO Turbulator 
PRINT WASHER 


was created for you . . . does 
Professional Print Washing 


IN SINK OR BATH TUB 


Prints kept in motion with 
gentle, turbulent washing 
action. Protective guards pze- 
vent prints from clogging drain. 
Nothing to rust, break or get 
out of order. Low drainage out- 
lets rapidly draw off hypo. 







Satisfaction 

Guaranteed $2.00 | 
At CAMERA von i sont postpaid if cash 
A. J: GANZ CO., ust} m Ray Ave., Hollywood 46, Calif. 















STEREO — 3 Dimensional 


Thrills in Picture Viewing 


| KEYS STEREO VIEWERS 


Precision designed, battery 





rated viewer for 


ope: 

STEREO-REALIST SLIDES. 
Self illuminated —beautiful 
plastic—adyjustable eyepieces 


—optical glass lenses 


Daylight model, same design 
Price $4.75 


Buy Keys Stereo Viewers at photographic stores and counters or 


Pacific Cc 


sent prepaid sf cash with order. 


Baht y eeeneo propucts ¢> 


ong Beac 














BELL 8mm FILM VIEWER 








Large, Sharp Picture 
© Color or Black & White 
* Scratch Proof 
Focusing Device 

¢ Uses 6 Watt Bulb 

¢ U.L.A. Approved 

© All Die Cast 

° Lifetime Service 


Send money order or 
check with your order. 
WE PREPAY ALL POS 
AGE on 10-DAY MONEY 
BACK GUARANTEE 







\ 


SENSATIONAL 





BELL OPTIX CO., 


46 Linden, Winnetka, 


Dept. A 











. New Low Prices 


COLOR 20¢ 


PRINTS 





2/4x3\/,... .25¢ (any ten 20¢ ea.) 
square 120- film will be 
made 2!/4x2'/, 
pease cnt 40¢ 5 aise asks eae 
Se ciinibieeboa dae 8x10 ee sacs 


ic 

24 hr. Film Deve'oping $1.00 
Ansco or ey Som soo qin Slide Mounts) 

B2 or » PB20 620 

DUPLICATING 

35 mm Color Slide Duplicating at 20c per slide 
Write our technical department concerning your 
problems on any reduction or enlargement from or 
to a transparent color positive. 
Minimum Order $1.00 Quality Guaranteed 


Washington Color Photo 
P.O. Box 1605 Washington 13, D. C. 





















FILTERS 
LENS SHADES 
ADAPTER RINGS 


ang camera made! 


FILTERS...coated...uncoated for all col- 
or and black-and-white — ADAPTER 
RINGS... screw-i ..set screw, 
slip-on. “LENS SHADES, cll | io in stock. 


WRITE FOR FREE CATALOG 


7? 
file” mvractunine 
Conponats.o 


71 Beekman St. * New York 7, N. Y. 











Artist! Student! Photographer! 
AMERICAN BEAUTY NEGATIVES 


Lind new, never before offered, fine 
ves. Guaranteed to equal originals $3. 5 
Complete series of 30 at low price of only 
(COD Orders Acceptable) 
Sold Exclusively by 


HAL CROZIER, Box 7264-M Dallas, Texas 


negat 


grein 35mm 





Clear, sharp photos! 
yours with HUGO MEYER 
CAM-COUPLED RANGE FINDER 


Tailored to fit your lens for absolute accuracy 
At your dealer now 
MEYER-OPTICRAFT, INC. 


39 West 60 St., New York 23, N. Y. 




















OUR OWN EXCLUSivE PIN-UPS oF 
BEAUTIFUL AMATEUR MODELS 


2x2 Color Slides—2 for $1.00, 
254x2% (split 120) Color Slides—$i.00 each 
4x5 Black and White Photos—5 for $1.00, 30 for $5.00. 
2Y4x2VYa—2/4x3Vq Negatives—$1.00 each, 6 for $5.00. 


HOOSIER cotor STUDIOS 


BOX 322 


12 for $5.00, 25 for $10.00. 
. 6 for $5.00. 


KOMO, INDIANA 








PLEASE SAY YOU 


SAW IT IN MODERN 































SAVE!!! Guaranteed 
Not War Surplus 35mm FIL Fresh 
BLACK & WHITE ANSCO COLOR 
EASTMAN—DUPONT + 235—Safety—A.S.A. 12 
36 Exp. RELOADS 3— $4 20 Exp. | seven 3—S4. 
25 Ft. BULK................. |, , eee $7.50 
ALL PRICES POSTPAID 


IN CALIF. ADD SALES TAX 
ST: Flia 66.3 : 





PACIFIC COA 











GLAMOUR FILMS 


elev these exciting films of beautiful 


irls. 
Taig h Heels" ‘French Fantasy" 
“Shopely Siren" "Saucy But Sweet" 


Hollywood’s Best of the Best 


A new series of your favorite 
All-American Cover girls. Send 
25c for your illustrated Catalog 


“Models Beautiful” 
NEW LIFE MODEL ALBUM OF POSES 
& NATIONAL MODcL “WHO'S WHO” 

with full data on new active models 


"Silk Hose Honey" 
8mm 50 ft. $3.75, 

Special, all 6 in 8mm for $16.50, i 
lémm for $30.00. Giant catalog 25c. 


White Plains, N. 


"Beach Blonde” 
lémm 100 ft. $6.50. 


Dept. MD-2, Box 23 


Y. 


and sample slide. 
5—2 x 2 color slides .. 
3—5 x 7 black & white prints. 


GEORGE K. GRINDROD 
1616 N. Wilcox 


$2.00 
$1.00 


Hollywood 28, Calif. 








COLOR FILM PROCESSING 


35mm-20 exposure mounted or 00 
120-620 Ansco or Ektachrome $1. 


LL 
5x7 COLOR PRINTS 85¢ ea. 


mm o 
COLOR SLIDE DUPLICATING—25¢ ea. 


SUNSET COLOR LAB., P.O. Box 8595 
Los Angeles 46 California 














SPECIAL OFFER! 
DE LUXE 
UNIVERSAL 


KIMAC 


REGULARLY 





Reason 


“te town fotoshop 


E. Prospect Ave., Mount Vernon, N. Y 


For Sincere Photo-Art Students 
NEW Artists’ -Photogs’ Castina Guide—$2. 
Send $3 for full set Glossy Art and 
Get FREE “Posing Instruction Guide’’ 

MODELS BEAUTIFUL. Suite 866 


5864 Hollywood Bivd., Hollywood, Calif. 





PROJECTOR 


[$5905 35mm to 3 /4" x 4”. 300 W. 6” & 8” a A | om. 


foney Back Seaweer For Any 





Custom css Developing & Enlarging 
PERSONALIZED 


THE ULTIMATE IN FINE 
PHOTOFINISHING bole SERVICES 
And ROLL FILM 


WRITE FOR FREE 
Desceernve FOLOER STUDIO and SALON ENLARGEMENTS 


PHOTO 


Projection Print s SERVICE 


MAKERS OF FINE 
ENLARGEMENTS 





Classitied Ads... 








Classified Want Ads may be inserted in MopERN 
PuotoGcRaPnuy by any reliable individual, camera 
dealer, or specialty house. Terms: 35c a word. 
Each word, including each item in the address, 
counts as one word. Send cash with order. 5% 
discount for 6 consecutive insertions. Forms close 
on the 25th of each month. 





cameras, equipment for sale 





GIVE YOUR BLOOD to Red Cross, not to 
JAY REED, CHROMOPTICS. 

DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt, personal, 
and understanding service to you who desire 
superfine equipment and appreciate extra effort 
plus square dealing. No postcards! 

JAY REED, CHROMOPTICS, 5633 North Ken- 
more Avenue, Chicago 40, Illinois. 

COUNTERFEIT LEICA-SONNAR _ 1.5, 
58mm. being inspected by friends free! Others 
making refundable deposit may also—write today 
for glimpse behind that curtain! 

NON-COUNTERFEIT LEICA-SON NAR f1.5, 
50mm available, also non-counterfeits for Contax, 
Leica, Kine, Robot, others! 

GOT A COMA OVER COMA? Many prewar 
cameras and lenses that really perform on a 
bench! Trading invited, do write JAY REED, 
CHROMOPTICS, 5633 North Kenmore Avenue, 
Chicago 40, Illinois. 

JAY REED’S RUSH Street showroom now open! 
7 ; ‘oie bought-sold-traded, 11 A.M.- 
JAY REED CHROMOPTICS, 1012 Rush Street, 
Chicago, i1. 

1012 RUSH ON GOLD COAST open ever 
night till ten. Fine cameras—lenses bought—sold, 
traded. JAY REED, CHROMOPTICS, 5633 
Kenmore, Chicago 40, III. 

LEICA III-c, £2 coated Summitar, case, used 
$200.00 ; 1.n. $225.00; spotless $250.00, Altman’s, 
502 S. Wabash, Chicago 5 

LEICA III-c, £3.5 ccated Elmar, case, used 
$150.00; 1.n. $165.00; spotless $185.00, Altman’s, 
502 §. ‘Wabash, Chicago 5. 

LEICA III-f, £2 coated Summitar, spotless 
$325.00, Altman’s, 502 S. Wabash, Chicago 5. 

AUTOMATIC ROLLEIFLEXES, case, latest, 
synchronized £3.5 coated Tessar, spotless $225.00 
£2.8 coated Tessar, spotless $275.00; £3.5 poser | 
Xenar, spotless $185.00, Altman’s, 502 S. Wabash, 
Chicago 5. 

KINE-EXACTA V, £3.5 coated Tessar, spot- 
less $165.00; £2 coated Xenon, spotless $185.00; 
£1.9 coated Primoplan, spotless $195.00; f2 coated 
Biotar, spotless $250.00, Altman, 502 S. Wabash, 
Chicago 5. 

KODAK EKTRA, f1.9 Ektar, spotless $265.00, 
Altman’s, 502 S. Wabash, Chicago 5. 


























BANTAM SPECIAL, case, uncoated £2 Ektar, 
ln. $100.00, coated £2 Ektar, spotless $135.00, 
Altman’s, 502 S. Wabash, Chicago 5. 

RETINA IlI-a, uncoated £2 Rodenstock $80.00; 
uncoated {2 Xenon, I.n. $90.00; coated £2 Xenon, 
spotless $120.00; coated £2 Ektar, spotless $120.00, 
Altman's, 502 S. Wabash, Chicago 5 

MEDALIST II, £f3.5 coated Ektar, spotless 
$175.00, Altman’s, 502 S. Wabash, Chicago 5 

ZEISS CONTESSA, new Zeiss 35mm, spotless 
$155.00, Altman’s, 502 S. Wabash, Chicago 5. 

CONTAX II, £2 Sonnar, case, used $145.00; 
In. $175.00; Spotless $200.00, Altman’s, 502 S. 
Wabash, Chicago 5 

CONTAX IlI-a, £2 T-coated Sonnar, spotless 
$335.00, Altman’s, 502 S. Wabash, Chicago 5. 

CONTAX III, £2 Sonnar, case, I.n. $185.00; 
Altman’s, 502 S. Wabash, Chicago 5. 

SUPER IKONTA A SPECIAL, f3.5 Tessar, 
case, spotless $85.00, Altman’s, 502 S. Wabash, 
Chicago 5 

WELTINI, f2.8 Xenar, rangefinder, 1.n. $65.00, 
Altman’s, 502 S. Wabash, Chicago 5 

ROBOT II, f2 Biotar, I.n. $95.00, Altman’s, 
502 S. Wabash, Chicago 5 

STEREO REALIST, latest, spotless $135.00, 
Altman’s, 502 S. Wabash, Chicago 5. 

FOTON, T2.2 B & H automatic 35mm, spotless 
$350.00, Altman’s, 502 S. Wabash, Chicago 5. 

MINOX SPY CAMERA, spotless $65.00. 
Altman’s, 502 S. Wabash, Chicago 5. 

CROWN 3% x 4% GRAPHIC, complete outfit, 
spotless $175.00, Altman’s, 502 S. Wabash, Chi- 
cago 5 

IKOFLEX III, £2.8 Tessar, case, used $150.00; 
spotless $185.00, Altman’s, 502 S. Wabash, Chi- 
cago 5. 

CONTAFLEX, f2 Sonnar, used $175.00; an- 
other f1.5 Sonnar, spotless $235.00, Altman’s, 502 
S. Wabash, Chicago 5. 

LOWER cash prices, higher trade ins mean 
you can invest in that new equipment now. Mail- 
bag Camera, Box 385 MK, Belle Glade, Florida. 

LENSES—Cameras. Bought, Sold, Traded. 
~~ Lens Co., 140 W. 32nd St., New York 1, 
























































KINE-EXAKTA OWNERS ask your dealer 
about the Kine-Exakta Kit for close-up photog- 
raphy. Manufactured by Pau? Shull, 240 S. Union 
Ave., Los Angeles 26, Calif. 








RETINA I, £3.5 Xenar, $27.50. Agfa Karat 
f2.8 Xenar, coupled rangefinder, $49.50. Retina 
IIb Synchro, £2 coated Xenen, $129.50. Leica IIIa, 
£2 Summar, $149.50. Leica IIIc, £3.5 coated Elmar, 
$149.50 up. Leica IIIc £2 coated Summitar, 
$199.50 up. Kardon f2 coated Ektar, $160.00. Ciro- 
flex C, £3.5 coated, Rapax, $59.50. Medalist 5, 2.5 
coated Ektar, $110 00. Voightlander Rangefinder 
Bessa, £3.5 Heliar, $79.50. Kodak Tourist, coated 
£4.5, $54.50. 21% x 3% Crown Graphic, fully 
equipped, $155.00. Graflex Super D, 3% x 4%, 
latest, $179.50; fully cquigees, $225.00. Devin 
Color Camera, 2% x 3%, Goerz Dogmar lens, 
complete set, $295.00. 20” £5 Zeiss Tessar, aerial 
shutter—no diaphragm, $125.00. 14” £7.7 Goerz 
Berlin Dagor, barrel, $97.50. Large selection 
Leica, Contaflex, Contax lenses. All equipment 
fully guaranteed. American Camera Exchange, 210 
W. 7th St., Los Angeles 14, Calif. 


KILL GROUND GLASS GLARE, focus 
me al sharper with extension focusing hood for 

iroflex, Argoflex, Rolleiflex, Rolleicord, Kodak 
Reflex, and other 2%4 cameras, $1.50. VERNON 
PHOTO SUPPLY, Mt. Vernon, N. Y. 








VOIGHTLANDER BESSA 120 CAMERA 
with rangefinder, £3.5 Skopar, Compur Rapid, and 
case $76.50. Box 1071, Chattanooga, Tennessee. 


HEIDOSCOP Stereo camera, £4.5 Tessars, 
Synchronization, $125.00. 1951 Rolleiflexes, Rollei- 
cord III, prompt delivery. 1950 Rolleiflex, £3.5 
coated Xenar, accessories, spotless $189.50. Zeiss 
Super Ikonta A Special, T-coated £3.5 Tessar, 
$125.00. Leica IIIc, £2 coated Summitar, $200.00 
up. 24x3%4 Pacemaker Speed Graphic, fully 
equipped, 195. 00. Robot II, £1.9 coated Xenon, 

12 





New Robot casettes. "$3. 75. Robot original 
flashgun, $22.50. Robot coupled rangefinder, latest, 
$29.50. Robot snap-in filters, shades. Robot 75mm 
£3.5 Tele-Xenars, chrome $49.50. Hundreds of 
outstanding bargains! Large selection, Leica Con- 
tax, Contaflex aI] All epee fe - guar- 
anteed. AMERICAN CAM EXCHANGE, 
210 W. 7th - Los Angeles 14, chiterie 


WESTON UNIVERSAL METER, slightly 
used $25.25; Splicemaster Electric splicer, 16mm, 
new condition $17.50. P.O. Box 1071, Chattanooga, 
Tenn. 

RETINA II-b, f2, case, like new, $125. MINOX 
II case chain, like new, $65.00. Fully Guaranteed, 
many others. Write MERCHANTS SALES, 
INC, 507 Fifth Avenue, New York 17, N. Y. 

KODAK REFLEX II with case—New condi- 
tion. 5 day return privilege—$79.50. ° 
—_— 4060 Walnut Grove Road, Memphis, 

enn. 














FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment. 
Write now for your free copy to Central Camera 
Company, Dept. 5P, 230 S. Wabash Ave., Chicago 
4. Ill. (Photographic Headquarters Since 1899.) 


CANADIANS, send for, bargain list, new & 
used eauipment. Simon’s Camera Exchange, 11 
Craig West, Montreal, Canada. 








IKOFLEX II, case, $129.00. Contessa 35 case. 
$149.00. Super ‘Tkonta B, case, $169.00. Super 
Ikonta C, case. $139.00. All latest models, indis- 
tinguishable from new. Fully guaranteed. MER- 
CHANTS /._ INC., 507 Fifth Avenue, 
New York 1 

DON’T a <a you get our Special Low 
Price on any Still or Movie Equipment. Just send 
peers for lowest price on any item you want. 

MPERIAL ENTERPRISE, Inc 2010 74th 
Street. Brooklyn 4, N. Y. 
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ZEISS IKONTA 35, case, f2.8 synchronized 
coated Xenar, $69.00. Ikonta C, case, £3.5 syn- 
chronized coated Tessar. $75.00. Ikonta A, case, 
£3.5 synchronized coated Tessar $69.00. All latest 
models, Fully Guaranteed. MERCHANTS ms 
INC., 507 Fifth Avenue, New York 17, N. 





photo supplies 


YOU’RE LOSING MONEY IF YOU’RE 
NOT ON OUR MAILING LIST. Unheard of 
discounts on all equipment and supplies. Terrific 
savings on HOME MOVIE FILM. Mail that 
postcard today for free catalogues. IMPERIAL 
ENTERPRISE, INC., EQUIPT. DEPT., 2010 
74th St., Brooklyn 4, N. Y 

SAVE UP TO 75% on Slave Units, Speed- 
lights, Capacitor-boosters, electronic timers. Build 
them yourself with kits. Write for lists. Studio 
Electronics, 1442 Grand Central Station, New 
York 17. 

BUY photographic supplies wholesale. Free cata- 
log. Expert camera repairing. Capitol Photo Sup- 
plies, Dept. 5, 2428 Guadalupe, Austin, Texas. 

SLIDE MOUNTS. Robot, Mercury, standard. 
Attractive assorted apertures. 60-2x2, $1.00. 
GEMounts, 5817 Sheridan, Detroit 13, Mich. 

















wanted to buy 





COMPARE OUR OFFER is all we ask, Alt- 
man’s, 502 S. Wabash, Chicago 5. 





48 Hour Precision Camera Kepair Service on 
everything, still and cine, in a most completely 
equipped laboratory. All calibrations by electronic 
devices and all work guaranteed. “You send it, 
we'll repair it.”” The Mills Photographic Engineer- 
ing Laboratory, 1857 North Western Avenue, 
Hollywood 27, Calif. 


SPECIALISTS in Foreign and Domestic camera 
repairs. Lens polishing, recementing, re-focusing, 
Bellows installed, Rangefinders repaired, sync. 
Repairs guaranteed - to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 





PANCHROMATIC, 8mm, $1.10. Magazine, 
$1.55. 16mm, $2.20. Magazine $1.70. Processed 
oor 567 Van Siclen Ave., Brooklyn 7, 





_ BEAUTIFUL HOLLYWOOD MODELS ar- 
aa pd posed on 8mm, 16mm and sound films. 
FREE catalog. DOLLING FILMS, ¥ Carline, 
946 Rockaway Ave., Brooklyn 12, N. 

SORCERER’S ASSISTANT. eee Glam- 
orous Blond Model. 8mm $2.75, 16mm $6.00. Art- 
ist’s Movie—Colorslide Lists Dime. EDDINGS, 
32-M Roberts, Corning, N. Y 








photo finishing 


SUPERB FINISHING 8-35c; 12-50c; 16-60c; 
36 exposure 35mm $1.25; 20 exposure 95c; All 
prints Jumbo size. E-Z PHOTO SERVICE, 806 
Indiana Avenue, Mendota, Illinois. 

ENLARGEMENTS send for price list. GIL- 
BERTS LAB., Box 536, East Longmeadow, Mass. 

DAMAGED PHOTO RESTORATION. Nega- 
tive and print retouching. Copying—Enlarging— 
Coloring in oils or dyes. Write for a. 
» . Peed 24-54 Jefferson St., E. Meadows, 

WANT BETTER film developing? Get free 
copy ‘Facts about Fine Grain.” Address Dr. S. D. 
Myres, Box 4724 Dallas 6, Texas. 

AGFACOLOR 35mm and Movies processed. 
35mm _ $2.00. Continental Laboratories, Box 44, 
San Francisco 1, Calif. 




















PREMIUM, clean Leicas, lenses, and accessor- 
ies, Altman’s, 502 S. Wabash, Chicago 5. 


PREMIUM, clean Speed Graphics and acces- 
sories, Altman’s, 502 S. Wabash, Chicago 5. 


PREMIUM, clean Retinas, Contax, Rolleiflex, 
Altman’s, 502 S. Wabash, Chicago 5 


ALTMAN WANTS: Bantam Special; Con- 
tax; Ektra; Exacta; Korelle II; Leica; Medalist 
II; Retina II; Rolleiflex; Speed Graphics; Super 
Ikontas ; clean merchandise preferred, Altman’s, 
502 S. Wabash, Chicago 5. 


ALTMAN PAYS MORE, bickers less, replies 
immediately, Altman’s, 502 S. Wabash, Chicago 5. 

FOLDING 35mm, Vito, Dollina, or ? Crouch, 
Bethany, Missouri. 


IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 
equipment: Jay Reed, Chromoptics, 5633 North 
Kenmore Ave., Chicago 40, Ill. 


SEND US YOUR CAMERA today. Will send 
certified check by air mail immediately. Items held 
ten days for your approval of our price. Free esti- 
mates for photo equipment. Highest prices in the 
2. Reitman Camera Exchange, 1900 E. 9th 
Street, Cleveland 14, Ohio. 


URGENTLY NEEDED: Leica, Contax, Rollei- 
flex, Rollfilm Reflex, Movie Cameras, Projectors. 
Ace Camera Exchange, 136 E. 58th St., New 
York 22, N. Y. 

SHIP your camera NOW. Highest prices. Cash 
airmailed immediately. Cameras returned prepaid 
if offer unacceptable. Feil’s Camera Exchange, 
Dept. 12, 553 So. Main Street, Los Angeles, Calif. 
































binoculars, repairs 





BINOCULARS REPAIRED, all makes. Au- 
thorized dealer, Zeiss and Hensoldt binoculars, 
aeons. Tele- Optics, 5514 Lawrence, Chicago 30, 





SAVE 50% ON NEW BINOCULARS! Free 
Catalog. Free book, “How to Select Binocu- 
lars.””’ Write today! Bushnell’s, 43-MP-11 East 
Green, Pasadena 1, California. 





camera repairs 





MODERNIZE YOUR CAMERA “X” or 
Strobe A.S.A. contacts for Rolleiflex and Rollei- 
cords, $12.50—Guaranteed. canes > AFTS- 
MEN, 75 West 45th Street, N.Y.C. 1 % A 


COMPLETE 24 Hour Camera rate Service 
(Compur Shutters A _ Specialty). CENTRAL 
STATES CAMERA REPAIRS, 3116 E. Douglas, 
Wichita 8, Kan. 

PRECISION repair and adjustment of Foreign 
and Domestic cameras. Henzoldt Laboratories, 
P.O. Box 27, Irvington, New Jersey. 

QUALITY CAMERA REPAIRING. Shutters, 
Bellows, Reflex Mirrors, etc. Estimates, prompt 
service. August Camera Repair, 611 N. Harper 
Ave., Hollywood 48, Cal. 


SPEEDEX-Viking, etc. Synchronized internally 
complete with gun, $18.50. Specialists on foreign 
and domestic cameras. Ansco-Kodak obsolete cam- 
eras repaired, lens coating. Bowden _—e Re- 
pair, 27 Court St., Binghamton, N. 


Foreign cameras: Six years with the inventor of 

the Contax (Zeiss) assure you 100% repairs on all 

“reign and domestic cameras. Internal synchroniz- 

‘ion installed on Contax, Leica, Rollei, Ikonta, etc. 

Field lenses for Reflex cameras installed. All work 

ft saranteed. Strauss, Phototechnical Service, 930 
* Street, N. W., Washington 4. D. C. 




















100 Hi-gloss photographic postcards trom your 
own negative. $3.50. (Discounts on larger quanti- 
ties.) Opportunity for Tourist Homes-Churches- 
Service Stations-Business Locations & Etc. $5 
PHOTO CO., Canton, New York. 

ABSOLUTELY highest quality professional 
double weight enlargements at dealers prices. 5 x 7, 
25c; 8 x 10, 30c; 11 x 14, 60c; 16 x 20, $2.00. No 
extra charge for cropping or dodging. New negative 
from your photo 50c; minimum order $1.00. FOTO 
2 od ae co., 1172-M Ogden Ave., New York 
53... 3%. 








35mm Bl. & Wh. SLIDES, 10c. From larger 
negatives, 20c. Minimum, $1.00. E. Schley, 1753 
Howard St., Chicago 26, IIl. 

VISAGRAPHS, GPO Box 1222M, New York 1. 
Trial 8x10 Visalargement 20c, Two for 35c. 
Request Amateur or Professional price list. 

COLOR PRINTS from your Ansco, Ekta- 
chrome, Kodachrome transparencies; 50c up. 
SUBURBAN, 1410-K Bond, Rockford, Illinois. 

ENLARGEMENTS, Custom Made, Immediate 
Service, B&W or Warmtone, Doubleweight Glossy, 
Semi-Matte, Silk, Matte. 5x7, 25c; 8x10, 40c; 11x14, 
80c; 16x20, $1.50; New Negatives, 50c; Complete 
Service Including Retouching. Hand Oil Coloring. 
Toning. INTRODUCING—Oil Paintings Made 
From Negatives, Photographs, Transparencies on 
Artist Canvas 8x10, $6.00; 11x14, $10.00; 16x20, 
$14.00. PHOTO ENLARGING SPECIALISTS, 
1476 Seabury Place-M, New York 6 


DOUBLEWEIGHT ee Se 20c; 
ry 35c. Expert film egy Webster Photo 

Lab, Box 224, Gracie Station, New York 28. 

PROFESSIONAL Quality dw enlargement, 
2—5x7, 25c; Special: 9—$1.00. Illerol Photo 
Service, 50-25 96 Street, Elmhurst, New York. 

ALBUM PRINTS, no extra charge. 35mm 
rolls developed and printed, $1.50. Limited spe- 
cial, free reload with each order. Any 8 exposure 
roll 35c. Free mailers. L. A. Photo Lab, Dept. 
“M,”’ P. O. Box 9385, Sta. 5, Los Angeles 5, 
California. 

Lt ee Etching, Dyeing. 
work. Q. W 
cago 47, Ill. 

NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements from picture, trans- 
parency, colorprint. On Movieframes two 4x5 
enlargements or one ae Curiophoto, 1187 
Jerome Ave., New York 52. 


PHOTO-MURALS. Enlargements any size, 3 
feet up. Hundreds of scenic pictures to choose from. 
Catalog 30c. Or use your own negatives. Studio 
eg Service, 513 N. LaCienega, Hollywood 48, 

ali 

RETOUCHING expert mail service. M. Henis, 
200A West 86th Street, New York 24, N. Y. 

ENLARGEMENTS CUSTOM MADE, B&W. 
5x7, 25c; 8x10, 40c; 11x14, $1.00. Color prints 
from any size transparency; 50c up. COLOR 
STUDIOS, 1126 10th Ave., Des Moines 14, Iowa. 

FINE GRAIN DEVELOPING, Printing 6c 
print plus postage, rolls, P. O. Box 467, Palmer, 
Mass. 

25c EIGHT EXPOSURES, 12—35c. FINISH- 
ING, Box 626, Melbourne, Florida. 























Quality 
. Piper, 2448 N. Artesian Ave., Chi- 























movies, movie films 


16mm SOUND BARGAINS! Used: 100’ Pano- 
ram musicals, $9.95, dozen; cartoons, $5.95 each; 
sports, $7.95. Brand new prints discontinued 
$17.50. Castle cartoons, $8.95; musicals, $9.95. 
Write for free catalog 1-F. BLACKHAWK 
FILMS, Davenport, Iowa. 








MOVIE TITLES 8mm—1l6mm. Inexpensive— 
professional. Prompt service. Send 10c for sam- 
ples and price list. HOLLYWOOD TITLE 
eo 1060 No. Vista Street, Hollywood 46, 

alif. 


_YOU’RE LOSING MONEY IF YOU'RE 
NOT ON OUR MAILING LIST. Unheard of 
discounts on HOME MOVIE Film and _ photo- 
Fase gugetin. SPECIAL! BIG LIST OF 
USED SOUND SHORTS—3 for $5.00. 
Mail es, ph. today for free catalogues. State 
whether silent or sound projector. IMPERIAL 

a INC., FILM DEPT., 2010 74th 

. Brooklyn 4, N. Y. 

hata OF A BABY—“Childbirth” outstand- 

ing film of the complete process of childbirth. 16mm 
—$10.00, 8&8mm—$5.50; postpaid. MEDICAL 
FILMS, 1569 Broadway, Brooklyn 7, N. Y. 
_ ARTISTS & HOME MOVIE FANS: Amer- 
ica’s oe cuties in new exclusive releases, 
8mm 100 feet $5.50—l6mm $6.00. Over 200 titles 
including * ‘Backstage in Burlesk”, “‘Bubble Trou- 
ble’, ““A Peeling Miss” etc. Surprise Bonus Gift 
with immediate order. Leo Beresh “The Movie 
King” 2537 Woodward Avenue, Detroit 1, Michi- 
wan. 

FREE MOVIES loaned free (5000) $1.00 for 
listings only charge. Details free. Educational Film 
Center, Dept. P, 133 Murray St., Elizabeth 2, New 
Jersey. 

GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Color, B&W. 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Missouri. 


CLEARANCE SALE of 16mm FILMS. Want a 
real buy in 16mm Sound Films? Take advantage 
of the I.C.S. 1951 Clearance Sale of 16mm sound 
FEATURES: comedies, cartoons, novelties, musi- 
cals, new, used, Specify. Send for our giant list 
“A” today stating machine you own (make and 
model) Institutional Cinema Service, Inc., 1560- 
MI Broadway, New York 19, N. Y. 























MAKE FILMS for the huge television industry, 
also learn Hollywood, free lance, and educational 
film technique at home. Write for free catalog. 
Motion Picture Institute, Birmingham 2, Michigan. 

MOVIE BARGAINS! Free exchange plan. 
Lists free. Stone, Lunenburg 3, Mass. 











WILD animal films, 16mm, 8mm. Natural color, 
black-white. Sound, silent. Complete life stories, 
thrilling closeups, taken by famed Eberhart organ- 
ization. $1.75 and up. Send for free illustrated 
ccteles. Wild Life Films, Dept. 2MP, 6063 Sun- 

Blvd., Hollywood, Calif. 


aan MOVIES “Hundreds of Subjects.” In- 
teresting. Entertaining, Fascinating. Latest Di- 
rectory only 50c. National Cine Society, 126 Lex- 
ington Ave., Dept. A, New York 16, N. Y. 


MOST complete Listing of Sports, Comedies, 
Travels, Musicals, Westerns, Cartoons, Etc. Cata- 
log 10c. Turke Films, Hinsdale 2, Illinois. 


EXCHANGE 8mm standard, art, 50c. Mason, 
4801 Riviera Drive, Miami 46, Fla. 


~ BETTER 8mm and 16mm Movie Camera Film. 
Free Equipment Catalog. Better Films, 742 New 
Lots, Brooklyn 7, N. Y. 


LATEST Glamour Film Bargains. “Saucy But 
Sweet,” “Beach Blonde,” “Silk Hose Honey,” 
“French Fantasy,” “High Heels” and ‘‘Shapely 
Siren.” Starring lovely models. 16mm/100’ $6.50, 
8mm/50’ $3.75. SPECIAL, all 6 films in 16mm 
for $30, all in 8mm for $16.50. 25c brings you ex- 
clusive, giant catalog. _— Dept. MP-6, Box 
23, White Plains, N. 

RENT SOUND my for less. Send dime for 
details. Club, P. O. Box 747, Hamilton, Ohio. 


CARLSBAD CAVERNS, The Antarctic, Pit- 
cairn Island, others. 8mm-l6mm Home Movie 
Travels. Carlsbad Cavern sample color film $1.50, 
specify 8mm 16mm. em Sc. “TEX” HELM, 
Dept. MMCA, Carlsbad, N. M. 


l6mm SOUND Sonn: $35.00. Shorts, $5.00. 
Bedner, 5309 S. Talman, Chicago 32, Ill. 


ARTIST’S MOVIES! World’s greatest selection 
will be found in Lenscraft’s catalog. Hundreds, 
films, slides, photos, negatives, specialties and 
equipment. Stamp brings it. Lenscraft Corp., 
3105 Oakland Ave., Dallas, Texas. 


ADVENTURES in Glamour, featuring Holly- 
wood’s shapeliest models. Sample reel, 100’ 16 or 
8mm $5.00. Pacific Novelties, 940% No. Ridge- 
wood Pl., Hollywood 38, Calif. 


UNUSUAL ART FILMS 8-16mm catalog 10c, 
sound films special discounts. Efsco, 270-M 
Concord, West Hempstead, N. Y. 
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movies, movie films Continued 





SOUND, SILENT MOVIES—Lists 3c, with 
projection Kodachrome sample (silent) “Allure” 
$1.00. Natural color slides views, art, glamour— 
lists 3c, with sample 35c. Galloway Films, 3008 
5th St., S. E., Washington 20, D. C. 





color slides 





WESTERN scenics; gorgeous models in artistic 
landscape settings; photomicrographs of rare 
scenes and formations in agate. Color 2x2 or 
stereo. Eight $1.95; 100 $20.00. Dave Harris, 2401 
Pittsburg, El Paso, Texas. 

STEREO-REALIST color slides GALORE! 
Art & Scenics. Featuring AMAZING aerial slide 
& catalog, 25c; Catalog only, 10c. REALIST 
HEADQUARTERS, 6356 Hollywood Blvd. Holly- 
wood 28, Calif. 

Miami, Havana, Bahamas Kodachromes $2.50 
per dozen. Free Catalog. JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 

PERFECT ENTERTAINMENT for your 
guests! Everyone enjoys beautiful color slides of 
Yellowstone Park, Mammoth Cave, etc. Or take 
your guests to New York City. Set of eiglit slides 
only $1.95. Get complete list from your dealer or 
write Meston’s Travels, 2818 North Piedras, El 
Paso, Texas. 

GERMANY, Indiana landscapes, wild flowers, but- 
terflies, free lists. Allen’s Studio, 2715 Beverly, 
Gary, Ind. 

WEST-VIEW Kodachrome Slides. Join the 
West-View Color Slide Club and receive monthly 
approval selections. Slides of the West you'll be 
proud to show. Club membership is free. Write 
today for first approval set. West-View, Dept. M, 
1518 Montana Ave., Santa Monica, Calif. 


NOW . genuine San Francisco landmarks 3 
for $1.00. Travel and Lecture Slides, 3961 Sacra- 
mento St., San Francisco 18, Calif. One sample: 
25c, coin. Free lists: New Mexico, Yucatan, Gua- 
temala, others. 


ALASKAN KODACHROMES. Outstanding 
beauty and interest. Catalog available free, Mac’s 
Foto Service, Anchorage, Alaska. 

BEAUTIFUL MAINE COAST Kodachrome 
slides. Snow-capped White Mountains of New 
Hampshire. Hudson Valley; Lists and sample, 40c. 
With 3 samples $1.00. Maine Photos. Box 1622D. 
Portland, Maine. 

SLIDE OF THE MONTH ... offers for your 
approval a new selection of 2”x2” color slides each 
month. The best in quality and subject material 
embracing the field of scenic, travel, educational, 
and nature photography ... No “Arts.” Also 
Stereo Slide of the Month Club for Stereo Enthu- 
siasts. Membership FREE no dues. Write for free 
booklet, PACIFIC COLOR SLIDE CO., P. O. 
Box 305, W. Los Angeles 25, Calif. 

LONG HAIR MODELS—Color slides of girls 
with beautiful long hair, 50c each; minimum 
order, $2.00. Stans Photos, Box 107, Redlands, 
California. 

TWELVE gpd ditferent 2x2 color trans- 
parencies of Miss Venus, Hollywood’s most beau- 
tiful art model. $5.00. Money refunded if not 
entirely satisfied. Danny Rouzer, Box 1928M, 
Hollywood 28, California. 

COLORSLIDES. Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 

BEAUTIFUL KODACHROME SLIDE LIST. 
Sample 30c. Vista Bonita Slide Service, Box 102, 
Alhambra, Calif. 

COLOR Slides California and National Parks, 
eight for $1.95. Catalogue. Slides, Box 206, La 
Habra, Calif. 















































ARIZONA colar slides 2x2. S e and list 10c. 
Studios, B > Halbrook i 


Arizona Ox » . 





25c BUYS 126 small ghoney - ! — 
306 Jackson, Vancouver, ieads 





AN OUTSTANDING OFFER to those net 
acquainted with the wonders of stereo. FREE, the 
NEW plastic “RADEX-GEM” stereo viewer, just 
released, with an order for 8 full color 35mm 
Stereo Realist slides (art or scenic) at the intro- 
ductory price of only $2.95, Extra slides at 3 for 
$1.00 from_a new series of 100. Don’t miss this 
amazing offer. Your satisfaction is guaranteed. 
IVAN KRAMER, 1126 W. Santa Barbara Ave., 
Los Angeles 37, California. 

SLIDES OF THE EAST. Kodachromes cf 
scenic and a spots. An incomparably beau- 
tiful series by Henry Cobb Shaw. Cape Cod, W hite 
Mountains, Boston, Lexington, Salem, Plymouth, 
Gaspé, Montreal, Quebec, Niagara, Ausable, 
Santa’s W. orkshop, Fall Foliage, Covered Bridges, 
Historic Houses, many others. Catalogue free. 
Pilgrim Colorslides, 82 Bosworth St., Boston 8, 
Mass. 


LARGEST Selection Exclusive Original Art 
Slides for Stereo Realists. Sample Slides $1.75, 
Five Assorted $7.00. 214%4x2%4 Slide Samples $1.50, 
Five Assorted $4.98. Special——25- 35mm Slides with 
Free Viewer $6.75. Send for free film catalogue. 
25c for Film Strip Sample. FRIART CAMERA 
EXCHANGE, Inc., 140-M Liberty St., N. Y. 6. 

BEAUTIFUL MODELS STEREO REALIST 
and 2% x 2% original color slides. Samples $1.00 
each. Sold only by ACME SLIDE LABORA- 
TORY, 161 East Ontario, Chicago 11, Ill. 














STEREO REALIST THREE DIMEN- 
SIONAL, Original Kodachrome Slides of beauti- 
ful California models, $1.25 each or 5 for $5.00. 
Also 2 x 2 original Kodachrome slides of beauti- 
ful models, never before released. 60c each or 5 for 
$2.50. Artists, Inc., Dept. E, Box 1204, San 
Francisco 8, Calif. 





MEXICO-NATIONAL PARKS—Scenic Color 
Slides. Ten for $3.00. LES CHAMBERS, 1161 
West 37th, Indianapolis 23, Indiana. 





FREE WORLD-WIDE 1951 CATALOG of 
Sharp, True Color, 2 x 2 Kodachromes: Europe— 
Mexico—U.S. Cities—National Parks—Titles. 
The EULO Company, Box 59, Chicago 90, Illinois. 





MEXICO. Intimate scenes. people and places 
most sought after. Genuine Kodachromes taken 
with Leica ne 36 outstanding slides. Price, 
50c each, or list, 3 samples, $1.00; entire set, 
$14.95. WORLDWIDE CO., Dept. B, 3435% 8th, 
Riverside, Calif. 





ART Slides Exchanged, send 10 and $1.00, get 
3 ee Modart Studios, Box 86, Hollis 7, 





_ HISTORIC Charleston, Savannah, St. Augus- 
tine, and Key West. List 3c. Southern Colorslides, 
Box 584, Atlanta, Ga. 


ARIZONA SLIDES ON APPROVAL. Grand 
Canyon, Oak Creek Canyon, Canyon de Chelley, 
Petrified Forest, Painted Desert. Also selections 
from other Western National Parks on approval. 
Douglas Whiteside, Yosemite, Calif. 


EUROPEAN TRAV ~ ER will sell gorgeous 
2 x 2 Kodachrome slides from his private collec- 
tion. Famous, charm-filled attractions of England, 
Scotland, France, Italy, Germany, Switzerland, 
Belgium, Holland, Denmark, Norway, Sweden. 
Largest selection of European slides in world. 
Send 50c for sample slide and complete catalog. 
Money back guarantee. Ernest E. Wolfe, Dept. M, 
10916 Ashton Ave., Los Angeles 24, Calif. 

COLOR SLIDES EXCHANGED—Five cents 
each. George Fletcher, Joliette, Quebec, Canada. 

HOLLYWOOD’S most beautiful models in 
color. 20 gorgeous poses with viewer. Only $1.00. 


Act now! Satisfaction ew -4 sted s, Room 
103-2, Box 4460, Cleveland 25, O 

















photos, b & w slides 





GORGEOUS Girls. 2x2 Kodachrome—5, $2.00; 
10, $4.00; 15, $6.00; 35mm. Transparencies B. W. 
unmounted—15 for $1.00; 35, $2.00; 60, $3.00. 
35mm. Negatives—10 for $1.00; . $2.00; 45, 
$3. 00. 2'\%(.x3%4 Negatives. $1.00 ez ach, 5 for $4, 00. 
314x5% Photos—10 for $1.00; 25, $2.00; 60, $4.00. 
Fine Arts Film Co., Box 2084, San Antonio 6, 
a - O.D. Accepted—Minimum $3.00. 


SKA Colorslides. Free list or 3 samples, 
me $1 00. Bob Hall, Moose Pass, Alaska. 


CARLSBAD CAVERNS... . New issue interior 
color slides. Sample 50c. Catalogue S. “he” 
Helm, Dept. MSN, Carlsbad, N. M. 

STEREO REALIST Color Slides Carlsbad Cav- 
ern, Old Mexico, Desert Flowers, etc. Sample 
75c. Catalogue 5c. “TEX’’ HELM, Dept. MSR, 
Carlsbad, N. M. 

TREASURED Masterpieces, Michelangelo, 
Rembrandt, DaVinci, and others, in 2x2 color re- 
productions. Sample slide 25c. Catalog. Michel 
Leshko, 221 Broad St., Newark, N. J. 


FLORIDA, Cuba, Nassau, etc. Eight 35mm col- 
or slides, only $1.95. Free list. Jack Meyer, Tay- 
lor Arcade, St. Petersburg, Fla. 

COLOR ARTS! 2x2 mounted. Professional 
models, artistic poses. Money back if not pleased. 
3 samples, $1.00. Dozen different, $2.95. Box of 
24, only $5.00. LENSCRAFT CORPORATION, 
3105 Oakland Ave., Dallas, Texas. 























LATEST ARTIST MODELS 2% square orig- 
inal transparencies. 4 for $3.00, 8 for $5.00. B&W 
negatives 4 for $1.00. Original many models. All 
om, aepon 4234% Burns Avenue, Hollywood 

ali 


2x2 SLIDES from any size Sari Tie Un- 
mounted 10c. Duane Studios, Box 62B, Agawam, 
Mass. 

PHOTOS GALORE! Lovely models. . . really 
clever and different. These are real beauties and 
the “cream of the crop.” Set of 12, $1.50. Lens- 
craft Corp., 3105 Oakland Ave.. Dallas, Texas. 








SLIDE COLLECTORS! 2x2 monotone slides 
of top professional artist’s models. Never so low 
as $1.50 per doz. Limit 3 dozen. Lenscraft Corp., 
3105 Oakland Ave., Dallas, Texas. 

22 APPEALING, glossy photos of the Original 
Hubba-Hubba girl, Evelyn West, the only girl in 
the world whose charms were insured by Lloyd’s 
of London, and for $50,000.00. Write her _per- 
sonally. Enclose $1. Evelyn West, 601 South 
Vermont, Box “A”, Los Angeles, California. 

UNSURPASSED glamorous models. Three 5x7 
glossies, $1.00. H. Greer, 117M, East 60th St., 
New York 22, N. Y. 

ART Photos of Southern models. Ten 4x5 prints 
$1.00 or 25 all different $2.00. Guaranteed. Oakley 
Photo Service, Gallatin, Tenn. 














GORGEOUS Hollywood Models in unusual 
poses. New, different. 18 photos $1.00, 45 for $2.00. 
Free gift with each $2.00 order. Terry Thorne, 
P. O. Box 15535, Dept. M2, Crenshaw Station, 
Los Angeles, Calif. 

2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Nebraska. 

GLAMOUR PLUS as 
Terrific Photos, Slides, and Photographic Special- 
ties, samples and catalog 25c. Joan Clause, 221 
Broad Street, Newark 4, N. J. 

24 GLOSSY PHOTOS. Beautiful models $1.00, 
illustrated ery 25c.None free. Nutrix Co., Dept. 
9-39, 212 E. 14 St., New York 3, N. 


MALE PHOTOS for Artist and Salenene. 
Heroic originals of Perfect Men. Glossy DeLuxe 
only. Ten 8x10, $6.00; five 8x10, $4.00; sample, 
$1.00. Ten 4x6, $3.00; Five 4x6, $2.00; sample, 
50c. Dr. Frank Thompson, Dept. 20, 919 Fourth, 
Manhattan, Kansas, World’s Leading Dealer. 

HOLLYWOOD Art Photographs. 4x5 prints 10 
for $1.50. 8x10 sample print and list 50c. Cooper, 
Box 1853, Hollywood 28, Calif. 

NEGATIVES, Hollywood artists models. 
Twelve 2% x 3% $3.00. All originals. William J. 
Guren, 2924 Bellevue Ave., Los Angeles 26, 
Calif. 

NEGATIVES. California models. 2% x 3% 
with releases. Send 50 cents for sample negative 
and lists. Donald E. Hudson, 4616 Hollywood 
Blvd., Hollywood 27, Calif. 

B&W SLIDES MADE, 6 different $1. Send 
any pictures under 8 x 10 (returned), no nega- 
tives. LAKE PHOTOS, Box 271, Waukegan, 
Illinois. 
eg. | LYWOOD artists models. Twelve different 
x 5” negatives with releases. $12.00. All origi- 
ae no duplicates. William J. Guren, 2924 
Bellevue Ave., Los Angeles 26, Calif. 

ROLLEIFLEX Negatives, Gorgeous os 
models. We expose, you develop (12 24% x 2%) 
1 roll $3.00. No California orders. Albert Long, 
7070 Hollywood Blvd., Hollywood 28, Calif. 

24 GLOSSY PHOTOS. Beautiful models $1.00, 
illustrated catalog 25c. None free. igh oe 
Devt. D. a. 212 East 14 St., New York 3, A 


LIDES from any size negative = : 
PROJECTION SLIDE SERVICE, 1001 West 
Brooks, Norman, Oklahoma. 

BEAUTIFUL MODELS in art poses. 12 sharp 
4 x 5 prints—one dollar. Send check, or M.O. 
S & E PHOTO, Dept. M., Box 66, Coney Island 
Sta., Bklyn. 24, N. Y. C. 

PINUPS—new, original, exclusive; four 5x7’s, 
one dollar. Truesdell, Mill Plain Road, Danbury, 
Conn. 

ARTISTIC NEW MALE PHOTOS in —. 
10—5 x 7, $3.00. Catalog and 8 x 10, $1.00 
R. Baker, Box 276, Laguna Beach, Calif. 





























” 























DORIAN, internationally known dancer and 
photographer, presents male models of stage, sports 
and ballet, in briefs for artists and sculptors. 10 
5x7, $3.00. Catalog and one 8x10, $1.00. NO 
CALIFORNIA SALES. Dorian, Box 1923, Santa 
Ana, Calif. 





ART model photos. Twelve 4” x 5” prints 
$1.00. All different. William J. Guren, 2924 Belle- 
vue Ave., Los Angeles 26, Calif. 





schools and instruction 





YES we have the type NEGATIVES you've 
been looking for 12-4”x5” negatives fine grain de- 
veloped 12 ALL new models 12 Model’s releases. 
All originals, no duplicates. ALL for $15.00. 12 
2\%4x3% Negatives all originals, no duplicates with 
model releases. No C.0.D. JAMES ELLARD, 
Box 929, Elisnore, California. 

Parades, Festivals, Drum Majorettes, Bathing 
Beauties. Phone Catalog and 9 Snapshots 25c. 
a Forman, 868 Lorimer, Brooklyn 22, 








BIKINI Suit Models. Six glossy 8x10’s, $2.00. 
Cartier, 111 West Jackson, #906, Chicago, III. 

SELL Pin-ups, amateur models, wholesale 
prices. Samples 25c. TRAINER, Box 1871, 
Orlando, Florida. 

2x2 SLIDES (B&W) from your photogra hs. 
Allied Film Laboratories, Dept. A. Kenosha, Wis. 











AIRBRUSH Photo Retouching Simplified, 104 
pages. $1.75 a. _ Y. School of Airbrush 
Art. 117M E. 60 St., N. Y., N. Y ; 

Photography for = or mor vy Learn at 
home. Practical basic training. Long established 
school. Write for free booklet. American Schoo! 
of Photography, 835 Diversey Parkway, Dept. 
2121. Chicago 5, Ill. 

Oil coloring photographs can be a fascinatins 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method 
Send for free booklet. National Photo Coloriny 
School, 835 Diversey Parkway, Dept. 3371, Chi- 
cago, 14, Ill 

FREE. Photography Lighting Booklet. Shows 6 
basic lighting set-ups for better pictures and . 
fessional results. Write today. Germain School c 
Photography, 225-Z Broadway, New York City. 
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miscellaneous 





Can’t afford an EXPOSURE METER? Send 

$2.00 for amazing ‘“‘Exophot” meter. Guaranteed 

Accurate! BROTHERS, 38 South Montgomery 
, Trenton, N. J. 


“SHEER NYLON Hip Length Opera Hose in 
gorgeous colors, Fuchsia, Turquoise, Flame, Red, 
etc. $5.00 pair. Send 10c for Giant Illustrated 
Catalog of Pin-Up Costumes. Drawer 1300, 
Newark 1, New Jersey. 

MODEL’S MANUAL—Onmnibook of Photo- 
fraud Exposes, 36,000 Words, Twenty Chapters, 
{llustrated, Authentic, Shocking, Unbelievable! 
Only $2. 00 Cash, C.0.D. GOLDENRICH Press, 
Hastings 2, Nebraska. 


GERMAN ATROCITY PHOTOS, thirty 616 
size, two dollars. Bernard Kobel, Frankfort 2, 
Indiana. 


BOOKS, BOOKLETS, Unusual Stories, Arts, 
Novelties, Tllustrated Comic Booklets, 10—$1.00. 
Catalog 10c. KOGAN BOOK COMPANY, 1032 
Church St. Annex, New York 8, N. Y. 


INVENTORS: he usual first step is to have 
a search of the U. Patents conducted, so I can 
report on bd FB, Write, without obligation. 
Patrick D. Beavers, Registered Patent Attorney, 
1012 Columbian Bldg., Washington 1, D.C. 


PHOTOGRAPHIC STUDIES of the Actual 
Female Model especially prepared as reference for 
artists. Three Beautiful 8x10 glossy photographs 
and artists catalog showing 100 clear-cut reproduc- 
tions only $2.00. Money refunded if not as adver- 
tised. Foto-File for Artists, Dept. M-1, Box 1872, 
Memphis, Tenn. 


GUIDE TO PHOTOGRAPHING the MODEL 
BEAUTIFUL. The Female Figures in Art and 
Photography. Contains (40) life-like reproductions 
of lovely active models—$2 including FREE Art- 
ists-Photographers Casting Guide with complete 
model data. Send $3 for added full set of indi- 
vidual Photo-Art prints. PHOTO-PUBLISHERS, 
Sed 866, 5864 Hollywood Blvd., Hollywood 28, 
Calif. 


























MODELING Unmasked. Over 15,000 words 
revealing illicit schemes of photographers, model 
agents and schools. Trick mirrors, Test Photos, 
Nothing withheld, Send $1.00 to Dept. M, Hold- 
It, 41 W. 52nd St., New York 19, N. Y. 

SEALED in Plastic. Pictures, Cards, etc. Mois- 
ture Proof, Dust Proof. Wallet size, 25c. Perm- 
O-Seal Studio, P. O. Box 487, Bensenville, Ill. 

MODEL RELEASES. Printed forms finished 
in neat, handy pads. Each pad contains 100 re- 
leases. $1.00. Prompt service. Arlington Phote 
Service, 92-16 149th St., Jamaica 2, New York. 

MAKE brilliant glossy prints. Prevent dull 
spots. Keep prints flat. Send dollar for instruc- 
— that work. Guiley Finch Studio, Reading, 

a. 














PHOTOGRAPHERS—You develop, have your 
own negatives of beautiful live models, artistically 
posed. We expose individually on 120 film. Roll: 
$3.00. Not copies. Barber, Box 14083, Los An- 
geles 49, Calif. 


FREE Lance Photographer Windshield Decal, 
rg a 2824 Harcourt Ave., Los Angeles 
16, Calif. 


MODEL RELEASE FORMS. Protects you 
from legal trouble. 25c for a pad of 50. Modern 
Photography, 251 Fourth Avenue, New York, 

MODELING Unmasked. 15,000 word exposé 
of pope ne agents’ schemes: trick mirrors, 
call girl rackets, test eg etc. a $1.00, 
Dept. P, Hold-It, 41 52nd, N . 19. 

7500 FUNMAKERS, TOVELTIES TRICKS, 
OKES, gadgets, hobbies, timesavers. 584- -page 
catalog 10c. Johnson- Smith Company, Dept. 341, 
Detroit 7, Michigan. 

100 MODEL RELEASE and 100 photograph 
release forms—$1.00. CASTLE, Box 8, Graves- 
end, Brooklyn 23, N. Y. 


























MAGAZINES (back dated)—foreign domestic 
arts. Books, booklets, subscriptions, pin-ups, etc. 
Catalog 10c (refunded). ag gd s, 86-22 North- 
ern Blvd., Jackson Heights, N. Y 





PHOTOCOPY anything yourself—Papers, 
books, no darkroom. 8%4”x11” complete $6.95. Foto- 
flek, 3751 St. John’s Terrace, Cincinnati 36, Ohio. 


Oil colorin hotographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1112, Chi- 
cago 14, Ill. 

Wedding albums—Business aids—Photograph- 


ers’ special inquiries invited. Crestwood Albums, 
Ridge Bldg., Kansas City 6, Mo. 

YOU CAN ENTERTAIN with Chalk Talks. 
Catalog 10c. J. Balda, The Cartoonist, Oshkosh, 
Wisconsin. 

UNDEVELOPED rolls of glamorous models 
artistically posed on 120 film. These are really 
exceptional. $3.00 roll, or two for $5.00. Modelart, 
12207 Wilshire, Los Angeles 25, California. 

PRESS CARD. freelance for car 50c. Card 
oe 362 Crescent Ave., Peoria, Ill. 


Art Photos regulation size, Deck $3.00. 
TT PL ER, 216 W. Jackson, Chicago, Il. 




















oil coloring 


PROFESSIONAL OIL “8 cor = fon 
new photos. Free price list. E. PUCKA, 
Merritt, Rensselaer, Ind. 


OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 
2122, Chicago 5, Ill. 











business opportunities 








UNLIMITED profitable, possibilities for re- 
tailers, wholesalers, salesmen, through imports. 
Write your buyer WALTER G. WOLFF, 1 
Steinlestr., Frankfurt/Main, Germany. 

“HOW to Start a Successful Mail Order Busi- 
ness.”” The Guide to sound, profitable mail mer- 
cha ~— 25c. Manhattan House, P. O. Box 
50-A, New York 28, N. Y. 

$250 WEEK reported! Free Book “505 Odd 
Successful Businesses.” Work home! Expect 
something odd! Pacific, Oceanside, Calif. 











250,000 press run—35c a word 


Modern Photography, 251 Fourth Avenue, New York City 10, New York 


Publish the following classified advertisement in your next issue. | enclose 
35¢ for each word, including each word in the signature and address. 


Quality Circulation 














Name of advertiser 


Address 


Fr; rvary, 1951 


Place under classification 





April issue closes Jan. 25—on sale March 10. 
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Modern 
PHOTOGRAPHY’S 
Book Department 


All books listed here are recom- 
mended by the Editors of Mod- 
ern Photography for their infor- 
mation and entertainment value. 


The Art of the Film by Ernest Lindgren. 
An interesting and practical study of the 
creative use of film techniques. For movie- 
makers and movie-goers. 


242p., well illus. $4.00 


Feininger on Photography by Andreas 
Feininger. 

Outstanding photo instruction with em- 
phasis on the creative approach. 
409p., effectively illus. $15.00 
The Twin-Lens Camera Companion 
by H. S. Newcombe. 

Basic photography geared to the twin lens 
reflex; with advice from 10 American 
pro’s. 319p., many diag. and illus. $3.75 


The Nude in Photography 
by Lewis Tulchin. 
96p., over 100 illus. many full page.$5.00 


Graphic Graflex Photography ed. by 
Willard D. Morgan and Henry M. Lester. 
A symposium on basic photographic prac- 
tice, general and specialized, written by 32 
experts. 8th ed., 456p., 650 illus. $4.50 


Fred Archer on Portraiture by Fred 
Archer. 

One of the outstanding books on portraiture 
technique, with specific instructions on pos- 
ing, lighting, make-up, and camera work. 
224p., 212 photos, 70 diag. $5.75 


Photo Lab Index by Henry M. Lester. 
The standard photographic reference book 
giving concise technical information on ev- 
ery phase of photography and photo mate- 
rials of all manufacturers. Quarterly sup- 
plements available at $3.00 per year. 

10th ed., 1200p., approx. many charts, 

in deluxe 6-prong loose-leaf binder $16.00 


[cltceellcaeeticeicaedineetieaticestteeadiaeattcntanatiiadiaiaataenaaan 


Modern PHOTOGRAPHY 
Book Department 
251 4th Ave. 


New York 10, N. Y. Amt. Encl. $ 


Please send me postpaid the ‘books 
whose numbers I have circled. 


(Cash ([)Money Order [ Check. 
722 €6 6 F 


Name 





Address. 





City. State. 





1 
| 
| 
| 
| 
I 
! 
I enclosed the amount shown above in 
| 
| 
| 
| 
| 
I 
! 
| 
| 


2-51 ALL BOOK ORDERS ARE SHIPPED POSTPAID 
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make it a 


HABIT 


to read MODERN PHOTOG- 
RAPHY every month. It will add 
to your photographic enjoyment 
when you read about the special 
tricks and techniques used by top- 
bracket photographers . . . 


You'll find sparkling photographs, 
exquisitely reproduced in exciting 
full color, an inspiration for you 
to take pictures that will thrill 
others... 


You'll find how-to-do-it articles in 
every issue, showing you short cuts 
to perfection in every phase of 
photography. 


So. make it a habit! Subscribe to 
MODERN PHOTOGRAPHY and 
let us send you this informative 
magazine every month. Use the 
handy coupon below and we'll start 
you off with the February issue. 


MODERN PHOTOGRAPHY 
251 Fourth Avenue 
New York 10, N. Y. 


Please send me MODERN PHOTOGKA- 


PHY every month for the next twelve 
months. My remittance is enclosed. 


CZ 1 yr.—$3.56 [] 2 yrs.—$6.00 
NAME 


ADDRESS 


cITY.. 





advertisers. index 


february 
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Acme Color Photo Laboratory.. 
Acme-Lite Mfg. Co..................... 

R. X. Adkin, Inc. 

Advertising Displays, Inc. 

Amateur Fotographic Services, Inc. 
American Cinefoto Corp. 
American School of Photography.... 
II cscspa cacy cscuccopssvacecvonses 
Ansco .... ra 

Arrow Camera Guiente 
55s onic ans ic oui enndavannicee deneaee 100 


Barbeau Photo Supplies 

I Ng, TID oo cseceeceveaxenswsceansssecsvere 
Bass Camera Co. epwacaae scuaeaonees easieesis 
I I Be ons vate exideosuney deaocacwonavebanel 
Bell Optix Co. 

Benefit Corp. 

Berndt-Bach, Inc. , 

Better Pictures, Inc.......... i 

Bloom’s Camera Center, Ine.......... 

Bolsey Corporation of America.. 
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Burleigh Brooks & Co..... 
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Camera Corner.. 
Camera Place... 


Canyon Color Company 


Central Camera Co. 

Chicago Photo Products.... 

The CinKlox Camera Co. 

Abe Cohen’s Exchange 

aca cs Srecus os endaxenanweveauacunsmmusueae 101 
Colorfax Labs 

Cooper-Hand Co... 

Hal Crozier. 

Customeraft 


Da-Lite Screen Co., Ine. 
Decal Cuties.. 
De Gore Studios 


Eastern Photo Labs 
Eastman Kodak Company 
East Kodak C Devccniccins 


ot Cover 
.69-70-71-72-73 





Edmund Salvage Company. 

Elgeet Optical Company eeaendawaccenles 
Elkay Photo Products, Ine.......... 

Empire Camera Exchange 

Exakta Camera Co. 


I I cass ss ciccenaeh sengnenncvencacsciukasta 
Fine Arts Film Productions 

Fotoshop . 

Franklin Technical Institute............................ 92 
Friart Camera Exchange..................................102 
Pe Mii ccnsisasvesccscssnens painter thanieviesiordediuviese- ae 


| LO 
General Electric Co. (Bulbs)........................109 
Germain School of Photography ........ 

The Gevaert Co. of America... 

George Gilly 

Glen Camera Products 

George K. Grindrod.......... : 

Grover Photo.................... 


I NIN FINI 5 055 css cascosdvchssecesaecenssioccnsoes 5 
Harrison Studios 

The Hartley Co.. ' 

Hollywood Specialty Suatidte : 

Hoosier Color Studios 








| Industrial Timer Corp. 
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Kelsey Presses 
Keys Stereo Products 
Sid Klein, Inc. 


La Madelon Pix 
TNE nds cca nctnnapccencacenvunevasnesensie (stantaeeesenessdis 
Lisco Products Co. sdeabadvcovebapensasdesenvevere 101 


MaeMillan Co. ; 
Mail-Bag Film Service.......................:cccccesseeee 
John G. Marshall Co. Inc. 


Meyer-Opticraft, Ine........ 
Minicam Photo Labs 
Minifilm Camera Corp.... 
Models Beautiful........... ‘ 
Mon-Blane Chemical Co...... 


National Educational Alliance 

National Photo Coloring School...................... 
New Institute : 

New York Institute of Photography................ 


Pacific Coast Film Co. 

Paillard Products, Inc...... 

Peerless Camera Stores.... 

Pelouze Mfg. Co......... 

Penn Camera ........ 

Personalized Shen. bss 

Photocraft Laboratories .. aeicinaeiiiaion 
Photo Mail Order Specialists 
Polaroid Corporation...... 

Premier Color Co.............. 
Progressive School of Photography.... 
Projection Print Photo Service............. 


Quick-Set, Ine.......... 


Ray-Vogue School of Photography................ 
Realist Headquarters.... sigoosdvpeusctenadoweye 101 


Schoen Products. sisaeuehes sicudeanaedoseteaenantaee 
Simmon Bros. sda ..Brd Cover 
Simpson Optical Mfg. Co. 

Slide Co. 

James H. Smith & Sons Corp. 

I 06 sds siphiknsconcindetencisancnonerspeescouapeened 
Sterling-Howard 

The Sun Ray Photo Co. 

Sunset Color Labs 

E. Suydam & Co..... 


Lou Tager 


Testrite Instrument Co. 
Dr. Frank J. Thompson 
Terry Thorne............... 
Three Dimension Co. 
Tiffen Mfg. Co. 

Title Slides............... 
The Town Fotoshop 


Al Urban 


Thos. J. Valentino 
Viewlex, Inc. 


Washington Color Photo 

Evelyn West 

Westen’s ae 
Weston Electric al Secumeet Cone. 
Wild Life Films Co. 

Willoughby’s 

Wollensak Optical Co. 

World in Color Productions 


Carl Zeiss, Inc. 
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Birthday Party this week? 


... get pictures with 


G-E yeh 


PHOTOFLASH 


Capture these precious moments for 
all time. It’s easy with G-E Photoflash/ 


For no matter which exciting scene you 
are shooting—opening gifts, blowing 
out candles or party games, General 
Electric Photoflash gives you that 
punch of light to “stop” action, bring 
out every detail, get better pictures. 


So for birthdays, for parties, 
for all picture occasions, be sure to 


keep plenty of G-E Photoflash handy. 


—= 


Flashed by Stanley Otto, Lexington, Neb. 


Remember, theres a G-E lamp for every photognaphte purfrose 


GENERAL@Q ELECTRIC ~ = 
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FOR LEICA, CONTAX, 
INE EXAKTA, and others 
@ Yields superlative definition, extreme detail 
@ Complete freedom from internal reflections 
@ Unusual light-transmitting efficiency 
@ Fully color-corrected crystal clear images 
@ Acclaimed as finest of long-distance lenses 
Reflex-focusing Identoscope lillustrated, left): 
@ 5x focusing eyepiece for extreme detail 
m= 6@ «2x focusing eyepiece for sports, por- 
traits— doesnt invertor reverse image 
@ Positive lever or cable release sync 
@ Locking, registering camera attachment 


Far all revdels Kine Exakta, Contax-S, etc. .... 219.50 
With Identoscope, 2x or 5x eyepiece, for all Leicas 329.50 


range-finder coupled with 
crisp £3.5 "C" coated Belar, 
brand-new, (as illustrated) .... 


ont’ 59. 50 


including full year ‘service guaranty, and featuring: 


@ Finest Czech manufac- @ Full automatic operation 
ture (same Opematus, @ Coincident-image con- 
Flexaret) trast colored range: finder 

@ Takes all standard 35mm @ Combined range and 
film cartridges view finder — single 

@ shutter to 1/500 window 

e Economy format — @ Interchangeable lenses 
24x32mm @ Removable back 

The NEW Opema surpasses in quality other cameras sell- 

ing up to twice this price. ' Sold with no-cost 10 day 
trial. Try it — convince yourself! 

Also with: 2.8 "C" coated Belar ...............$69.50 

2.0 "C" coated Openar....... coccces Sue 

Genuine leather ever-ready case .............+. 6,50 


Latest MODEL II KINE EXAKTA 


with ultra-sharp Carl Zeiss 
(Jena) £3.5 "“T" coated Tessar, 
brand-new, (as illustrated) 


ont! 978,50 


including full year service guaranty, and ieaterteg: 

@ Built-in flash sync @ Film cut-off knife 

@ 20 speeds, 12 secs to @ Brilliant plano-convex 
1/1000 ground-glass 

@ Variable delayed action @ Full automatic operation 

@ Interchangeable lenses . +. and many others 


Model II Kine's also available with: 

#1.9 “V" coated Meyer Primoplan ............$159.50 
2.0 "T" coated Carl Zeiss Biotar ............ 169.50 
Model I's, including all above features, with: 
42.9 "V" coated Meyer Trioplan .......... 
2.0 "T" coated Carl Zeiss Biotar (top lens = 


the Kine Exakta line) ........+++seesee+++ 147,50 
Genuine leather ever-ready cases, with above.. 7.50 


Lowest exchange prices other models toward Model V's 


- -$116.50° 


, Convenient time-payments, if desired. 


"Pius-value” used cameras 


Many of the following are hard teld from new — ali are in 
=I v4, condition, guaranteed for a full year. Selected and 
priced for real value from our great stock — one of the largest in 
the entire country — we suggest you buy on our no-cost 10 day trial, 
convince yourself! If you wish, buy now — poy out of income; the 
second column of figures in the listing indicates down payment. 


35mm Vokar, range-finder coupled, £2.8 Wollensak....$37.50 $5.00 
Perfex 102, r-f cpid, #3.5 Kodak Ektar, new .... 3 
Argus Cll, r-¢ cpid, #3.5 Cintar 
Kodak 35, 4.5 Kodak Anastigmat 
Kodak 35, r-f cpid, 3.5 Kodak Anastigmat Special 52. 50 
Super Dollina, r-f cpid, #2.9 Schneider Radionar 57.50 
Bolsey 8, r-f cpid, 3.2 "W" ctd Wollensak Kuptar 39.00 
Retina IIA, r-f cpid, 2.0 Schneider Xenon, Comp..109.00 
Contax |, r-f cpid, £2.0 Carl Zeiss Sonnar . 95.00 
Leica illic, r-f cpid, #3.5 Leitz Elmar coated .....149.50 
Leica Ilic, r-f cpid, #2.0 Leitz Summitar, coated. .219.00 
Kine Exakta |, 2.8 Carl Zeiss Tessar, coated... .108.00 
Kine Exakta V, #3.5 Carl Zeiss Tessar, coated... .145.00 
Kine Exakta V, 2.0 Carl Zeiss Biotar, coated. ...219.50 


2a sq Kodak Vollenda, #3.5 Kodak Anastigmat 
Ansco Speedex, 4.5 Ansco Speedex Special .. 
Zeiss ikonta B, #4.5 Carl Zeiss Novar 37. 
Zeiss Super tkonta BX, £2.8 Zeiss Tessar, flash, etc .179.00 
Zeiss Ikofiex |, #3.5 Zeiss Novar 59.50 
Auto. Rolleifiex, #3.5 Zeiss Tessar, Heiland Sync. . 


2ax3'4 Kodak Monitor, #4.5 Kodak Anastigmat Special 54.50 
Zeiss Super ikonta C, r-f cpid, #4.5 Zeiss Triotar 87.00 
B&J Press, £4.5 (choice), range-finder, flash . i 
Busch C, #4.5 (choice), range-finder, flash 
Speed Graphic, 4.5 (choice), range-finder, flash 129. 50 


4x5 B&J Press, £4.7 (choice), range-finder, flash. ...119.50 
Busch D, £4.7 (choice), range-finder, flash 29.50 
Speed Graphic, 4.7 (choice), range-finder, flash. 139.50 
Korona View, 15 cm (6") Zeiss Tessar in Compur 89.C0 
8x10 Korona View, 12"-19"-25" €7.0 Turner-Reich Conv 179,50 


3%2" €4.5 Ilex, enlarging, new \ 

5" 4.5 Cooke WW, enlarging, (surplus) .... 19.75 
54" €4.5 Wollensak Rapter, enlarging, coated, new .. 38.75 
6%"-8"-12" £6.3 Korona Convertible, Rapax Press .. ay 50 
62" #4.5 Voigtlander Heliar, Compur A 9.50 
62" 44.5 Carl Zeiss Tessar, Compur A Hy 50 
62" €3.5 Schneider Xenar, Compur A 65.00 

8" #2.9 Dalimeyer (Pentac), barrel, (surplus) .... 69.50 
8%"-14"-20" #6.8 Turner-Reich Convertible, Ilex Acme 124.00 
8%" £4.0 Wollensak Verito, Betax shutter, portrait lens 79.50 
12” €5.0 Kodak Aerostigmat, Betax, new 1 

12" #9.0 Goerz Apo-Artar, Ilex Acme, super-sharp . 

14" €6.3 Kodak Commercial Ektar, tlex Universal . 

36" 6.3 Dallmeyer Tele, lists over $1,000, (surplus) 289.50 


35mm Leitz Valoy enlarger, less lens 
Leitz Focomat enlarger, less lens 
Universal Micrographic, less lens 
2% sq Praxidos, 3" £4.5 Ennestor 
2ax3e DeJur Versatile |, 3/2" £4.5 lens 
4x5 Keyzer Cold-light, distortion cont, less lens, new. 69.50 
DeJur Versatile Pro, 52" £4.5 Wollensak lens. ae or 
5x7 Elwood S-2, 6%" #6.3 Roussel, new 79. 
Kodak Autofocus C, 72" £4.5 =34 Kodak Anast 179. $0 
Bolex H-8, f1.9 focus mount, built-in frame count 179.00 
Keystone K-33, £2.5, universal focus 34.50 
Revere 88, £2.5 universal focus é 
Bell & Howell Companion, 12.8 universal focus.. 68.00 
Revere 85, projector - 69.50 
1%" €3.5 Fairchild Telephoto (surplus) ........ 21.50 
36mm £2.8 Yvar (Bolex) Telephoto 


Bolex H-16, #1.9 focussing, built-in frame counter 229.00 

Pathe Super-16, reflex focussing, less lenses .... 

Cinklox 3-S, 2.5 universal focus 

Keystone A-3, £2.5 universal focus - 

Cine-Kodak Magazine 16, 1.9 focusing 

Kodascope 16-10 projector (silent) 

Keystone A-75 projector (silent) 

Kodascope FS 10-N projector (sound) 

Revere Litewate Sound projector, very late .... 

15mm £2.7 Wollensck Raptar Wide-angle 

15mm 2.5 Yvar (Bolex) Wide-angle 

lémm £1.5 Meyer Kine-Plasmat Wide-angte, su-sp 76. 00 

2" €3.5 Bausch & Lomb Tessar t'photo, ctd, surp., 39.50 

3" €4.5 Kodak Anasti to, surplus .. 

4" 44.5 Wollensak Cine-Tel 

6" 4.5 Bell & Howell ~~ T’photo, ctd, surp. 84.50 5 
if whet you're looking for isn’t listed here, write — ask for It. 


Items subject to prior sale. COD's with 25°o 





deposit. 


Liberal trade in allowances 


Sterling -Howard 


Dept SM 2 561 East Tremont Ave., New York 57, N.Y. 


Special booklets, leaflets, bvecheres available on all advertised material. Send for free Sterling-Howard News Lettef 
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Photo by GEORGE WALDHEIM, N.Y.1. A section of one of the 18 laboratories at New York Institute 


of Photography, where Omega enlargers are in constant use 


‘‘We use only @ enlargers 
in our color laboratory’”’ 


—NEW YORK INSTITUTE OF PHOTOGRAPHY 


J 
) 
} 
) 
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You want the same things that this internationally-famed school requires in an enlarger: 


1. Ruggedness 2. Ease of handling 
3. Precision engineering 4. Moderate price 
Sam Falk, president of the New York Institute of Photography, says, ““We’ve found that Omegas 
fill the bill completely. They’re simple enough for our beginners to handle—yet they turn out work 


of professional quality. This is especially true of the exacting work turned out every day and night 


by our Natural Color Department. We use many Omegas for black-and-white work, too.” 


OMEGAS FIT EVERY PURSE AND PURPOSE 
There are four Omegas, all having these famous features: perfect rigidity, evenness of illumina- 
tion, high light output, ventilated lamp-housing, convenient controls for quick and easy operation. 


All Omegas are backed by Simmon Brothers’ excellent service. 


See the full line of Omega enlargers and accessories at your dealer's. Write for 


free literature and Booklet “X” to Dept. M-2, giving us the size of your negatives. 


SIMMON BROTHERS, INC. 


30-28 Starr Avenue Long Island City 1, N. Y. 


WEST COAST: WESTERN MOVIE SUPPLY CO., SAN FRANCISCO 8, HOLLYWOOD 38 
MIDWEST: HORNSTEIN PHOTO SALES, INC., CHICAGO, DALLAS, KANSAS CITY 
CANADA: HUGHES-OWENS COMPANY, LTD., MONTREAL 2 
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ON COLOR FILM BY KODAK 


H EST...under a warm sun on a tropical beach. . . against 
4 the blue and white and pine-tree green of a northern 


ski run... or beside the fire in your own living room... 
the scenes that highlight your winter living are yours 


to enjoy on a Kodak color film... 


in brilliant, rich 


color. Choose from these Kodak color films: 


KODACHROME—For transparencies 
for projection, or full-color prints. Film 
is processed by Kodak; no added 
charge. Prints can be ordered sepa- 
rately. In 35mm. magazines, 828 (Ban- 
tam) rolls, 8mm. and 16mm. motion 
picture rolls and magazines, and 
sheet film. Daylight type; Type A for 
flood and flash; Type B (sheet) for 
3200° K studio lamps. 


da 


TRADE-MARK 


KODACOLOR—A color nega- 
tive film from which color prints 
up to 11 x 14 inches can be 
made. Negatives developed 
without extra charge; prints 
priced individually. In rolls to fit 
the most popular cameras— 
828, 127, 120,620,116, 616— 
Daylight type, or Type A for 
photofiood or photofiash work. 


EKTACHROME—Provides full- 
color transparencies. Processed 
by many color labs, or in your 
own darkroom. Processing time 
(with the Ektachrome Processing 
Kit) only about an hour. In 120 and 
620 rolls (Daylight type) and in 
sheet film (Daylight, or Type 8). 
Duplicates available; and prints 
from originals 4 x 5 or smaller. 


EASTMAN KODAK COMPANY 


ROCHESTER 4, N. Y. 








